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See how a British 
couple sets America 


_ alight. About “The 
» Reluctant Debutante” 


—latest film of Rex 
Harrison and Kay 
Kendall—Variety, the 
journal of American 
show business, makes 
this report on how 
their comedy - style 
spells success . 2. 
“Classy in Washing- 
. rrr FS 
Philadelphia” . . . 
“Hefty in Rhode 
Island”... “ Fast in 
Baltimore” 


by 
RENE MacCOLL 


NEW YORK. TUESDAY. 


‘WHEN I saw “The 


Reluctant Debutante” last 
night, right away in the 
first two minutes I got a 
wonderful feeling of 
sitting in on a really 
outstanding, gloriously 
funny, bang-on comedy 
hit. 

William Douglas Hume has 
done an excellent job of 
adapting the screen: play 
from his own stage version, 
and director Vincente 
Minelli catches a light- 
heartedly fast clip—but what 
really lifts the thing right 
into the Grade A must-be- 
seen class is the superb job 
turned in by the husband- 
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ind-wife team of Harrison 
and Kendall. 

The unerring criss-cross pat- 
terns woven by these two. the 
unpeccablie, devastating timing, 
the tempered professionalism, 
the shrewd understanding of 
each other's techniques—I nev 
thought we'd see the equal 
the nig at their best, but we 
certainly have now. 


GIRAFFE 


“Genevieve” and “ Les Girls” 


~ seem in retrospect mere warm- 


ups fay the performance now 
displayed by that gorgeous 
irafle of @ woman Kay 
endall. 

She plays the breathlessly 
snobbish Lady Breadbent, intent 


son shoshorning Harrison's teen- 
See aged daurhter (by an American 
Gam first wife) into top billing 


during the London Season. 
But. the minx (played by 


mee Sandra Dee in su.'v style) wants 


no season tiekét. She considers 


mt London's: most eligible young 
me deb escorts “just drips.” 


Not only that, but Sandra 
fails heavuy for an apparent 
bounder af a dago trapdrummer 
in the band ‘(John Saxon). 

But Kav is determined that 


» the young Guardsman coveted a5 


a potential son-in-law by her 
greatest rival (Angela Lansbury) 


‘s Is reserved for Sandra 


Sandra takes off into the meht 
with her trapdrummer. leaving 
Rex and Kay to provide us with 
a hilarious pacing -the-floor 
routine. 


ON DRINK 


Savs Rex, reaching for the 
whisky decanter: “After all. it 
isn’t) how much we drink that 
matters. Its how much she 
drinks.” 

Kendall, whose elegantiv lithe 
form is as restiess as a iula- 
hoopist's, does the most amaz- 
ing things with her face and 


> eyebrows too. 


Since Kay. practicaliy never 


’ stops talking it us hard to be 


sure, but once or iwice I got 
the umpression that-—-given half 
a chance by her mouth—thees 


Bo eelrows might have started 


on their own. 

:As for Rex, the sight of the 
maestro running through a pas- 
sionate little love scene in hung- 
over mutterings addressed to a 
sofa cushion is. as it says on 
those wine labels, Premier Cru. 

“The Reluctant Debutante” 
opens in London at Christmas. 
I can't wait to see it there 
again. 


ALL THE SPLENDOUR 


Te aa of 
Pope John XXII 


RANK FILM DISTRIBUTORS ir ofS 
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“The drink on a stick” 


TV Boss Calls 
For Trade's 
Co-operation 


GERALD BEADLE, director of 
television for the BBC, appealed to 
the film industry, on Tuesday, 
its full part in the drive to capture 


to take | 


the world television market for Great | 


Britain. 

Mr. Beadle, who was speaking at 
the Variety Club luncheon at 
Savoy Hotel, said: “ We want 
create the conditions in which 
British film industry can take 


to 
the 


ils 


the 


Independents Start 
Third Gireuit Talks 


FIRST EXPLORATORY MEETING 


PROMINENT independent exhibitors, including representatives of 
| the leading independent circuits, were due to meet on Wednesday to 


discuss ways and means of setting up a co-ordinated booking outlet to | 


| replace the Gaumont release which will disappear under the Rank 


place in this market in an even bigger 


way than it has in the world cinema 
market.” 

Earlier Mr. 
television was a hungry animal— 
eo hungry for talent and hungry for 
money. 

* We in Britain, and our friends in 
the United States, are in a special 
position,” he declared. “ We are 
both to a large extent, 
pletely, self-sufficient so far as tele- 
vision programmes are concerned. 
But is this true of other countries? I 
do not believe it is. I believe our two 
countries are destined to become the 
principal sources of television pro- 
grammes for a very large part of the 
world. 

“ America has made a big start. 
She has been helped by the sheer size 
of her home market. We, too, are 
getting going in spite of our smaller 
home market, and I am convinced 
that nothing should be allowed to 
stand in the way of Great Britain 
taking her proper place in this great 
international trade in television pro- 
grammes. 

Referring to production techniques 
Mr. Beadle said that celluloid and 
photography, which had loomed so 
large in the past, would, for many 
television purposes be superseded by 
magnetic tape and electronic 
cameras. There was a need, he said, 
for the industry to adapt itself to the 
new technique, if it was to play its 
full part in the world television 
market. 


BFFA iin at 
41 per cent. 


THE BRITISH Film Fund Agency 
figures for the three weeks ended 
October 18 are:— 

Distributors’ earnings submitted: 

Films of not less than 

000 ft. £495,773 
Films of less than 3,000 ft. 

(before multiplying by 

£20,691 


24) 

Levy Collections as advised 
by HM Customs and Ex- 
cise (to October 18, 1958) 
The twelfth interim allocation will 

be at the rate of 41 per cent. 


£263,330 


Beadle had staied that | 
| out 


| rationalisation plan. 
The meeting had been called for 
CEA General Council meeting in the 
The discussions were expected to 
be of an exploratory nature to sound | 
opinions and to examine a | 
number of proposals that were being | 


| put forward in the light of discus- 


but not com- | 
| Scotland, Wales, 


sions with various industry interests. 


Prominent members of the CEA | 
were expected to give the views of 
independent exhibitor interests in 
Northern Ireland, 
in the important industrial territories 
of Lancashire and Yorkshire as well 
as those in the Southern counties. 


Jack Prendergast, who has been 
active in discussions with exhibitors, 
producers, distributors and the trade 
associations, is among those who 
have taken the initiative in calling the 
meeting. 

Among those who were expected to 
attend the meeting were George 
Singleton, Glasgow, Jim Poole, Edin- 
= Wyndham Lewis, South 

ales, George Lodge, N. Ireland, and 
Mark Sheckman, Essoldo. 

Both producer or peseerions, the 

last week 


BFPA and the FB 
urged the formation z a third cir- 
cuit and emphasised that one was 
necessary to maintain production 
from British studios. 

The BFPA, at its executive council 


meeting, gave its full backing to a 
recommendation by its independent 
producers committee that the 
Association should do everything | 
possible to encourage the formation | 
of a third circuit. 


Wednesday afternoon following the | 


morning. 


NO FULL-TIME 
FIDO CHIEF 


FIDO will not haVe a full-time 
chief executive officer, after all. 
Instead, the organisation’s negotia- | 
tions will be carried out by a sub- 
committee. 

It was decided at last Wednesday's 
ee of the Board of FIDO that 

sub-committee will consist of 

tt Archibald. M. J, Frankovich, 
E. J. Hinge, J. Pattinson, J. D. 
Kichards and Arthur Watkins. Any 
three of the committee would form a 
quorum and the sub-committee was 
given a general power to co-opt. 

FIDO is now seeking a secretary 
and administrative officer. 


NATKE c Seibien 
For Board 


NATKE’s dispute with the CEA 
over the union’s claim for three 
weeks’ holiday goes before the 
National Joint Appeal Board on Nov- 
ember 2 

This claim was the only unsettled 
issue in NATKE’s recent negotiations 
when the CEA granted cinema 
workers pay increases ranging from 
2s. od. to 12s. 6d. a week. 


MPs AND THE RANK PLAN 


LABOUR MPs who have con- 
ferred about the Rank re-organisation 
plan have decided privately to con- 
centrate on warnings against any 
trend towards circuit monopoly, writes 
the Krne’s. Parliamentary correspon- 
dent. 

To prevent that they would be ready 
to urge the setting up of a state circuit 
by a future Labour government. 

Such a proposal is not now officially 
party policy. But the influential 
“film group” in the Commons, if 


fully agreed among themselves, might 


well be able to or it to the party. 

No further reply has yet been re- 
ceived from the rd of Trade by 

Harold Lever and the other MPs who 
last summer protested about the terms 
of the appointment of new British 
Lion directors. i 

MPs were then dealing with 
Frederick Erroll as financial secretary. 
But last month he was promoted to 
the treasury and his successor John 
Rodgers may not yet have time to 
grapple with such marginal problems 
of the film industry. 


“Tax Abolition 
Is Not a 
Party Matter’ 


NATKE general secretary Sir Tom 
O’Brien is to ask the leaders of all 
three political parties to support the 
total abolition of enteriainments tax. 
He has also written to the Chancellor 
of the Exchequer, Mr. Heathcoat 
Amory, emphasising the need fos 
abolition of the tax, and offering to 
| meet him for discussions. 

In the letter Sir Tom states that 
oe is no valid reason for con- 
tinuing the tax, and adds: “ 
tainments tax alone is 
sole cause of the repeated crises of 
jae industry, but it is still the 
| greatest single factor of its troubles.” 

here are, he adds, weicome signs 
that important sections of the indus- 
try are trying to put their houses in 
rey The most effective support 
Chancellor could give here would 

ie to abolish the tax ow 

This would give the industry and 
its workers a “timely shot ‘in the 
arm to enable it to readjust and re- 
plan itself to meet the ever-increasing 
and inevitable competition of tele- 
vision—a medium unfettered by 
entertainments tax—and other com- 
petition. 

Sir Tom’s letter adds: “ British 
film production is not by any means 
in the clear. Hundreds of personnel 
continue fo be sacked with diminish- 
ing production. No government 
can afford for this tendency to go 
on to a point when there is da 
of the industry cracking up. T at 
danger, im my view, is nearer than 
we think.” 

His letter makes the point that the 
tax abolition question should be 
above party politics, and dealt with 
as an industrial problem with sym- 
pathy and support from all political 
parties. 


Rankin’s Approach 


John Rankin, MP, is opening a 
new campaign to abolish entertain- 
ments tax. 

On Tuesday night he put down 
four Commons questions. He asked 
the Chancellor whether the first six 
months since the tax reduction has 
justified his Budget estimate of the 
amount <P “eas the film industry 
would benefi 

He followed up by asking Sir 
David Eccles how many cinemas had 
reopened since the last Budget. Mr. 
Rankin also asked the Chancellor to 
scrap the name “ Entertainments 
Duty ” and substitute “Cinema 
Duty. 

4 ae question to the Chan- 
cellor he asked what proportion of 
ross box-office receipts now went in 

T and what proportion of the 
national income was represented by 
this revenue. 
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New Market 


| inviting the industry to 

co-operate fully with tele- 
vision in making Britain a 
dominant supplier of pro- 


material for the 
world television market, 
Gerald Beadle, the BBC's 


Director of Television, has 
given a lead to the industry 
that cannot be igncred. 


appetite for programmes, 
and this is growing daily 
with the rapid development 
of television throughout the 
world. And he shrewdly 
pointed to the fact that in 
company with the U.S, 
Britain, with its highly 
developed television services, 
is in an advantageous posi- 
tion to satisfy the needs of 
other countries. 

Mr. Beadle emphasised that 
in this respect there was no 
rivalry between the BBC and 
commercial television, and it 
was in the common interest 
that the industry should col- 
laborate with both groups to 
develop Britain’s trade in 
this valuable market. 

With its know-how and back- 
ground in the realm of mass 
entertainment, the industry 
should be seizing its oppor- 
tunity with both hands, and 
it should be ready to risk 
the gamble of investment, 
without placing too much 
reliance upon American 
finance and approvals. 

Mr. Beadle pointed to the 
need for the industry to 
adapt itself to the new tech- 
niques of recording image and 
sound by electronic methods. 
Here the industry has been 
backward in embracing tech- 
nological advances that may 
ultimately supersede our 
own highly developed 
methods of presentation. The 
industry must go along hand 
in hand with television if it 
is to hold its dominant posi- 
tion in the en‘ertainment in- 
dustry. 
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LONG SHOTS 


BoT LEVY TALKS 
MOVES e 


HE CEA officers were invited 
gi to the Board of Trade on 

Tuesday to discuss the 
Statutory levy. 

This follows upon the Board of 
Irade’s meeting last week with a 
producers’ delegation, which stated 
a case for an adjustment of the 
scale to secure a higher revenue 
during the second year of opera- 
tion of the statutory levy and in 
subsequent years. 

Both the BFPA and FBFM have 
expressed concern in the shortfall 
in the levy, resulting from the con- 
tinued decline in attendances. 

is no secret that the pro- 


7 

I ducers have always stated 
that £5 million is the minimum re- 
quirement, and I do not think I 
am far wrong in believing that this 
is the figure they had in mind when 
the representations were made to 
the Board of Trade last week. 

Most forward-looking exhibitors 
recognise the need for the levy as 
an important measure to help sus- 
tain continuity of British produc- 
tion, especially at the present time, 
but in the existing economic state 
of the business they are in no mood 
to support the producers’ demand 
for an adjustment to bring in £5 
million. 

It was expected that a report on 
the CEA officers’ meeting at the 
Board of Trade would be made 
to this week's general council 


meeting. 
as was to be expected, both 

4 the producers’ associations, 
the BFPA and the FBFM, have 
come out strongly in favour of the 
establishment of a third circuit to 
replace the loss of the Gaumont 
outlet. 

Both have offered to co-operate 
as far as is possible with the exhi- 
bitors to achieve that objective. 

It has been emphasised by Arthur 
Watkins and Lord Archibald that 
the position with regard to financ- 
ing of new productions has already 
hardened, and both see a serious 
decline in production unless an 
alternative to the Gaumont outlet is 


created—and quickly. 

ree formation of a third 
group, by the welding to- 

gether of independent exhibitor 


interests, through the medium of a 
central booking agency, has been 
widely discussed up and down the 
country 

Jack Prendergast has been very 
busy canvassing opinions among 
exhibitors, distributors and_ the 
producers’ associations, among 
other interests. 


There is, indeed, much support 


THIRD CIRCUIT 


WELTNER’S UPLIFT 


for a grouping of independent 
exhibitor interests, but, whichever 
way one looks at it, it is going to 
be a tremendously difficult task 
which demands strong leadership if 
a workable plan is to emerge. 


OR this reason, considerable 

importance must be attached 

to the meeting of exhibitors which 

was due to follow the CEA General 
Council meeting on Wednesday. 

Important exhibitor interests 1m 
all parts of the British Isles were 
expected to be represented. 

It was thought that the meeting 
would be of an exploratory nature, 
hut it has great significance in the 
fact that it is the first tangible move 
to brine exhibitors together to dis- 
cuss this vital question and formu- 
late ideas. 


HE possibility of establishing 

a central booking agency 
was on the agenda, but I gather 
that alternative proposals were to 
be considered. 

One idea is that the independents 
should give a guarantee of dates to 
producers. One important pro- 
duction interest, I understand, has 
suggested that if this were forth- 
coming it would offer a minimum 
of ten pictures. 

This notion, 3} am told, also 
appeals to a Continental group that 
is interested in co-production with 
British producers. 

we look forward 


(AN 

‘ to something approaching 
stability in the Hollywood produc- 
tion scene? 

The message initiated by Barney 
Balaban, when he announced Para- 
mount’s ambitious production plans 
for the future, and which has been 
effectively carried around the 
world by George Weltner, has had 
a salutary effect upon forward 
thinking on the other side of the 
Atlantic. 

Paramount has given a lead; a 
tangible expression of faith im the 
future of the cinema industry, in 
terms of a multi-million dollar pro- 
duction programme. Moreover, it 
is not a short-term gesture for the 
year ahead. We are told that the 
company is now actually and 
vigorously laying plans for several 
years ahead. 


N filling in the detail of Para- 
mount’s policy and produc- 

tion programme for the benefit of 
top-circuit executives, independent 
exhibitors from all parts of the 
country and pressmen at last 
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week’s luncheon, magnificently 
arranged by Fred Hutchinson, 
George Weltner gave his audience 
a tremendous uplift. 

Everyone preseni was impressed 
not only by the magnitude of 
Paramount's line-up, but also by 
the absolute sincerity and great 
confidence of the vice-president’s 
address, which underlined the 
strength of the organisation and 
effectively laid to rest the rumour 
that it was engaged in that fashion- 


able panic measure of _ self- 
liquidation. 
It was received with loud, 


sustained applause. And the feel- 
ings of all present, I am sure, were 
admirably expressed by John Davis, 
who said: “ The news that George 
Weltner has just announced is 
exciting. . . . The measure of the 
story is very much greater because 
it establishes that this is not a 
dying industry.” 


HIS was surely a _ red-letter 

day for Fred Hutchinson 

and the many Paramount executives 
present. 

Among them were J. H. Rich- 
ardson, the corporation's treasurer. 
Russell Hadley, Douglas Cornwell. 
Tony Reddin, Oswald Croft, Peter 
Reed, Norman Wild, Fred Gill and 
Lawrence P. Backmann, head of 
Paramount British productions. 

The branch managers and the 
exploitation. representatives were 
also brought in for the occasion. 

For a long time Paramount has 
enjoyed a reputation as one of the 
most solidly based giants of Holly- 
wood. 

It is heartening, and indeed in- 
spiring in these uncertain times, to 
hear that the corporation has 
emerged from a period of retrench- 
ment with the determination to 


confound the jeremiahs. 

MF WELTNER referred to 

4 the outstanding success of 
“ The Ten Commandments ” which, 
in 64 selected situations, has so far 
taken more than £700,000 after 
deduction of entertainments tax and 
levy. 

In four situations in London—the 
Gaumont, Hammersmith, and the 
Odeons at Croydon, Swiss Cottage 
and Mile End Road—the takings 
will be in excess of £42,000 for a 
total of 17 weeks’ playing time. 

At Mile End the film was so 
successful that the run was extended 
for a fifth week, which is unpre- 
cedented in this situation. 


IKE FRANKOVICH had to 

break a few dates this 

week. He left for Hollywood on 

Saturday to attend a meeting of 

top-level executives called by Col- 

umbia’s president, Abe Schneider. 

Columbia’s future production 

and distribution plans will be 
under discussion. 

Financially, Columbia has had a 
rough passage in recent times. 
Perhaps we shall hear that the 
corporation's plans have been 
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reshaped in the 
experience. 


light of this 


JOHN HALAS is leaving for 
eF the U.S this week, and 
before he goes I hope to hear about 
some of his plans. 

The work of Halas and Batche- 
lor is much in demand in the 
television field and I gather John 
has a number of new interesting 
animation techniques to show the 
Americans. 

John was one of the first to 
apply the technique of animation 
to stereoscopy, and I understand 
he has developed a system for use 
in television. 

It is highly exciting, he says, and 
puts Britain ahead of any American 
animation company. 


IMMY PATTINSON predic- 

ted a success for Danny 
Angel's “ The Sheriff of Fractured 
Jaw” and it seems that he was 
right on the target with his fore- 
cast. 

Immediately following Thursday's 
rightly successful Variety Club 
premiere performance the film 
moved into the big money. 

The week-end takings were the 
highest ever recorded during the 
Fox regime at the Carlton. 

Here, for the record, are some 
useful comparisons of business on 
the first Saturday of the run. “ The 
Sheriff * topped “ A Certain Smile ” 
by £300; “ The Young Lions ” by 
£260; “ Farewell to Arms” by 
£330; “April Love ” by £367; and 
“Enemy Below” by £130. 


(PHE annual cinema ball organ- 
ised by the Northampton 
Cinemas Association is one of the 
finest events in the town’s social 
diary—and it is one of the key 
money-raising efforts for the CTBF. 

Each year it raises something like 
£400 for the fund and the organ- 
isers hope that a cheque for that 
amount will be achieved from this 
year’s event held last Thursday. 

It was good to see that some of 
the leading trade personalities from 
London managed to get to the ball. 
CEA president Teddy Hinge jour- 
neyed up after attending the Dor- 
chester Hotel luncheon for Para- 
mount vice-president, George Welt- 
ner, Teddy was feeling enthusiastic 
about Mr. Weltner’s message: “ It 
was wonderful to hear someone 
speaking with real optimism,” he 
commented. “* Being optimistic is an 
important part of show business— 
and we mustn't forget it.” 


NEA technical adviser, Leslie 
“ Knopp, attended and so did 
CTBF general secretary, Drummond 
Scott. Local guests included the 
Mayor and Mayoress of Northamp- 
ton, the Deputy Mayor and Mayor- 
ess of the town, and the Deputy 
Mayor and Mayoress of Kettering. 

Unfortunately, Pat Thornton, the 
chairman of the Northampton Cine- 
mas Association, was unable to be 
there, but vice-chairman Sid Cipin, 
his treasurer brother, Myer, and 
other organisers were out in force 
seeing that everything went 


G Weltner addressing 
exhibitors at Paramount's 
iT last week. 


smoothly for close-on 600 dancers. 

They had quite a full programme 
to manage, too! Nearly 200 prizes, 
ranging from an auto-cycle to 
bottles of squash, were presented. 
There was a skiffle group cabaret 
spot, and a fashion parade. And 
then, for the fans, there were 
autograph signing sessions with the 
film star guests, June Laverick and 
Peter Arne, who earlier in the day 
had been taken on a tour of North- 
ampton industries. 

As one guest commented: “ The 
calibre and success of this event for 
the Benevolent Fund should be a 
lesson to other towns in the country. 
More of them should get down to 
arranging something like this.” 

Good idea! 


| Chere personalities, stars and 

the national press critics had 
lunch out of Army mess tins on 
wooden trestle tables last Wednes- 
day. It was all part of a barrack 
room style reception Columbia laid 
on at London’s Criterion Restau- 
rant to mark the opening of An- 
thony Hinds’ Army farce “I Only 
Arsked!” 

Jimmy and Michael Carreras 
were there enjoying the celebrations 
and most of the national press 
columnists turned up to enjoy this 
“do,” too. 

Stars of the picture, Bernard 
Bresslaw and company, were decked 
out in Army uniforms, someone 
banged out NAAFI tunes on a 
NAAFI piano, “ Today’s Grub” 
was listed on a blackboard... . 

In fact, it was just like being back 
in the Army for a couple of hours. 
Only difference was the “ grub "— 
smoked salmon, chicken, pineapple. 


T RITISH Lion’s German war 
documentary, “* Blitzkrieg,” 
has done exceptionally well at the 
Rialto, Coventry Street, W.1. 
In the first week it took £2,129 
which compares very favourably 


with a number of successful fea- 
tures which have had a premiere 
run at the Coventry Street show- 
case. 

It would be stretching the imag- 
ination too far to put this docu- 
mentary into the category of popu- 
lar entertainment, but it is obvious 
that the subject, particularly as it 
shows the battles from the point of 
view of the other side, will have 
a great interest for many people, 
especially those who have their own 
vivid memories of the struggles. 

It is, of course, a historic film 
record which calls for special treat- 
ment, and with that it should find 
a wide audience. 


UITE a local stir seems to 

have been caused by the deci- 
sion of independent exhibitor J. A. 
Ferris to close his cinema, The 
Court, Molesey last Saturday. 

According to the local paper, the 
Surrey Comet, Mr. Ferris has had 
a very large number of verbal and 
written expressions of regret. 

Mr. Ferris’s reason for closure, 
however, is out of the common rut: 
he says he has lately been drawing 
better houses than for a long while, 
but he cannot get enough good 
quality films. 


La me hasten to explain that 
‘ Mr. Ferris attracted his 
audiences by showing specialised 
subjects such as the Olivier Shake- 
sperian pictures, the Bolshoi Ballet 
film and award-winning Continen- 
tals. 

One would have thought there 
were still enough of these available 
to keep the business going. 


ALF MAY, general manager of 
~*% the Rogers circuit in the 
Birmingham area, suffered nasty 
chest injuries in an accident at the 
Warwick Cinema, where he has his 
office. 

He has been detained for treat- 
ment in Birmingham Accident 
Hospital. 

A friend who visited him in hos- 
pital this week said: “Alf is getting 
on as well as can be expected and 
asked me to let all his friends in 
the trade, in the Midlands, London 
and elsewhere, know that he very 
much appreciates the messages of 
sympathy he has received. He's 
sorry he can’t reply to these mes- 
sages at the present time.” 


to. hear that 
and Michael 
Green have appointed Aubrey 
Bustin as publicity director of 
Regal Films International. 

Aubrey worked closely with Joe 
at RKO Radio where he was exploi- 
tation controller for some 14 years. 

Aubrey came into the indus- 
try as a projectionist and gradu- 
ated into management. I well 
recall his great enthusiasm for 
showmanship, which won for him 
membership of the Kine. Company 
of Showmen for 12 consecutive 
years, a trophy as one of the 
runners-up in the annua) contest, 
and, ultimately, honorary life mem- 


Nor surprised 
= Joe Vegoda 


an 


bership of the Kine. Company of 
Showmen. 

He served with Columbia's ex- 
ploitation staff before joining RKO 

Aubrey goes about his job in a 
quiet, unassuming way, and he docs 
it very efficiently. He has won 
the respect and friendship of a host 
of exhibitors and managers. 


HE Film Industry Sports 
Association deserves en- 
couragement because of its im- 
portance to staff welfare within the 
industry. There was an attendance 
I understand, of about 1,000 at the 
annual ball at the Festival Hall last 
Friday, but in the vast spaces of 
that magnificent edifice, even that 
impressive number seemed a little 
thin on the ground. 

Harold Abrahams, Col. Rayner, 
Spencer Reis and Arthur Watkins, 
Officers of the association, were 
present and welcomed a number of 
Stars who generously turned out for 
this function which started at 11.30 
p.m. and went on until 5 a.m. the 
following morning. 

Among them were Janette Scott, 
Alan White, Sid James, Muriel 
Pavlow, Derek Farr, Anne Hey- 
wood, John Richardson, Barbara 
Steel, Brenda de Banzie, Janet 
Munro, Mike King and June Cun- 
ningham. In addition, many 
champions in the world of sport 
were present. 


T was an enjoyable social out- 
ing in many respects but I 
think the FISA executive needs to 
have more thoughts on the subject. 
In some way the party lacked 
that warmth of atmosphere so 
essential to the enjoyment of an all- 
night ball. And there was a sur- 
prising lack of showmanship in the 
presentation of the stars from a dais 
that lacked adornment other than 
a reluctant microphone. 
Furthermore, I think 45s. per 
head is a high price for the lads 
and lasses in this industry to pay, 
even though it included a very wel- 
come breakfast. 


JETRO'S “ Cat on a Hot Tin 

4 Roof” created an all-time 
record for Harry Buxton’s New 
Oxford, Manchester, when it opened 
on Sunday. 

This is an impressive perform- 
ance, because the New Oxford has 
enjoyed a number of outstanding 
successes. 

in London, the film will continue 
for a sixth week gt the Empire, and 
then it is being moved over to the 
Ritz. It goes out on the ABC cir- 
cuit on November 24, 


YHE ABC slogan “ Don't 
Take Your Wife For 
Granted—Take Her Out To The 
Pictures,” is catching on well. 
British Movietone has used it in 
the first edition out this week. 
A sequence deals with women’s 
jewellery, and talking about one 
particularly pricey piece of gold 
craftsmanship on exhibition, the 
newsreel commentator states: “ If 
you can’t afford this for the wife, 
don’t take her for granted—take her 
to the pictures.” 


The Stroller 


Mark Ostrer Put Our 
Films On The Map 


MARK OSTRER, who died last week, was one of that small band of 
determined men who, between the wars, helped to build the British film 
production industry up to world importance. 


It was im 1922 that the Ostrer 
brothers, Mark, Isidore and Maurice, 
merchant bankers, entered the film 


industry by jointly taking a financial 
interest in the Gaumont Company 
Later they formed the Gaumont- 
British Picture Corporation (merg- 
ing the Gaumont Company, W and 
F Films Service and the Ideal Film 
Co.) and Gaumont-British Distribu- 
tors, Lid. They and another famous 


film family, the Bromheads, were 
thus, in effect, the founders of what 
has since become The Rank 
Organisation. 
Claim 

But Mark Ostrer has a larger 
claim than that to be included in 
the honours list of the British in- 
dustry. From the first he was deeply 


imterested in film production, 
through Gainsborough Pictures 
through Gaumont-British. 

It was Gaumont-British that re- 
built Lime Grove Studios at Shep- 
herds Bush and made them the 
finest and best-equipped of their 
time. When Gainsborough and GB 
merged it would fairly be said that 
a new era of British films was 
launched. 

Che British pictures that 
produced are still remembered 
“Rome Express.” “* The Good Cc om- 
panions,” “I Was a Spy,’ The 
Constant Nymph,” the Jack Hulbert 
and Cicely Courtneidge comedies, 
the Will Hay comedies, and the 
Jessie Matthews musicals such as 
“ Evergreen,” and many others. 

Mark Osirer, indeed, was no mere 
wielder of financial power: he had 
an artistic and creative driving forc: 


bot! 


and 


were then 


No Quibbles 


He set out to create a programme 
of worth-while British films and he 
did not quibble at spending money 
wherever and whenever he believed 
the future would justify it. 

It was typical of him, for instance, 
that, in the carly days, when there 
was a shortage of trained technicians, 
he set up facilities to train his own 


Another facet of his vision was 
the belief that British films could | 
successfully break into the American 


market. lt was a proud day for him 
when he was able to visit New York 


and see three of his films, “ Jew 
Suss.” “ Man Arran” and 
“ Little Friend,” playing there. His 


efforts to win the American market 
were expensive and were not 
ahtogether successful, but the 
importance of those films as pioneers 
cannot be underestimated. 

Parallel] with his career 
creator of entertainment, 
Ostrer was also a successful business 
man. When, in 1941, The Rank 
Organisation acquired Gaumont- 
British, which then comprised a 
£13,000,000 corporation, owning 
nearly 350 cinemas and theatres, 
Mark remained on the boards of 
Gaumont-British and its various 
subsidiaries. 

He had become chairman and 
joint managing director in 1931, but 


as a 


| quarters and studios in Belfast. 


‘A GREAT LOSS 
TO INDUSTRY’ 


“I know that many people will 
be mourning the passing of Mark 
Ostrer. His death is a great loss 
to the industry, for it owes a very 
great deal to his firm and prac- 
tical faith in British films. All 
of us in The Rank ition 
will miss him, both personally, 
and for his experience and guid- 
ance in our counsels; and I my- 
self have a deep sense of personal 
loss, for he was a dear and close 
friend from the start of our 
association.” 

JOHN DAVIS. 

Deputy chairman and managing 
director of The Rank Organisa- 
tion. 


resigned that 
sull remaining 


office in 1948, while 
a director: he joined 
the board of Circuits Management 
Association when it was formed in 
the same year. 

His astuteness as a business man is 
exemplified by an almost prophetic 
remark that he made as chairman of 
Associated Provincial Picture Houses, 
as long ago as 1934: “ Two cinemas 
im a given area may make a reason- 
able profit: the erection of a third 
may easily result in all three being 
run al 

In 


terests 


a loss.” 
addition to their cinema in- 
Mark and his brothers were 
concerned in the development of 
Bush Radio, and he was also finan- 
cially interested in the expansion of 
Baird Television, which was sub- 
sequently absorbed by Rank Cintel. 


Yet another interest was the woollen 
industry: he was chairman of Iling- 
worth, Morris and Co., Ltd. 


ANTRIM GROUP GETS 
ULSTER ITV 


THE GROUP headed by the Ear) 
of Antrim, in which Betty 
William MacQuitty and Sir Laurence 
Olivier have interests, has been 
appointed programme contractor for 
the new Northern Ireland ITA station. 

The company will have its aeee 
t is 


| planned to begin programme trans- 


Mark | 


the station—at Black 
Belfast—at the end | 
It will serve over a 


missions from 
Mountain, near 
of next year. 
million viewers. 


Why No NCCC? 


ARTHUR LEWIS. Labour MP for | 


West Ham North, will be asking 
R. A. Butler, the Home Secretary, 
today, Thursday, “ Whether he i 


aware of the concern felt by those 
connected with the cinema_ industry 
and various childrens welfare and 
guidance organisations at the refusal 
5 take the necessary action to form a 


| National Childrens Cinema Council, 


and whether he will ‘reconsider this 
decision? 


Box. | 
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- BEPA PLEDGES SUPPORT 
FOR THIRD CIRCUIT 


PRODUCERS believe that unless something is done to provide a “ true 


third cinema circuit’ 
serious repercussions. 

With this in mind, members of the 
BFPA executive council decided at 
| their meeting last week to “ whele- 
| heartedly endorse" a recomimenda- 
tion by the independent producers 
| committee that the association should 
| take steps to encourage the forma- 
| tion of a third circuit. 

Said president Arthur Watkins at 
last Thursday” S association press 
conference: “This is a matter for 
exhibitors but the producers would 
lend their co-operation in every pos- | 
sible way. 

He said that with the coming of 
| the Rank rationalisation plan it be- 
|} came clear to independent producers 
that dangers would arise. Mem- 
| bers of our association are very 
greatly concerned about this and they 
believe that unless something is done 
to provide a true third circuit as a 
third outlet for the films they make, 
there is a clear danger of a shaip 
| decline in production which will affect 
| exhibitors everywhere,”’ he declared. 


Hard Core 


Unless there was a third circuit 
there would be empty cinema screens, 
e added. There were many forms 
the new circuit could take but it was 
difficult to go into details until the 
pattern and cinemas of the new Rank 
circuit was known. “ By a circuit 
one is thinking of a hard core of 300 
cinemas that a producer could go to 


}and get what is equivalent to a 
| circuit deal,” said Mr. Watkins. 
He commented: “We take a 


serious view because finance is auto- 
matically not so forthcoming with 
a two-circuit system as it is with a 
three-circuit system. It was abso- 
lutely essential, he added, that a film 
got a circuit deal not only for the 
number of cinemas involved but for 
the London send-off. 

The third circuit would have to be 
| one which would compare with the 
| other two. It was “ no good" having 
something which was simply a ques- 
| tion of a number of cinemas getting 
| together and taking the left-overs. 
| The need was for a third circuit get- 
| ting its fair share of the productions. 
| “ We issue this very solemn warn- 


ing to exhibitors everywhere in this 
country to consider most carefully the 
|implications of this matter,” Mr. 
| Watkins said, adding: ‘We have 
| every kind of sympathy with those 
| who are thinking on lines which may 
| mean the welding together of this 
| third circuit.” 
Also, he stated, the KRS would 
| have to co-operate—" everyone has 
| got to think nationally and industry- 
| wise Over this.” 
| Film Fund.—Mr. Watkins reported 
that earlier in the day a producers’ 
| delegation had met the Parliamentary 
Secretary to the Board of Trade, John 
Rodgers, to seek an increase in the 
| statutory levy to ensure a higher re- 


s| turn for the second year and follow- 


ing years. 
| e said: “If we do not get what 
is an adequate levy, production will 
fail in 1959—and that will affect ex- 
hibitors as well.” It was absolutely 
necessary to maintain output from 
| British studios if the industry was to 
| remain healthy, Mr. Watkins added. 


| 


| 


there will be a sharp fall in production bringing 


The position of the exhibitors had 
been considered before an increase 
in the levy was requested. 

The deputation to the Board of 
Trade, led by Mr. Watkins, consisted 
of Robert Clark, John Davis, David 
Kingsley, J. G. Minter and John 
Woolf, together with Lord Archibald 
and Frank Hoare representing the 
FBFM and ASFP respectively. 

Co-production.—The association has 
formed a sub-committee, to work 
in conjunction with the FBFM, to 
consider what agreements would be 
necessary to enable co-production 
with foreign producers. Members 
realise the growing importance of 
international co-operation and co-pro- 
duction, having regard to increased 
costs and difficulties in getting into 
foreign markets,” said Mr. Watkins. 

The sub-commitiee would have 
to go into the question of quota, 
levy, and the position of the unions. 

Sound.—A recommendation by the 
Studio Sound Committee that mem- 
bers’ attention should be drawn to 
the importance of sound reproduc- 
tion in cinemas was adopted by the 
council. 

It also endorsed a proposal to set 
up a committee of renters, producers, 
exhibitors and laboratory representa- 
tives to consider ways and means of 


improving conditions of replay in 
cinemas. 
ET Was Down 
ENTERTAINMENTS TAX paid 


during September totalled £920,000, 
compared with £1.07 million the pre- 
vious month and £2.26 million in 
September last year. 


Technicolor's 


70-mm. Prints 


TECHNICOLOR is now producing 
70-mm, prints here. 

First production to be processed in 
the new Technirama 70-mm. system 
is Walt Disney's “ Sleeping Beauty,” 
which has been ae og d in the 
eonventional Technirama System, em- 
bodying a 50 per cent. squeeze, and 
will be unsqueezed and blown up to 
70-mm. for road-showing. 

It is expected that ony ong 
type prints will be available later. The 
70-mm. prints will carry the usual 
six-track magnetic sound. 


METRO CONTEST 


A NEW international sales contest 
is being arranged by MGM to boost 
four pictures scheduled for early 
release. 

Informing the British sales staff of 
the “ Golden Four Contest” for 
1958-9, Charles Goldsmith, chairman 
and rranly bok director of MGM, said 
a firm! eve that these * Golden 
Four’ pltens will spearhead a new 
era of prosperity for all of us and 
our company. 

The films to which MGM's sales 
staff will give “ plus ” sales treatment 
are: “Cat on a Hot Tin Roof.” 
“ Gigi,” “ The Journey * and “ The 
Naked Maja.” 
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“Rationalisation 
Hampering 
Film Finance’ 


BECAUSE of the Rank rationalisa- 
tion plan some producers are already 
finding it difficult to raise money for 
production. And as a result a num- 
ber of independent production pro- 
jects will have to be abandoned. 

This was stated at last week's 
FBFM council meeting when mem- 
bers discussed the need for a third 
circuit. 

A third circuit would make film 
financing easier and, in addition, 
members warned that unless one was 
formed there was a strong danger 
of a fall-off in production to such an 
extent that there would be a shortage 
of British films for exhibition at home 
and abroad. 

Ealing.—The council decided that 
Ealing Films must leave the federa- 
tion. A statement from the FBFM 
stated that ABPC had purchased a 
controlling interest in ATP, of which 
Ealing is a wholly owned subsidiary, 
and und er the federation’s constitu- 
tion an “interest in the exhibition 
of films constitutes a disqualified in- 
icrest. 

As a result, the council “ has had 
no alternative but to resolve with 
regret that Ealing Films cannot con- 
tinue in membership.” 

Tribute was paid to the part 
Major R. P. Baker and Sir Michael 
Balcon played in the formation of 
the federation last year; to the lead- 
ing part played by Major Baker as 
vice-chairman, honorary treasurer and 
member of committees and deputa- 
tions, and 
given by L. F. Baker in many fields 
of the federation’s work.’ 

Frank Launder has been elected 
vice chairman and Matthew Ray- 
mond, treasurer. 

Horror films. Discussing the ex- 
ploitation of horror “and other objiec- 
tionable themes in films and film 
publicity members decided that 
some trends in posters and advertising 
call for joint action by the trade 
as a whole. As a first step, they will 
ask for joint discussions with the 


Co-production. Continuing talks 
on Continental co-production, the 
council agreed to set up a sub-com- | 
mittee to study the problems in detail. 


“to the valuable services | 
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Kenneth More 


Comedy 
For RFDA 


RANK Film Distributors of 
America is to handle all distribution 
arrangements in the U.S for the 
Henry Cornelius production “ Next 
To No Time” starring Rank con- 
tract artist Kenneth More and Betsy 
Drake as the result of an agreement 
with Lion International. 

* Next To No Time,” the last film 
to be directed by Henry Cornelius, 
is the first British film other than The 
Rank Organisation’s own Pinewood 
product to be handled by RFDA. 

The New York premiere will be at 
the Sutton theatre at the end of the 
first run of “ Gigi,” which started 
on November 2. Following the 
highly successful press show of 
“ Next To No Time " for the British 
press in the cinema on board ‘the 
Queen Elizabeth at Southampton, the 
Cunard line has promised every co- 
— for a similar show in New 

or 


New Jobs At 
Kinechairs 


A NUMBER of new appointments 
have been made by Gerald Levenson, 
managing director of Kinechairs, 
Lid. This is in line with the com- 
pany’s plans for development 
expansion. 

Ben Rangecrofi, 
manager 
Lid., has 
| capacity 


formerly factory 
with Dawsons (Seating), 
taken Over in a similar 
at Kinechairs; and Ted 


| cinemas in the same district. 


and | 


| whether the proposed circuit would divide 


| 


Stephenson, who was associated for | 


many years with the 

| department of GB-Kalee, 
| become the Kinechairs 

| manager. 

George W. Baker 
| Baker, Jnr., 


installation 
Lid., has 
installation 


of The House of Baker, 


BIRMINGHAM 


Jervis Asks, 


Booking Problems 


‘Is Third 


Circuit The Answer ?’ 


THE SUGGESTION of the formation of an independent national booking 
circuit, as a counter to the recently announced rationalisation of the Rank 
circuits, was disoussed at Friday's meeting of the Birmingham and Midlands 


branch of the CEA. 


Severa! members expressed doubts 
about the practicability of the scheme, 
but eventually it was agreed that the 
chairman, Miles Jervis, should attend 
a meeting which had been called to 
discuss the project, and then report 
further to the branch. 

Mr. Jervis told 


4 the meeting that the 
Suggestion was 


still in an exploratory 
Stage, and it did not represent official 
CEA policy. But he had been invited 
to a meeting which would be attended 
by people from all parts of the country 
to discuss the matter, and he would like 
the views of the branch. 

He asked members, *“Do you think 
it is feasible, do you think it is necessary, 
and do you think it is the answer to the 
rationalisation of the Rank booking 
scheme? 

M. Dent said there were many obstacles 
in the way of the scheme. It would 
require the recognition of the KRS, and 
powers might have to be sought from 
the Board of Trade Apart from that, 
he personally was against the scheme, 
because he thought it would set up too 
many anomalies between independent 
He did not 


see how it could be practicable. 


| Product Shortage 


In answer to A. Dowding, who asked 


the CEA, Mr. Jervis said it would not. 

Mr. Dowding said that with the shortage 
of product, there was already a form of 
independent circuit in being. When there 
wasn't enough product for them to have 
a proper choice, any renter would go to 
ABC or CMA first, because they had the 


| better theatre situations. 


and George K. | 


| Glasgow, have taken over the sales | 


representation for Kinechairs in 
ditioned and rebuilt chairs on show. 
D. Golikeri, of India Film Dis- 


tributors, Ltd., Henry Street, Port 


Street, Georgetown, British Guiana, 
has been appointed as agent for the 
| West Indies and Caribbean Islands. 


TODD-AO AC CESSORIES 


A COMPLETE range of accessory 
equipmem for the presentation of 
films in 70-mm. Todd-AO has been 
developed by Robert Risby, Ltd., 
and is now available, cither directly 
from the manufacturer or through 
trade houses. 

All the items have been designed 
on the lines of existing Premier 
equipments. The film splicer, which 
gives a 3/32in. between-perforation 
splice, is based on the Premier De 
Luxe model splicer (file type). 

The rewinder is specially tilted to 
prevent any ssibility of the spool 
coming off the spindle: it has ball 
bearings throughout, and can take up 
to 24in. diameter spools. The spindles 
are fin. and two take-up pins are 
fitted. A similar model, without ball 
bearings and taking 17in. spools, is 
available at a lower price. 

70-mm. spools have duralumin 


| cheeks 22in. in diameter, 
Sin. diameter aluminium centre hubs, 
steel bushed against wear: the whole 
spool weighs only 9 Ib. The 35-mm. 
spools have stamped and ribbed 
aluminium cheeks, 17in. in diameter; 
Sin. cast aluminium hubs, and cast 
aluminium spacers on either side of 


lining up. Split spools for 70-mm. 
have one cheek fixed and the other 
locking on to an 8in. diameter core. 


Measurers, based again on the 
well-known Premier design, are 
available in vertical and horizontal 


models. 


There are also two models of the 
70-mm. spool cabinet: one takes 
spools up to 24in. in diameter and 
the other is for spools up to 18in. 
Both models have six-way compart- 
ments. 


the cheeks to allow for automatic | 


Scotland and have a range of recon- | 


of Spain, Trinidad, and of Thomas | 


fitted with | 


He wondered what the necessary mone- 


tary value would be of the cinemas form- | 


ing the circuit, and how they 
compete with the ABC and CMA 

Mr. Jervis said it was not only a ques- 
tion of key runs. Renters and producers 
would still go to the major circuits for 
those. Also, there were a lot of inde- 
pendents that it wouldn't affect at all, 
but if they were to survive they 
have to pull together 

He added, “I really believe that we 
have got to get down to something quickly 


would 


to get some product for the independent | 


theatres 


He said he understood that the idea 
had been well received by several of the 
large independent circuits. Obviously, the 
scheme would have its difficulties. For 
instance, people who had been independent 
for years would not take kindly to having 
a central authority booking for them 

E. Highland said he thought the draw- 
backs to the scheme were that no major 
renting houses would align itself with such 
an independent circuit, and that there 
would have to be charges. Many small 
independents could not stand further 
charges. 

Compensation fand.—-Proposals for the 
setting up of a compensation fund for 
cinemas which were forced to close were 
dismissed as a “ pipe dream” by F. P. 
Cozens, and the branch appeared to be 
in general agreement with his view. 


When the matter was raised, Mr. Dent 
said it would appear that a levy was the 
only way in which a large sum of money 
could be raised for such a purpose. He 
suggested that they should ask the Chan- 
cellor of the Exchequer to return to the 
cinema some part of the entertainments 
tax they had paid in previous years. 

Mr. Jervis said they might put up a 
scheme, but he did not think it would do 
any good. Any such scheme would affect 


would | 


the industry’ s campaign for total abolition 
of entertainments tax 

Mr. Cozens said they did not want any 
more levies. Similar schemes had been 
suggested before the war, and no one 
would support them. He thought the 
whole thing | was “a pipe dream,’’ and 
he added: ** To think about it at this 
time is futile to my mind. I don’t think 
you are going to get any money.”’ 


DO WORKING 
WIVES GO T0 
THE CINEMA ? 


THE NUMBER of wives who go 
out to work may be one of t 
reasons for the drop in cinema attend- 
ances, said members of the Sussex 
branch of the CEA when they dis- 
,cussed ABC’s slogan “ Don’t take 
your wife for granted—take her out 
to the pictures. 


} “So many women go out to work in 
| offices, shops and factories these days that 
| I think it is one of the reasons why we 
| have had a bit of a slump in cinemas, 
| especially during the afternoon periods,” 

said chairman A. Robert Gordon. ‘A 

lot of them have to do their housework 

in ‘the evenings.’ 

The branch recorded their support for 
the new slogan after Ray Taylor com- 
mented: ** It is better to support a scheme 
for attracting people than to think of 
| excuses, which the public are only too 
ready to put forward for thomecives iM 

Agreed Major J. D. Richards: “* The 
whole point of this slogan is to get them 
back in the evenings. 

Saturday Morning TV. Children's 
Saturday morning cinema clubs would be 
hard hit if television began Saturday morn- 
ing shows for children, said Mr. Gordon, 
who asked: “‘I have heard reports that 


SUSSEX 


| TV is considering such shows. Has the 
| general council done anything about it? "’ 
| He added: “If it comes about, it may 
| not pay some of us to remain open.”’ 

Several members thought the answer was 
to convince women that by sending their 
children to the pictures on Saturday morn- 
ing they got them out of the way while 
| they did the housework 

PRS Fees.—A report by Major 
Richards, on discussions which have been 
held with the PRS in an effort to reach 
agreement on new tariffs, brought a com- 
mem from one member about “ luxurious 
offices and fat salaries paid to boards of 
directors.”’ 

But Major ryt told members 
be fair, the PR 


‘To 
is a non-profit he. 
organisation. Vw is really a clearing house 
which collects fees and distributes them 
to their members in accordance with the 
numbers played.” 

Conference in Germany.—Alfter reading 
a report from the CEA representatives 
to a conference of UIEC at Wiesbaden, 
Germany, Major Richards said there was 
growing concern among Continental 
exhibitors about the number of films being 
used on television. 


‘They have many similar problems to 
ourselves, and it is possible that by co- 


operating we can reach a joint solution.”’ 


MANCHESTER 


Sunday Opening 


DEPUTATION WILL 
SEEK LEVY CUT 


EFFORTS are being made by Manchester and District branch CEA to 
secure a reduction in the Sunday opening charity contribution in Manchester. 
At the meeting of the branch committee on Friday (Nov. 7) it was decided 
to ask the watch committee to receive a deputation on the subject. J. Mather 


presided. 


Secretary T. E. Robinson reporied 


that he and J. E. Moorhouse had an | 


interview with the deputy town clerk 
the previous day, when Mr. Moor- 
house suggested that the best method 
of approach would be by deputation 
to the watch committee. As the next 
meeting of that committee would be 
on November 20, the deputy town 
clerk advised that the letter of request 
should be sent in before November 
10, so that it could be put on the 
agenda. 

Mr. Moorhouse. told the meeting it 
was important that the deputation 
should be armed with facts and 
figures. He considered the deputation 
should comprise two or three mem- 
bers led by R. H. Dewes, of CMA 
or Col. S. K. Lewis, of ABC. 

The meeting approved the draft 
letter of request to the watch com- 
mittee, which pointed out that condi- 
tions had changed since the amount 
of the charity contribution was fixed, 
the increase in television viewing had 
caused a decrease in 
cinemas, and that in some cases the 
authorities had reduced the amount 
of the contribution to a nominal sum. 

It was reported that the Farnworth 
licensing justices had reduced the Sunday 


charity contribution to 10s. per theatre 
for each Sunday the theatre is opened 
rt. Moorhouse: ** This is instead of 


five per cent. of certified takings. It is 
very good.”’ 

Cleaner-usherettes..The secretary said 
there was no raic for cleaner-usherettes 
in the branch list of wage rates 
considered that the best procedure 
be to adopt the zonal rate, but 
ing to a letter from S. Dallow, 
of zone 3, representatives had not been 
able to reach agreement with NATKE 
on rates for special grade cinemas 

Ceiling Inspections.._A 
Burnicy member drew 


secretary 


letter from 
atiention to a con 


from a member concerning the raiing of 
cinemas which had been closed but left 
furnished. Apparently there was a case 
reported in the trade press some time 
ago, of a court of referees or a judge 
ruling that in such cases the cinema was 


obviously a sioreroom and should be 
rated as such 

Mr. Moorhouse: ‘‘ It all depends on 
the local authority. We have had a void 
allowance in two cases where we have 
closed the cinemas and left the seats in, 
and charged as a warehouse in amother 


case 
Entertainments Tax.—On the subject of 
eniertainments tax, it was commenied 
We should press now as hard as poss- 
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BRISTOL 


Causing 


THE Bristol and West 
circuit reorganisation pro 


| He also told members: “ Indivi- 
| duals will have to decide, too, what 
| effect the Rank plan will have on 
| them. The present Gaumont split will 
disappear. The best films will be 
| booked for the 300 Rank circuit 
| theatres and, as I see it, the subse- 
| quent run people who are taking the 
| Odeon split _will be affected in places 
| where the Gaumont will be the best 
| theatre.” 

| The Rank Organisation had, of 
| course, a perfect right to do as it 
| wished with its own property, but he 
|added: “I think this plan might 
| have repercussions so far as the quota 
| is concerned and it is conceivable it 
| could also affect the levy.” 


| Not Interested 


ible for the abolition of the tax, while 
the Chancellor is in a relaxing mood.” 
S. Wild: * He is giving something to 
everybody else."’ 
ABC Slogan.—-In a letter on public 
relations, Mr. Pinkney stated that posters | 


and blocks bearing the ABC advertising | 


Phrase ‘“‘ Don't take your wife for 
granted—iake her to the pictures.”’ were 
being prepared and would be available 


|} to members 


attendances at | 


| the 
| said he 


| might 


|} extended playing 


dition in the cinematograph licence 
which requires ceiling inspections § in | 
accordance with the Home Office regu- 
lations, and in addition calls on licensees 
to furnish additional certificates at least 
every three months. The letter went on 
“It is considered that the latter cer- 
tificates which are issued by the manager, 
as licensee, are meaningless and that an 
approach should be made to the council 


for the deletion of this obsolete condition 


which appears to be a hangover of a 
council requirement prior to the coming 
into force of the Cinematograph Regula- 
tions, 1955." 

The condition referred to reads: ** The 
licensee must satisfy himself by periodi- 
cal inspections at least every hree 
months, that the ceiling structure is safe 
and in good repair and a certificate of 
such inspection must be sent quarterly 
to the council. Adequate access must at 


all times be provided to roof spaces above 
suspended fibrous plaster and other forms 


of suspended ceilings. with access to all 
parts of the ceiling for the purposes of 
inspection and repair.” 

The manauer’s certificate was useless 
because he would not know whether the 
ceiling was safe or unsafe, said the 


secretary 

Mr. Moorhouse: ** He could only 
that it appeared to be safe.”’ 

It was sereed that the chairman 
secretary should take this up with 
Pinkney when they were in London 

Ratiae of Closed Cinemas.— The secre- 
tary reported having received an inquiry 


say 


Mr 


Asked whether the ABC advertising 
campaign was bringing results, E. M. 
Harris (ABC) said he thought it was 


At one cinema a man phoned and asked 
for particulars of the programme and 
times of showing, and visited the theatre 
with his wife, Another telephone call to 
same theatre was from a man who 
was “* bringing his missus along.”’ 
Mr. Harris added: ** Whoever is handling 
the campaign is doing the job very well.” 

Third Channel TV. 
attention to the proposed third channel 
on television and the lifiing of the hire 
purchase restrictions, That third channel 
have an adverse effect on cinema 
attendances. Freedom from hire  pur- 
chase restrictions mighi mean that people 
would have less money to spend on going 
to the cinema 


The secretary drew 


Chairman: “*‘ The freedom from HP 
restrictions is serious. It 1s a point which 
should help us in the campaign for the 
abolition of entertainments tax 
Commercial television was asking for 
time and _ the ; 
wanted a second channel and possibly 
bring in advertising 
H. Woolf: ** I don’t think the extension 
of hours will do us any harm. If tele- 
vision programmes start at II in 


morning, people will be tired of it by 


| the evening.”’ 


| did 


| 1959 


The secre 
the KINF., a 
Reading for 
ciation. They 
and came to 
not have 
the cinema 

Mr 
have 
BBC 

J Longbottom 
taken a very 


ary said that, according to 
survey had been taken in 
the Screen Advertising Asso- 
had quizzed 1,000 people 
the conclusion that ITV 
any appreciable effect on 


** Some 
from 


Moorhouse 
changed over 


people 
ITV wo 


may 


the 


said CMA had 
careful survey, and it 
appeared that the full impact of any 
ITV channel which was introduced in 
any part of the country was not felt uniil 
12 months had elapsed 
PRS Fees.-When the 
mated that a report on 
regards PRS would be submitted to the 
meciing of general council, Mr. Woolf 
said he had received his assessment for 
and this was about £144, compared 
£108 before. While this was less 
one per cent. of takings, it was 
lot of money. If the service was 
that money it would be all right 


secreiary inti 
the position as 


with 
than 
still a 
worth 


the | include a special late night showing of the | 


S. T. Gamlin thought members should 
| tell the renters that they were definitely 
not interested in booking films which had 
been given unduly extended first runs. 
They had to remember, however, said 
C. R. Thompson, that films given runs 
| of that kind could make more at the 
big theatre than in the subsequent runs. 
There was another question, added Mr. 
Rogers: “‘ What would happen to Rank 
theatres running three-day programmes? " 
PRS Fees.—The branch reluctantly 
accepted the latest suggestion from the 
PRS that exhibitors should pay for their 
1959 licence the fees due on the old scale, 
any balance due on the one per cent. 
basis to be paid within 30 days of July 1 


—unless there is a new arrangement or 
the CEA refers the matter to the 
Tribunal ‘ : 

| Mr. Rogers said he did not believe 
| that the Tribunal would allow what he 
| called “‘the grab of the PRS” to 
| continue 

| 


Because of rebates in ET, the present 
subscriptions amounted to approximately 
one per cent., said Mr. Thompson. He 
also complained that filling up the PRS 
forms seemed to make no difference to 


| the amount the Society charged. The 
| scale, he maintained, should take into 
| account the actual number of capacity 


| houses at the cinemas. 

| GC Visit.—Plans are still being made 

| by the branch for the visit of the General 

| Council to Bristel in January, and mem- 
bers heard will 


that the arrangements 


| film ** Captain’s Table *’ at the city’s cen- 
| tral Odeon, and a luncheon for General 
Council and branch members given by the 
Lord Mayor of Bristol, Ald. F. G. 
Chamberlain, branch chairman 


_ CREDITORS WIN 
COURT ORDER 


AN ORDER for the compulsory 
winding-up of Entertainment Film 
Productions Ltd., of Sloane Street, 
| SW, was made by Mr. Justice Vaisey 
| in the Chancery Division last week 
| on the petition of Northern Transport 
Agency (London). Ltd., international 
passenger and freight agents, of NTA 


| House, Duke Street, SW, judgment 
| creditors for £174. 
| The judge observed that the 


respondent company had a paid up 
capital of only £4. 


ya 


because of its possible effect on British film production. ’ 
man, E. C. Rogers, said that the CEA’s finance and management committee 
| was concerned about this aspect of the proposals. 


Circuit Changes 


‘Rank Rationalisation 


Anxiety’ 


of England branch CEA has been told that the 
sed by The Rank Organisation is causing anxiety 


Branch vice-chair- 


THEY ASK FOR 
FIDO PROGRESS 
REPORTS 


| MEMBERS of West 
branch CEA at the meetin 
pool, on Friday, expressed the hope 
that the Film Industry Defence 
Organisation would issue regular 
quarterly or half-yearly progress re- 
ports and disclose how levy funds 
were being utilised. F. Fennell 
presided. ; ; 

The prelude to the discussion was 
a reference to the ABC-Ealing situa- 
tion and the “ generous attitude” of 
ABC. The issue was full of legalities 
and differences of opinion, sincerely 
held on both sides, and this had 
| been happily overcome. 

The chairman said he was sure it 
was the wish of members to have in- 
formation, in the form of progress 
reports, about the finances of FIDO. 
If there were big spendings members 
would like to know. He hoped 
quarterly or half-yearly interim re- 
ports would be forthcoming. 

J 


Lancashire 
in Black- 


F. Dobson: ‘ Whether we get 
the information or not, there is a 
WEST LANCS 


bona fide reason for asking for it; 


if there is any reason why we should 
not be told, we should know the 
reason. 


** | think we are justified in asking our 
general secretary to inquire if FIDO would 
be agreeable to publishing figures and, if 
so, 10 what extent.” 

G. Finlay: ** It is our money which is 
being spent and we want to know what 
is happening to it."" 

Mr. Fennell said members of GC con- 
| sidered FIDO to be a good scheme and 
| were fully in support of it 
The secretary, who said he would write 
| to Mr. Pinkney on the subject. pointed 
| Out it was not always good policy to re- 
| lease too much information, though he 
i 


appreciaied there were certain things which 
| members wanted to know. 
| Trade Shows.—The chairman said the 
| CEA invited branch opinions on whether 

there was a demand by exhibitors and film 
| bookers for more adequate trade show 
| facilities. 

If so, the general secretary would take 
up the subject with KRS. 

J. E. Barker contended it was abso- 
lutely essential that exhibitors should have 
the opportunity to see films before being 
asked to book them. More trade shows 
was the answer 

During the discussion, exhibitors con- 
tended that it was unnecessary for renters 
to book big theatres for trade shows. 

A private trade show theatre, such as 
that of Warner's, Manchester, which 
would seat about 70 people. would be 
ample for the purpose. 

Admittedly, the presence of ‘* dead- 
heads ""—people not connected with the 
trade—at trade shows, must have done a 


continued on page 35 
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* REPORTS FROM THE WORLD MARKETS x 


NEW YORK 


‘Our Lost Audience Is 
On The Way Back' 


ADVERTISING executive William H. Schneider, 
creative director of Donahue and Coe, an agency 
accounts, reports the encouraging news that the 
its way back to the theatres. 


, vice-president and 
with several theatrical 
“lost audience’ is on 


However, he declares, the process | America, with less, than mm, pt aa 
of increasing attendance cia be | features were exported, for which 
speeded up. Insiead of concentrating | 799.909 dollars was received. He 
solely on the teenage market, he - r . a . 


urges that adults should not be passed 
over. 

Advertisers should ask 
Schneider stated here, 
vertising selling any tickets?” He 
felt that the overall appearance of 
amusement page advertising was fre- 
quently “tawdry and cheap.” The 
crisp, clean, modern ads, rather than 


j eeowed those figures to be topped in 
} , 

Speaking on the slow-down in 
French film production, Flaud attri- 
buted this to less purchasing power, 
television, other avenues of spending, 
a decrease in credit and the Soden te 
| wait for the possible resumption of 
film subsidies by the government. 


themselves, 
“Is movie ad- 


gaining attention by contrast, tended = w x 
to lose their effectiveness when sur- | c 
rounded by cluttered, crowded com- THE General Tyre and Rubber 


petition. 

Schneider noted, “If sex is sure- 
fire in selling a picture, then hard 
commercial practice would indicate it 
should be used for all it’s worth and 
let the censors be damned. But does 
sex alone sell? * Around the World | 
in 80 Days’ and * Bridge on the River 
Kwai’ seem to be doing very well 


Company is liquidating the theatrical 
film division of its RKO Teleradio 
subsidiary, according to president 
William O'Neil. This means that 
RKO Radio Pictures will pass out of 
existence. 

A liquidation reserve of 9,600,000 
| dollars has been set-up which will 
| show profits to be credited to RKO 
ae for years to come follow- 


on very littl sex. C rsely, eve 

helt : a cine | itt the discontinuance of the theatri- 
was sold honestly and skilfully on | | Givision Fn ig LJ qtes¥ 
sex, it never got off the ground.” nea ae * aa 


| 4,300,000 dollars, but this was offset 
a s S | by the theatrical film division’s losses 
| resulting in an overall loss. 

KING BROTHERS Pictures Cor- | 
poration has filed suit in Hollywood | 
in the Federal Court charging RKO 
Teleradio Pictures, Universal Pictures, PARIS 
Tom O'Neill, Daniel O'Shea, Edward | ——————— 
L. Walton and Walter Branson with 
violation of anti-trust laws, breach of | 
contract and conspiracy and they seck | 
6,030,000 dollars in damages. 

The charges are in connection with 
the distribution of “* The Brave One,’ 


Tax: Britain 
An Example 


* Carnival er * and “ Drums in 
the Deep South “ WE WILL be compelled to close 
wy oo o down if taxes are not lowered,” said 
‘ M. Trichet, president of the French 
TOA has started to carry out the | National Federation and Secretary 
mandate of the 


recent convention to 
oppose toll television by retaining 
Marcus Cohn, leading Washington 
TV attorney, to assist in the campaign 


General of the International Union 
of Exhibitors, at the Union's annual 
meeting held this year at Wiesbaden 
last week. 


to enlist Congressional aid. Other M. Trichet, whose views are similar 
theatre groups are being contacted. to those voiced by Mr. Theile of 
Western Germany, stressed that 

Ld Lad Ld | Britain—where the development of | 
JACQUES FLAUD. Director TV forced the closing of a number of 


theatres before taxes were finally 
lowered—should serve as an example. 

The official communiqué of the 
Wiesbaden conference gives promin- 
ence to the problems set by television 
and menticns specifically the bene- 
ficial results of the contro] measures 
adopted in Britain. 

The creation of international 
centres for youth films was urged and 
the principle of a common meeting 
with the International Federation of 
Producers was accepted unanimously. 

On the problem of taxes, the Union 
insisted “ with force™ that every 
government should abolish special 
taxes weighing down on cinema, or 


General of France’s Centre National | 
de Ia Cinematographie, denied last | 
week that his country is seeking to | 
acquire a large number of outlets in | 
the U.S for the exclusive showing of 
French films. 

He did think it was possible that 
three of four theatres which would | 
permit the showing of successful | 

French films under the best possible 
“ conditions. He denied any desire to 
establish a special distribution service 
in the U.S for French films 

Flaud expressed satisfaction over | 
the improvement of French film dis- | 
tribution in America, stating that in 
1954 14 features were exported to! 


| at least diminish them very consider- 
ably. 

Over 300 members of the General 
Union of Small Exhibitors unanim- 
ously adopted a 19-point resolution 


at the conclusion of the Union's 
annual meeting in Marseilles. 

Twelve of the 19 poins of the 
resolution are aimed at improving the 
government's handling of problems 
such as taxes and the competition be- 
tween TV and the cinema. The 
establishment of a legally accepted 
“Statute of Small Exhibitors” is 
sought from the government. 

The remaining requests, which are 
directed at producers, list the need 
for “lighter films as opposed to 
oe ego or blue stories,” for 
ghter and less educational short 
features, for more interesting news- 
reels and for widespread use of 
colour. 

* = 

THE OPENING date of 1959 
Cannes Film Festival has been set for 
May Day. 

The Cannes Town Authority is 
| studying plans to increase the 
capacity of the festival hall by 1,000 
seats, and enlarge the press area. 

Other plans include “ National 
Days * which would.make it possible 
for participating countries to put on 
special shows in conjunction with the 
Festival. 


Henry Kahn 
BONN 


WEST GERMANY’S 
FIDO SCHEME 


SPIO—the top-level organisation 
that represents the entire West Ger- 
man film industry—is to set up an 
independent company to buy the TV 
rights of features. 

Aim is not to keep every feature 


off the home screen, but, by com- 
petitive bidding against the TV | 
stations, to maintain a very strict 


control on them. 
German TV stations are finding it 
hard enough as it is to find suitable 
feature films, mainly because there 
| is a good deal of opposition on the 
| boards that control them towards 
American product. 
United States companies operating | 
in Germany are represented on SPIO, 
though their views of the new com- 
pany are not known yet. But the ven- 
ture will almost certainly get full 
support from the domestic industry. 
There are some doubts here about 
the government's attitude, because of 
the anti-trust laws. But as the com- 
pany bids in the open market there 
is little the government could do. 
The film industry welcomes 


ment for years. It sees many virtues 
in the idea—keeping features from 
the rival medium, no bidding com- 
| petition within the film industry and 
possible, future sales to ; 

The new company—called  Ver- 
wertungs-Gesellschaft fuer Fern- | 
serechte—will have its headquarters | 
at Wiesbaden, near Frankfurt. 


THIRTEEN banks in Bavaria have 
formed a financing organisation for 
' film production guarantees. The move 


| 


| 
| 
| 
| 
| 
| 
| 
| 
j 
| 
| 
| 


| 


is understood here to be a rescue 
operation for Bavaria Filmkunst 
studio at Munich-Geiselgasteig. 

The studio has had difficulty in 
using its facilities to capacity because 
of the absence of subsidies in Bavaria 
Under the new plan, the banks will 
provide 40 per cent. of the produc- 
tion costs of any film that is approved 
and is to be made in Bavaria. 

The plan is identical to similar 
schemes that have been operated in 
other West German federal states. 


Gustav Genschow 


ROME 


An Attack On 
‘Mourners’ 


ITALY'’S film trade paper Araldo 
dello Spettacolo praises Kune. od 
taking a sane view and adopting * 
balanced tone" in analysing » Bile 
Board of Trade figures and advising 
that the facts provide no justification 
for wild despondency in the British 
cinema industry. 


It then criticises: _the people here 
who are already “ mournin the 
film industry, and adds: * In Eng’ ‘and 
they are not satisfied just to measure 
the extent of the crisis, but are taking 
active steps to deal with it—steps 
based on concrete initiative and a 
long-sighted programme of adjust- 
ment, to give the industry a new con- 


| Sistency in the light of the changed 
| conditions of the national and inter- 


national cinema.” 


Having said that, Araldo dello 
Spettacolo draws attention to an 
optimistic situation. According to 


| data issued by SIAE., Italian films in- 
| creased their box-office receipts by 
seven per cent. in the first three 
months of 1958. Takings rose from 
16,240 million lire to 17,4406 million. 
| The latter figure comprises a third of 
the total market, during this period. 

“ Remembering the light but con- 
stant diminution of the overall gross 
of the market, the gains shown by 
Italian films demonstrate that the 
public likes, and has confidence in, 
the national product. 

“It should be noted that the figures 
refer to the overall gross, on which 
are imposed fiscal taxes of more than 
30 per cent. Deducting the expense 
of exploitation and renting, there re- 


| mains to the producer a cut of 18 per 


| cent. 


the | 
plan as the most important develop- | 


from which he has to pay 
cost of production and editing.” 


FOR the first time in many months 
Italian films are making an impact 
on the Dutch market. Standaard- 
films of Amsterdam is currently dis- 
tributing, or will distribute, a number 
of Italian pictures, among them “I 
sognt nel cassetto,” “L'Uomo di 
| paglia.” ‘“ Addio sogni de gloria.” 
“Le fatiche di Ercole * “ Vacanze ad 


the 


Ischia,” * Fortunella.” “La mina,” 
‘La Gerusalemme Liberata,” “Le 
schiave di Cartagine " and “ L’ultimo 


Paradiso.” 


Laurence Wilkinson 
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Paramount Underwrites Its Faith In Future of Cinema 


Weltner Outlines 
Great Programme 


“THE MOTION picture will never relinquish its long-held place of 


leadership in the broad sphere of entertainment. 


We at Paramount are 


underwriting our faith in the future of the industry with more multi- 
million dollar pictures than ever before.” 
That was the highly encouraging, confidence-building message that 


George Weltner, vice-president 


ol 


Paramount Pictures, brought to 


Britain last week and delivered in an address at a Dorchester Hotel 
luncheon given by F. E. Hutchinson, Paramount's managing director. 
More than 100 prominent trade personalities, including exhibitors from all 


parts of the country, 


were present 
Mr. Weltner said 


that Paramount 


would 


the top budget category within a year 


be augmented by 
world market. 


Mr. Weltner emphasised that Paramount's confidence in the future | 
was not merely limited to the year ahead. * We have been and are planning 
zealously for the years that follow,’ he declared 


*I would like to commence this 
talk by telling you a little of the 
background and a few of the reasons 
for making it. 


“America supplics much 
screen time of the world, 
countries more than others. But even 
in the latter places, anything that 
influences the continuity of American 
production in some degree affects any 
exhibitor who owns a movie picture 
screen. 


of the 


In some 


“ Those of you who have kept cur 
rent with conditions in the United 
States and have read the American 
trade periodicals know full well that 
our industry has been going through 
a Strained and severe period. I regret 
to say that more than one of the 
major producers in our country has 
ceased to be able to produce motion 
pictures And the remainder have 
been forced into a period of appre- 
hension and caution as the inroads of 
television into the theatre box-office 
of America have grown stronger 


Sharp Reduction 


* These inroads have accounted for 


a sharp reduction at the box-offices 
and decisions must be made by 
American motion picture producing 


companies as a result of this pressure 
from television: decisions that will 
affect their entire future operations. 
Each individual company had to 
decide whether to retrench, step back 
cautiously, or stand its ground 


that not only 
all the 


“I can say definitely, 


at Paramount, but at 


com- 
panics, 100, Management has given 
this very important matter long and 
deep study. 


“ The conclusions reached by those 
of us responsible for the future des- 
tiny of Paramount pictures bring me 
here to address this meeting today. 
I have already addressed similar 
meetings in other great cities through- 
out the world and am soon com- 
pleting a tour of the globe that has 
brougm this presentation to hundreds 
of exhibitors and press. 

“ We have charted our course for 
the future and my purpose in asking 
you here and taking so much of your 
valued time is to tell you plainly 
and clearly what we at Paramount 
have decided 

“ First, I desire to implement the 
statement which our president, Barney 
Balaban, gave to the press in New 
York, and to emphasise the enormous 


a number of smaller 


produce at least 20 pictures in 
Furthermore, this programme would 
pictures for which there is a proven 


importance of that statement and its 
vast implications to all of us. 

*The keynote of the statement, 
which rang with enthusiasm and 
)ptimism, was: * Paramount's faith 
in the future of this industry 
stronger today than ever.’ 

‘The time has arrived 
ness, for distinguished leadership. 
Only those of us who are close to 
the management of Paramount have 
any idea of the tremendous impact of 


Is 


for bold- 


our decision on the industry and the 
entertainment world 

‘Today a cross-section of our 
industry has been brought together 


here to consider and reflect on the far- 
reaching significance of what has been 


decided and what Paramount is 
doing about it 

“We say without qvalifications: 
‘The motion picture will never 
relinquish its long-held place of 
leadership in the broad sphere of 


entertainment.’ We further say: *‘ We 
at Paramount are underwriting our 
faith in the future of the industry 
with more multi-million dollar pic- 
tures than ever before.’ 

“In support of our decision, I can 
tell you now that our company will 
produce within a year at least 20 


pictures, and hopefully more, in our | 


very top budget category. These pic- 
tures will be augmented by a number | 


of smaller pictures for which there is 
a proven world market. But let me | 


hasten to assure you that we are by 


no means limiting our confidence in | in America 


the future to the year just ahead. We 
have been and are planning zealously 
for the years that follow. 

‘Now, why has our statement 
made such a reverberating impression 

not only within the industry, 
outside as well? 

* In my estimation, it was said and 
is being said because of the company 
behind the statement. 

“We are primarily devoted to the 
continued stability and well-being of 
Paramount Pictures Corporation, and 
to the maintenance of our company’s 
position as a continuous important 
supplier of top box-office pictures. 
We are dedicated to make every pos- 
sible contribution to a steady upswing 
at the box-office. 

*] can state without the slightest 
fear of contradiction that anyone 
who has ever worked with Paramount 
directly or indirectly knows that we 
are not a company given to loose or 
ce arele ssly-meant stateme 

* Our recent press a ome was the 


but | 


George Weltner 


result of a long and careful study of 
the motion picture market. 

“ Therefore, when we announced 
that Paramount had decided to 
accelerate its production programme 
of pictures in the million dollar-plus 
category, it was not only a pledge to 
the motion picture—it clearly became 
an affirmation of faith in the future 
of motion pictures by one of the most 
able and discerning business entities in 
the motion picture industry, 

* This has been the reason for the 
flood of favourable reaction to our 
statement by letter, telegram and 
cable 


Vorale 


‘Paramount's affirmation of faith 
in y - future of our business has 
resulted in a tremendous lift to the 
morale of thinking people in our 
industry—all the way to the four 
corners of the earth and back again. 

* We are here principally so that 
each of you can see and hear, in as 
much detail as possible within the 
limited time we are taking, exactly 
what Paramount is doing to under- 
write its faith and confidence in the 
future of motion pictures. 

“We are backing up our own 
judgment with the full strength of our 
financial resources. Our company 
has embarked on a_ tremendous 
production programme with full 
merchandising and prometion. 

“ This fact has already foes 
hat was a most baseless 
rumour. I refer to the completely 
absurd impression that Paramount, in 
any way, manner or form, is engaged 
in or even contemplates the practice 
known as ae because 
our company chose to rid itself of 
some assets that were not considered 
vital to the production of motion 
pictures. 

“It is true that the company did 
sell off some assets. The record will 
show. however, that Paramount did 
not dispose of one single item that 
could have been considered essential 
to Paramount's continuing future as 
a major producer and distributor of 
motion pictures. 

“Actually, the sale of a limited 
number of non-essential assets has 
resulted in a flow of fresh capital into 
the company. Capital which gives 
Paramount the added financial stab- 
ility so vital and necessary to back up 


continued on page \1 


Exciting News 
For Industry 
Says Davis 


* THE NEWS that George Weltner 
a just announced is exciting to us 
within the industry. The point I 
would like to make to those who are 
not in the industry is that the 
measure of the story is very much 
greater because it establishes that this 
is not a dying industry,” said John 
Davis, deputy chairman and manag- 
ing director of The Rank Organisa- 
tion. 

* | was very glad to have an oppor- 
tunity to say a few words and per- 
haps it was particularly appropriate 
that I should say them because I have 
been accused recently of only partici- 
pating in downbeat stories. The 
story to which we have just listened 
today is certainly not a downbeat 
one. 

* For someone to come forward to 
affirm their faith in the future with 
a multi-million dollar production 
programme is a positive confirmation 
of faith at any time, but particularly 
today when so many people try to 
knock us. 

“In addition, and I think this is 
most important, it dispels the rumour 
which has been moving about that 
Paramount was carrying out an 
orderly liquidation—I have never 
understood how you carry out an 
orderly liquidation. A company with 
such a programme is not one con- 
templating liquidation. 

“We in The Rank Organisation 
have been trading with Paramount 
week by week, year in year out, with- 
out any breaks, since 1939.  Para- 
mount, like any other picture maker 
has had its ups and downs, but this 
I can tell you, and the records prove 
it, that over that period of 20 years 
the winners have far exceeded the 
more difficult pictures. 

“It is, therefore, a very great com- 
fort to me, as | expect it is to you, 
to have heard our friend today 
describing the great films which Para- 
mount has finished or is currently 
making. Product is the life blood of 
our business. Such product has to be 
coupled with intelligent selling and 
faith in our business. Paramount has 
emphasised in a practical way their 
faith in our business and by giving 
details of the programme which has 
been outlined to us we know that 
they sell intelligently. Consequently, 
Mr. Weltner has brought to us all 
some very good news. Good news 
which we badly need.” 

Mr. Davis said he had known Mr. 
Weltner for many years. “I think 
I can say we have grown up in the 
business together. I have always held 
him in the highest possible regard, 
having always found that he has an 
ability to think clearly, an ability to 
speak concisely; a man who always 
keeps his word. He is a great en- 
thusiast for his company product and 
for their business.” 

Mr. Davis expressed thanks to Mr. 
Weltner for coming to Britain with 
the reaffirmation of Paramount's faith 
in the industry. 

“I hope he will come again soon, 
with some more good news,” he 
added. 
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Paramount's Programme—Contd. 


our programme of more multi-million 
dollar-plus pictures than ever before. 

~ Therefore, we are a company 
with no pressing fiscal problems: a 
company with no internal problems— 


a company that is regarded in Wall | 
com- | 


Street, as ‘t management 
pany, whose securities are selling at 
the highest price in its history. 

“A company, whose president and 
whose management can and are de- 
voting 100 per cent. of their energy 
to the production of the kind of pic- 
tures that you want, the public wants, 
and thar the market will support. 


Full Faith 


* So that now Paramount, with full 
faith im the future, concentrates every 
talent, every brain, every ability, and 
all the experience of this company 
towards one end—the end that I 
know you are most interested in— 
that of the making of big, important, 
successful entertainment pictures for 
all of the theatres of all the world in 
a continuous, unending stream, 

“Upon my arrival here, Messrs. 
Hutchinson and Hadley gave me the 
news that by this week—the week 
ending November 8—in 64 selected 
situations in Great Britain and Eire, 
the public will have paid well over a 
million pounds at the box office to 
see * The Ten Commandments.’ 

And 


y the same faith 
and vision which went into the pro- 
duct planning of Cecil B. 
DeMille’s ‘The Ten Command- 


of you that there are no budget limi- 
tations to any Paramount production 
which, in the company’s judgment, 
can justify its investment. 

“In all my years with Paramount, 
I have never before had the pleasure 
and thrill that I now have in disclos- 
ing to you the first tangible results of 
Paramount's new planning. 


New Product 


“In the brief time that we have, 
Paramount's forthcoming new motion 
picture theatre product will he 
described to you. And, as I have said. 
do not forget that these top box-office 
attractions have a_ significance far 
beyond the usual product announce- 
ment, 

* Each and every one of them is an 
individual affirmation of Paramount's 
faith in the future of the motion pic- 
ture and the motion picture theatre. 

“ Never before, within one year. 
has Paramount in its long and suc- 
cessful history ever produced so many 
outstanding pictures at cosis ranging 
well into seven figures each, as those 
to be shown to you now, and with 
such a roster of stars. These are not 
just names, but are personalities defi- 
nitely under contract for one or more 
pictures.” 

To illustrate Paramount's pro- 
gramme, pictures of the stars and 
scenes from the films were projecied 
for the guests. The big names in 
the line-up are: Jerry Lewis. Yul 
Brynner, Sophia Loren, Charles 
Boyer, Richard Widmark. Tina 
Louise, Charlton Heston, Tab Hunter. 
Jeff Chandler, Susan Hayward. Van 
Heflin, Silvana ngano, Geoffrey 
Horne. Fess Parker, Clarke Gable, 
Carroll Baker, Marlon Brando. Karl 
Malden, Danny Kaye. Carolyn Jones, 


Anthony Quinn, Kirk Douglas, 
Robert Taylor, Earl Holliman, Cary 
Grant. 

Mr. Weliner provided his own 


commentary to the preview. _ 
“The Paramount production pro- 
gramme,” he said, * leaves no doubts 


of our aims. We start with Cary 
Grant and Sophia Loren in a big, 
wonderful, warm, refreshing, roman- 
tic comedy built around three irre- 
pressible youngsters and the talk of 
this one is already out—* Houseboat.’ 

“ We have purchased the film rights 
of the new emotional triumph from 
Han Suyin, author of *Love is a 
Many Splendored Thing.” That's 
*The Mountain is Young "—her best 
selling novel. It's a deeply movin 
love affair between an English gir 
and a Nepalese, both of them caught 
in the swirling cross-currents 
modern Asia. Paramount will film 
it in the shadow of the Himalayas 
. . « first picture ever shot in for 
bidden Nepal! You can expect 
mountain-high grosses from * The 
Mountain is Young.’ 

“Brando goes Western. Today's 
top star makes his first outdoor epic. 
He’s reunited with Karl Malden, 
who helped to make ‘On the Water- 
front’ so great. There’s power, 
scope, action—and above all, there's 
Brando in ‘Guns Up!’ 

“* The Geisha Boy’ wil! again 
prove the consistency of Jerry Lewis 
at the box office. ‘The Geisha Boy’ 
is a wonderfully warm story of an 
American entertainer who becomes 
devoted to a little 4 oe orphan 
and falls in love with his aunt. This 
is Jerry Lewis at his funniest best. 


Venice Award 


“*The Black Orchid’—what a 
name for exciting Sophia Loren! And 
it’s also the name for the magnificent 

icture which, as you well know, won 
Rer the Venice festival * best actress’ 
award. Co-starring Anthony Quinn, 
bound to be one of the most talked 
about in years. Yes—you won't 
forget * The Black Orchid.’ 

“Remember * Gunfight At The 
O.K Corral’? This one tops it— 
as Kirk Douglas joins with Anthony 
Quinn, Ear! Holliman and —e 
Jones in an explosive Hal Wallis 
western. We predict that it will even 
top ‘Gunfight’ at the box-office. 
Your patrons will run to get on * The 

rain From Gun Hill’! 

* Richard Widmark reaches new 
heights in a taut, tight drama of law 
enforcement that we have seen and 
are tremendously excited about. It 
also stars Lee J. Cobb and Ear! Holli- 
man, and this show is really warmed 
up by suliry Tina Louise. She's the 
bait in . . . * The Trap.” 

“Sophia Loren breaks away for a 
laugh and a spree with young G.I. 
Tab Hunter: ‘ That Kind of Woman’ 
is everybody's kind of picture! 

*“ Clark Gable—the king of them 
all: and lovely Carroll Baker, * The 
Baby Doll’ girl. Perlberg and Seaton 
have teamed them in a_ terrific 
romantic comedy, supporting them 
with a top cast headed by Lilli Palmer 
and Lee J. Cobb. It’s for everybody 
—even though it’s called ‘ But Not 


For Me. 

“Here's one that’s absolutely 
colossal—and when the word fits 
we'll use it. It's bigger in every way 
than ‘War and Peace.” Its cast is 


headed by Van Heflin giving an im- 
mortal performance comparable to 
Laughton in ‘Mutiny On_ the 
Bounty,” Milland in * The Lost Week- 
end’ and Lon Chaney in ‘The 
Hunchback of Notre Dame. The 
cast includes Silvana Mangano and 
Geoffrey Horne as the young lovers, 
Viveca Lindfors, Oscar Homolka, 
Aenes Moorehead ard many more 
of the top-acting calibre. Its scenes 


of human beings in love and war, 
nations in turmoil, and armies in con- 
flict have never been equalled. Dino 
de Laurentiis produc this major 
event in Eur Neither you, nor I, 
nor our audiences will ever forget 
*The Tempest.’ 

* A gripping true story that’s been 
high on best-seller lists for months 
—that’s ‘ The Counterfeit Traitor *— 
and it’s Perlberg and Seaton's project 
for production in Europe next spring. 
It will rank with their great produc- 
tion of * The Bridges At Toko-Ri.’ 
Remember it’s ‘The Counterfeit 
Traitor *! 

“ Danny Kaye has started produc- 
tion on * The Five Pennies,’ with Bar- 
bara Bel Geddes and Louis Arm- 
strong. It's the stirring, warm and 
human biography of jazz king Red 
Nichols. Shavelson and Rose will 
give you the Danny Kaye of box- 
office in * The Five Pennies.’ 


Glamour 
“Remember * The Greatest Show 
On Earth’? You will look forward 


to ‘ The Fabulous Showman ’—all the 
flair, hoopla, glamour and bigness 
you'd expect in the story of the life 
of Phineas Barnum, the founder of 
America’s all-time greatest circus. It 
will be a Sheppard-Jurow production 
package . . . ‘The Fabulous Show- 
man‘! 

“Luke Short wrote *The Hang- 
man.” Robert Taylor portrays the 
hangman with an assist from Fess 
Parker and Tina Louise. It has guts, 
and plenty of built-in box-office . . . 
and its name is * The Hangman.’ 

“* The World Of Suzie Wong ’ has 
just opened on the stage in New 
York and is smash Broadway hit. 
This story of a Chinese girl, working 
at the oldest profession in Hong 
Kong, has been a best-seller as a 
book around the world. A fantastic 
New York stage success, and * The 
World Of Suzie Wong,’ to be filmed 
in the actual locale in Hong Kong, 
will soon be the sensation of the 
screens of the world. 


Great Comic 


“Jerry Lewis will soon be back 
in the navy in * Don't Give Up the 
Ship.’ This one’s from Hal Wallis, 
too. A great comic, a — producer, 
a great combination that can’t miss 
at the box-office . . . that’s * Don't 
Give Up the Ship ’! 

“Susan Hayward, Jeff Chandler 
and Jacques Bergerac make chemistry 
in * Thunder In the Sun’ to spark an 
off-beat love story set in the West. 
Sought by many companies but we 
got it—and it has something for 
everyone. Remember ‘ Thunder In 
the Sun"! 

“In addition to these, most of 
which have finished shooting or are 
ready to to go before the cameras, 
here are these packages of entertain- 
ment that are being readied for pro- 
duction now: 

“* Thirteen Sinners ’—thirteen top 
stars are to be cast in this story about 
thirteen people who find themselves 
unexpectedly wealthy. 

** Hal Wallis will do Tennessee Wil- 
liams ‘Summer and Smoke,’ con- 
sidered by critics to be Williams’s 
most powerful, most penetrating 
work. ‘ Streetcar Named ire,” 
*Cat On A Hot Tin Roof,’ and * The 
Rose Tattoo’ are all great Tennessee 
Williams successes. Add ‘* Summer 
and Smoke’ to this record-breaking 
list. 

“*The Pleasure of H's Comnarv.’ 
which opens on Broadway shortly, 


1 


will be produced importantly by Per!l- 
berg and Seaton. 

“ A big important personality wes 
tern, * The Jayhawkers,” is in work 
and will be made by Panama and 
Frank. And we have just been cabled 
that Jeff Chandler has been signed to 
star. 


Blockbuster 


“IT give you seven words that spe! 
blockbuster—Alfred Hitchcock's * No 
Bail for the Judge.” 

“A highly praised Broadway pi.) 
that Hal Wallis firmly believes is ; 
natural for motion pictures—* Girls 

mer.” 


“Garson Kanin is at work now 
doing the screenplay of his very 
successful Broadway show, * The Rat 
.” for Perlberg and Seaton 
Everyone at Paramount feels that this 
can be a very. very big motion pic- 
ture. 

“George Cukor directs the pro 
duction * Heller With a Gun,’ stari-. 
ing in December, in which lovely 
Sophia Loren goes Western with a 
bang that should be fun. 

* Paramount has hopes for ‘ Blaze 
Of The Sun,’ which is now in pre- 
paration. This is the novel set in 
{ndo-China that was awarded the 
Grand Prix de L’Academie Francaise. 


The Biggest 


“ But I've saved the biggest of our 
roductions for last. It’s a super 
lockbuster taken right from the 
pages of America’s history and super 
vised by Cecil B. DeMille. This is 
the first picture he has been asso- 
peers Bsn i ni, = we 
man nts’ a s y 
and proudly done a foreword for 
ay a vistere, a Pa 
the ma ent prologue id for 
* The Ten Commandments.’ 

“Yul Brynner, Charlton Heston, 
Claire Bloom and Charles Boyer! A 
thrilling theme—the glorious era that 
made America great! An exciting 
story—the pirate — of a cut-throat 
empire, whose love for an American 
girl drives him to aid Andrew Jack- 
son at that turning point of history. 
the battle of New Orleans—and it's 
all on the screen! This is the DeMille 
the world expects and loves! This is 
*The Buccaneer’ .. . and ‘ The - 
caneer’ is the biggest! " 

Mr. Weltner went on to say : 
“Now you have an idea of the con- 
tinued flow of outstanding motion 
pictures that Paramount will make 
available to the theatres of the world 
Starting the coming year. And this 
will not be Paramount's total pro- 
duct. 1 can assure you that there will 
be a number of additional million- 
plus pictures, each calculated to be 
of top box-office stature. 


Outstanding 


“ And not only can Paramount be 
looked toward for outstanding attrac- 
tions—it can be counted on for even 
more top merchandising using all of 
Paramount's resources, momentum, 
manpower and moncy. 

“In closing, may I reiterate: Para- 
mount affirms its faith in the future 
of the motion picture industry! 

“With the inspired leadership of 
Barney Balaban, I can only add: Our 
future is in the motion picture theatre 
with you, and we at Paramount know 
it! So let us be in full partnership 
in this tremendous effort. Let’s go 
together! " 
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GEORGE WELTNER DECLARES ‘PARAMOUNT 


PARAMOUNTS AFFIRMATION 
OF FAITH INTHE FUTURE & 


George Weltner, vice-president of Paramount Pictures Corporation and head of global sales, delivered a ‘‘ Faith in the Future ’’ message to a gathering of 
circuit executives, independent theatre owners and pressmen, at a luncheon-meeting in the Dorchester last week. F. E. Hutchinson, Paramount’s managing 
director, was host. Tributes to Mr. Weltner and Paramount were paid by John Davis, deputy chairman and managing director of The Rank Organisation. 
(1) John Davis, Fred Hutchinson and George Weltner. (2) Cecil Bernstein, Louis Elliman and Tony Reddin. (3) George Weltner and John Davis. (4) Fred 


AFFIRMS ITS FAITH IN THE FUTURE’ | 


“tice 


Hutchinson and John Davis. (5) Cecil Bernstein, John Davis, George Weltner, Fred Hutchinson, Teddy Hinge and Sol Sheckman. (6) John Davis, 

George Weltner, Fred Hutchinson and Teddy Hinge. (7) Wyndham Lewis, Fred Hutchinson and George Weltner. (8) Jack Prendergast, Fred 

Hutchinson and George Weltner. (9) Roland Thornton, Fred Hutchinson and George Weltner. (10) W. J. McAree, Fred Hutchinson and George Weltner. 
11) Josh Billings, Fred Hutchinson and George Weltner. (12) A general view of the luncheon meeting 
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R FILMS 


hich Billings 


UP WEST 


It's No Use Trying to 
Put This 'Cat' Out 


FEW FILMS, apart from super- 
supers such as “Around The World | 
In 80 Days” (United Artists 


Cinestage), “ South Pacific ” (Twenti- 
eth Century-Fox—Todd-AO) and 
“The Ten Commandments” (Para- 
mount—VistaVision), remain in the 
West End for longer than three 
weeks. The current exception to the 
rule is “Cat On A Hot Tin Roof” 
(MGM—Metroscope), the all-star 
version of Tennessee Williams's sen- 
sational play. It opened at the 
Empire on October 9 and there has 


been no appreciable drop in its 
takings since its initial record-break- 
ing week. If form counts for any- 
thing, and it usually does, “* The 
Cat” looks like being one of the 
biggest moncy-spinners of the year. 
i co 
THE LAST Kenneth More film 


was a bit disappointing at the box- 
office, but all fears that Ken might 
be faltering have been completely dis- 
pelled by the immediate success of his 
newest Offering, “ The Sheriff Of 
Fractured Jaw ” (Twentieth Century- 
Fox—CinemaScope—British). A west- 


ern burlesque, co-featuring Jayne 
Mansfield, it’s struck it rich at the 
Carlion, Haymarket. Don’t let this 
one slip through your fingers. 


“ DAMN YANKEES.” the Ameri- 
can musical, did not click on the stage 
here, but the screen version, retitled 
“ What Lola Wants ” (Warner), took 


“f ONLY ARSKED™ (Columbia 

British) has nothing clinical about 
it, but its cast, headed by Bernard 
Bresslaw, manages to put new life 
into stock comedy situations. It is, 
of course, 
Granada TV's “ The 


crazy 


Game ™ and it drew all classes to the | 


Piaza, Lower Regent Street, over the 
week-end, It seems to me one of the 
ways to combat TV is to borrow its 
stars while they're * hot.” 


MANY exhibitors have sought my 
opinion on the chances of “* 


| but I personally thoroughly enjoyed 


| Leicester Square. 


a flyer at the Warner Theatre. Its 
sensational song and dance star, 
Gwen Verdon, 1s the gimmick. All | 
fire and femininity, she’s received 
bouguects from high and lowbrow 
alike. Here's another film that no 
exhibitor can afford to miss. 
* ® a 
MOST PEOPLE fear illness, yet 


hospital pictures frequently meet with 
box-office success. The latest of this 
genre, * Behind The Mask " (British 
Lion 
in the operating theatre, but by all 
accounts the cash customers are not 


reverse is, in fact, the case, and the 


the film and, what’s more, I know it’s 
doing mighty fine at the Odeon, 
Judged by its per- 
formance to date, it looks a darned 


good bet. 
a & a 
“SEA OF SAND” (Rank— 
British), a really first-class war film, 


ends its stay at the Gaumont, Hay- 
market, today. It's paid for its keep 

and how! Tomorrow, Friday, 
“ Floods Of Fear” (Rank—British). 
co-featuring Howard Keel, the Ameri- 
can star, and Anne Heywood, one ef 
our most promising young players, 


|} takes over. Thrill packed on-the-run 
-British), dwells a little too long | 


melodrama, with spectacular flood 


| backgrounds, it should appeal to the 
| crowd. 
| flinching at the sight of blood. . The | 


opus is being warmly received at the | 


Leicester Square Theatre. 


TRADE SHOW 


of the first of the new Republic Pictures 


JUVENILE 
JUNGLE 


COREY ALLEN - REBECCA WELLES 


in NATURAMA| 


HAMMER Theatre, Friday, Nov. 14 at 10.30 a.m. 


sal 


la 


| 
BUSINESS is brisk at the Odeon, | 


Marble Arch, where “ In Love And 


War” (Twentieth Century-Fox— 
CinemaScope) has become firmly 
entrenched. An exciting, sexy war 


picture, it, too, is just the stuff for the 
masses and others who relish strong 
meat. cunningly garnished. 


ti * 
*“ CALL GIRLS” (Eros—Danish), 
frank, yet fascinating, ** why- 


wenches-go-wrong * melodrama, now 


| partners “The Trollenberg Terror ” 


(Eros—British), at the Ritz. The X 
certificate programme is not only 
scoring on its own but also benefit- 


| ing from the Empire's overflow! 


| The film has played on and off at the 


DISNEY’S “ Fantasia ” goes from 
strength to strength at Studio One. 


Oxford Street theatre for years, and 
last week the two millionth customer 
to see the picture at this hall had a 
right royal welcome. 


ot — * 
THERE is no fall in Brigitte 
Bardot’s stock. Her newest film, 


* Love Is My Profession  (Miracle— 


a screen adaptation of | 
Army | 


ne ch of “ Me And | 
The Colonel * (Columbia) on release. | 
It's not an easy question to answer, | 


| French), continues to fill the Cameo- 
| Royal, Charing Cross Road. As I've 

said before. it’s definitely a live propo- 
sition for commercial, as well as 
specialised. halls. 


ON RELEASE 


THE SMASH hit on the genera! 
release front is “* Carry On Sergeant ~ 
(Anglo Amalgamated—British). It's 
a jolly, but by no means_highly 
original or lavishly mounted army 
comedy, but it’s obviously got what 
wt takes to attract and tickle the 
crowd. Receipis to date are terrific 
‘and few, if any. films on the ABC 
| circuit this year have equalled, let 

alone beaten them. By the way, Nat 
| Cohen, co-producer of the picture, 
| runs Chief Barker, last year’s winner 
of the Manchester November Handi- 
cap, again on Saturday. I don’t know 
\if any horse has ever won the race 
| twice, but with Nat’s luck it could 
| happen! Fellow punters, give it a 


| thought. 
i & 


“INDISCREET™” (Warner—British) 
| completed its London rounds as it 
began, in the really big money. Ii 
| moves in sophisticated circles, but has 
| the common touch. The film’s suc- 
| cess put an end to Warner's sticky 
patch. 


1 HEAR “The Proud Rebel” 
| (MGM —CinemaScope) made a 
promising, rather than spectacular, 
start. The western, co-starring Alan 
Ladd and Olivia de Havilland, gives 
David, Alan Ladd’s young son, a 
chance to prove he is a chip off the 
| old block. Finely acted and pictori- 
| ally impressive. the opus deserves to 
| click. 
| 


| 
| 


; 


RANK—RKO_ RADIO’s “The 
Naked And The Dead (RKO-Scope) 
got off on the right foot, following 
its profitable sojourn at the Gaumont. 
Haymarket. The large-scale screen 
version of the sensational best-seller 
war novel is pretty certain to bring 
home the bacon. 


| THERE'S been a steady demand 
|for ‘Rock-A-Bye Baby” (Para- 
| mount—Vista Vision). The Jerry 
| Lewis comedy, wrapped in napkins, 
| carries obvious feminine appeal, and 
tunes and Technicolor are added for 
good measure. 


* ROCKETS GALORE ™ (Rank— 
British) didn’t exactly set the Thames 
on fire, but it managed to keep its 
end up. There is always a slight risk 


| 


with regional comedies or melo- 
dramas. 

One of the most successful come- 
dies of the year was “Up The 
Creck * (Warner-Hammerscope- 
British). The sequel, “ Further Up 


| The Creek ** (Columbia-Megascope— 
| British), has failed to pay off so 
| generously. But, after all, the Bray 
stable can’t expect a winner every 
time. 


| 


| | WOULD like to be able to pro- 

|} claim “ Passionate Summer” (Rank 

| —British) a triumph, but, despite a 

fine performance by Virginia 

McKenna, the melodrama of life in 

— is finding the going a trifle 
rd. 
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THIS Is HOW 
ABC DIDIT 


on Conjunction with 


Ong lo Omalgamaten . 


ABC collaborated with Anglo Amalgamated to boost screenings of CARRY ON SERGEANT! Above are examples of the publicity kit which was sent to every 
circuit theatre, containing teaser sheets, star heads, each with an attractive caption, teaser banners and door posters. All the material was prepared to give the 
fans a reminder that the all-star comedy was a forthcoming attraction. Theatre managers report the kit a great success 


c 


Latest News from the Renters 


Smart Work on Film of 
Pope's Coronation 


THE RANK Eastman Color film of the coronation of the Pope—the first 


colour newsreel ever taken of the ceremony 


ony, Sharetey, at the Odeon, Sheffield 
an 


y other provincial halls will 
play the two-reeler in the next week 
or so. The picture opened in a num- 
ber of London news theatres late last 
week, and will go into many Situa- 
tions throughout London from Sun- 
day. 

Five cameramen, with Ted Candy 
in charge and Grafton Green, execu- 
tive producer of Rank Newsreels and 
Special Features Division supervising 
production, made the picture. 

Three of the cameramen were in 
St. Peter's Square—two perched high 
on the great colonnade—and the 
other two were in the sanctuary of 
St. Peter's, within 10 yards of the 
Pope's throne. They had to be in 
position at 6 a.m. and remain there 
until the ceremony finished at 1 p.m. 

The film was flown back a few 


hours after the ceremony to the Rank | 


laboratories at Denham for process- 
ing. 
edited the film of the Queen's corona- 
tion. 

The film shows the arrival in Rome 
of church dignitaries from all over 
the world, the smoke signal from the 
Sistine chapel, and the enthronement 
and coronation of the Pope. 


It was cut by Roy Drew, who} 


starts its provincial release to- 


“SAILOR BEWARE’ 
FOR RE-RELEASE 


SAILOR BEWARE,” 
biggest comedy 


handled by _ Independent Film | 
Distributors, in association with 
British Lion Films, is to be re- 
released on December 1. This 


comedy starring Peggy Mount, and 
co-starring Shirley Eaton and Ronald 
Lewis, was produced by Jack Clayton 
ind directed by Gordon Parry, from 
Philip King’s and Falkland Cary’s 
screenplay 

The programme will be a double 
| laughter bill, for with * Sailor Be- 


| ware goes another Romulus 
comedy, “ Three Men in a Boat, 
starring Laurence Harvey, Jimmy 


| Edwards and David Tomlinson. 

A Remus production, the film was 
directed by Ken Annakin with screen- 
play by Hubert Gregg and Vernon 
Harris. “ Three Men in a Boat” 
was made in CinemaScope and East- 
| man Color 


one of the | 
money-spinners ever | 


THANK YOU, 


TECHNICOLOR 


we have just 
first production 


prompt delivery 


We are a new company, and 


tight release date. We would 
like to express our sincere thanks 


TECHNICOLOR LTD. 


excellent service, 
results from our negative, and 


ANTHONY C. DEL GIUDICE 
(Producer/Director) 


CHARLES P. HAMILTON - MARSHALL 


(Executive Producer) 


Directors of ————— 


DUOMO FILM 
PRODUCTIONS, LTD. 


ERIC COOP (Lighting Cameraman) 


completed our 
against a very 


first-class 


of a bulk order. 
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| ABC Takes 
An Eros 
Double Bill 


LATEST Eros X-certificate double 
bill for circuit release is * The Trollen- 
berg Terror” and * Cali Girls.’ 

These two films are due to go out 
on tne ABC circuit on December 5, 
with the second and third London 
| release weeks set for December 15 and 
January 12 respectively. 

“The Trollenberg Terror,” which 
stars Forrest Tucker and Janet 

Munro, tells the story of a sinister 
| cloud creature” that menaces the 
community in a small Swiss village. 
The film is currently enjoying a suc- 
cessful West-end run at the Ritz, 
j Leicester Squa re. 

* Call Girls,” stars Claus Holm and 
Ingmar Zeisberg. It shows how a 
young girl finds herself involved with 
| a call girl gang who operate by means 
of a bogus underwear showroom. 
This film is a Regal Films Inter- 
national release, distributed with Eros 
Films 


Good Duiilnians 
For Rank FD 


RKO’s “The Naked and the 
Dead “ was generally released last 
week and reports reaching Rank FD 
show it is likely to match its premiere 
run at the Gaumont, Haymarket. 

Queues and packed houses, says 
Rank, testify to the box-office pull of 
this picture about a GI platoon on a 
suicide mission in the Pacific. 

Aldo Ray, Raymond Massey and 
Cliff Robertson star. The picture was 
produced by Paul Gregory and direc- 
ted by Raoul Walsh. 


_ COLUMBIA SETS 
PREMIERE DATE 


| 

| COLUMBIA'S Sabre British Pro- 
| duction, “ The Two-Headed Spy,” 
| starts its premiere engagement at the 
| Odeon, Marble Arch, on November 
| 20. Starring Jack Hawkins, Gia Scala, 
| Alexander Knox and Felix Aylmer, 
|the picture is an account of the 
|exploits of a British secret service 
|}agent whose audacity fooled the 
entire German High Command. 


} 


A New Contract 


For Quine 


RICHARD QUINE has been signed 
fon a new long-term contract at 
| Columbia which gives the producer- 
| director independent status. ‘ 

Quine’s first assignment_under his 
| new deal is directing “ The Image 
| Mokers,” for producer Charles 
| Schnee, , ; 
| nen Quine will produce and direct 
| Strangers When We Meet,” by the 

author of * The Blackboard Jungle, 
Evan Hunter. 


ROY GRAHAM, previously Car- 
diff sales representative, has been pro- 
| moted Anglo Amalgamated’s branch 


| manager in Northern Ireland. 


Vogel Looks In 
On Latest 
MGM Line-up 


MGM PRESIDENT, Joseph R. 
Vogel, recently watched footage from 
product that MGM will release in the 
near future and in the new year. 

“Some Came Running,’ which 
heads MGM's list for 1959, is based 
on James Jones’ novel. 

Director Vincente Minnelli has 
completed production on the pictuse, 
which stars Frank Sinatra, Dean Mar- 
tin, Shirley MacLaine, Arthur Ken- 
nedy, Martha Hyer and Nancy Gates. 

Mr. Vogel also saw footage from 
“Count Your Blessings,” “ Green 
Mansions,” “The Mating Game,” 
and “ North By North-West,” all cur- 
rently shooting. 

“Torpedo Run,” following its re- 
lease in eight U.S Navy cities, goes 
into U.S general release soon. * The 
Tunnel of Love” and “ Party Girl” 
are set for Thanksgiving dates 
throughout America. For Christmas 
“tom thumb” is set for saturation 
booking in over 200 U.S situations. 

_In addition to “ Some Came Run- 
ning,” MGM will start 1959 off with 
a potent array of product including 
“The Journey,” “ Watusi,” “ The 
Angry Hills,” * The Doctor's 
Dilemma” and “Night Of The 
Quarter Moon.” 


Robson Coming 
To Britain 


HOLLYWOOD director Mark 
Robson, is flying to Britain for the 
worla premiere on November 23 of 
the m he directed here, 20th 
Century-Fox’s * The Inn of the Sixth 
Happiness.” 

Ingrid Bergman, who stars in the 
film, will also fly to London for the 
premiere, the proceeds of which will 
endow a scholarship at the Royal 
Academy of Dramatic Art as a 
memorial to Robert Donat, who died 
after completing his role in the film. 
Fox president Spyros P. Skouras will 
also attend the premiere, which will 

held at London's Leicester Square 


Hospital Drama 
Out This Month 


BRITISH LION’S “ Behind the 
Mask,” the behind-the-scenes hospital 
drama produced by Sergei Nolbandov 
and Josef Somlo, is to be erally 
released on November 23 following 
its opening at the Leicester Square 
Theatre last Friday. 

Shot in Eastman Color, the film 
stars Michael Redgrave, Tony Brit- 
ton, Carl Mohner, Niall MacGinnis 
and Vanessa Redgrave. 


Business Galore 


THE IRISH can enjoy a Scots 
comedy. Rank’s “ Rockets re” 
is proving that. 

“ Excellent business’ is reported 
by the Savoy, Dublin, where the pic- 
ture—starring Donald Sinden and 
Jeannie Carson — was premiered 
recently. 


ela CENTURY- FOX. IN THE FULL ) 

PRIDE. OF ACHIEVEMENT, ANNOUNCES 
THE IDEAL BRITISH ATTRACTION 
FOR THE NEW YEAR.. 


THE [NN 
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™, 


ha 


20th salutes Miss Ingrid Bergman 


b BUDDY ADLER’ . eS ie. for the performance of 


her career... 


EASTMAN COLOUR 
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STARRING 


i __!NGRID BERGMAN -GURT JURCENS -ROBER nM ee 


c rn RK ROBSON” CinemaScopE 


BR EVERYZODY4 CRAZY ABOUT IT! 


“| WANT MORE AND MORE OF LOLA—THE SCREEN SIZZLES”) 


| Warner NOW ! Ivon Adams, "THE STAR" 
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REVIEWS FOR SHOWMEN 


EDITED BY 


JOSH BILLINGS 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate 
Call Girls ... .. 92 min. (X) 


(Eros-RFl)—Danish 


— Younger, Gun ... 78 min. (U) 
Fighter 
(AB-Pathe)—U.S 


Evil That Is Eve, The ... 100 min. (X) 
(Films de France)—French 


Fantastic Disappearing 76 min. (X) 
Man, The 
(United Artists)—U.S 


*Floods Of Fear ... ... 84min. (A) 
(Rank)—British 


{Gunsmoke In Tucson ... 79 min. (U) 
(AB-Pathe)—U.S 


Home Before Dark ... 135 min. (VU) 
(Warner)—U.S 


oo Kong Affair, The 78 min. (VU) 
AB-Pathe)—U.S 


Lone Texan ... 70 min, (A) 
(20th Century-Fox)—U.S 

{Michael Strogoff .. 94min. (U) 
(British Lion)—Franco- 

Italian-Jugoslav 

*ttom thumb 78 94 min. (U) 
(MGM)—British 

Moon Is Blue, The ... 98 min. (X) 


(United Artists)—U. s 


(C) SUITABLE FOR CHILDREN 


Stars 
Ingmar Zeisberg 
Kai Fischer 
Claus Holm 


Frank Lovejoy 
James Best 
Abby Dalton 


Mylene Demongeot 
Henri Vidal 
isa Miranda 


Francis Lederer 
Norma Eberhardt 
Ray Stricklyn 


Howard Keel 
Anne Heywood 
Cyril Cusack 


Mark Stevens 
Forrest Tucker 
Gale Robbins 


Jean Simmons 
Dan O’Herlihy 
Rhonda Fleming 


Jack Kelly ... 
May Wynn 
Gerald Young 


Willard Parker 
Grant Williams 
Audrey Dalton 


Curt Jurgens 
Genevieve Page 
Henri Nassiet 


Russ Tamblyn 
June Thorburn 
Alan Young 


William Holden 
David Niven 
Maggie McNamara 


(CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA PICTURE TIN COLOUR 


Remarks 
Danish sex melodrama, with French dialogue and 
English sub-titles, about working girl's thorny 
path to happiness via a luxury brothel. Surface 
seamy, but romantic undercurrent appealing, 


characters sharply drawn and detail and staging 
effective 


CinemaScope and Eastman Color outdoors 
illustrating the adventures of the notorious 
Western gunslinger. Story straightforward, 
acting robust, love interest agreeable, shooting 
fast and exteriors impressive 


Full-blooded eternal triangle murder melodrama 
set on the French Riviera. Passion and thrills in 
plenty, attractive locations, lush backgrounds, 
polished acting, good sub-titles, exciting climax 


Supernatural melodrama, inspired by the Dracula 
legend and set in an American small town. Tale 
holding, cast sound, human angle warm and finale 
both grisly and showmanlike 


Powerful “ on-the-run "’ melodrama, clawed from 
recent headlines and unfolded in an American 
flood area. Theme stark, characters rugged, 
romantic asides slight, yet popular, fights 
realistic and swirling water backgrounds tre- 
mendously thrilling 


CinemaScope and Eastman Color outdoor melo- 
drama dealing with two brothers brought into 
conflict by war between cattlemen and farmers. 
Action brisk, types clear cut, heart angle intrigu- 
ing, climax hectic and scenery fine 


Holding and deeply moving psychiatric melodrama 
describing young married woman's fight for 
happiness, following her release from a mental 
home. Story skilfully told, Jean Simmons 
brilliant in lead, support clever, detail authentic, 
feminine appeal strong and small town atmo- 
sphere convincing 


Romantic melodrama concerning a young fellow’s 
struggle to gain inheritance in Hong Kong. Yarn 
unoriginal, but cosmopolitan acting team com- 
petent, embellishments appropriate, finale hearty 
and environment colourful 


Regalscope outdoor melodrama about two 
brothers, on opposing sides during the Civil 
War, who clash in tough cattle town. Tale trans- 
parent, but cast virile, love interest popular and 
scraps lusty 


CinemaScope and Eastman Color nineteenth-cen- 
tury adventure melodrama concerning Russian 
Army captain’s outwitting of Czar’s enemies. 
Highlights spectacular, but incidental action 
ponderous, and English voices, although expertly 
dubbed, somewhat incongruous 

Metroscope-and-Eastman Color fairy tale with 
music, based on the Grimm Brothers’ classic. 
Players hand-picked, sentiment pleasing, comedy 
jolly, direction resourceful, camera and studio 


work brilliant, numbers tuneful and backgrounds 
enchanting 


Saucy and appealing sex comedy, adapted from the 
Broadway hit. Snappy triangle story 


Box-Office Angle 
Good X certificate book- 
ing (NC) 


Reliable “ double bill” (C) 


Worthwhile adult audi- 
ence booking (NC) 


Reliable adult “ double 
bill” (NC) 


Very good British offering 
©) 


Good “ horse opera ” (C) 


Outstanding general book- 
ing (C) 


Usetul “ second ” (C) 
Reliable “ second ” (C) 


So-so star and title book- 
ing (C) 


Excellent British holiday 
fare (CC) 


Capital light booking (NC) 


(NC) NOT FOR CHILDREN 


continued on page 23 
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KENNETH MORE ARRIVES BY COACH AT 


fHE SHERIFF OF FRACTURED JAW, Danny Angel’s British production for 20th Century-Fox release, got off to a good start at the Carlton, Haymarket, 
on Thursday last week. Proceeds of the world premiere go to Variety Club’s Heart Fund and the Actors’ Orphanage. Show business stars and personalities saw 
star of the film Kenneth More arrive in Western style on a stagecoach. (1) Basil Litchfield, Larry and Mrs. Kent, Jean Stodel and Mrs. Jimmy 
Pattinson. (2) Jimmy and Mrs. Pattinson and Danny Angel. (3) Lord Mancroft, Mike and Mrs. Frankovich and Jimmy Pattinson. (4) John and Mrs. 
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‘SHERIFF OF FRACTURED JAW’ PREMIERE 


} 
' 
‘ 
: 


Davis and Sheila Van Damm. (5) Kenneth More arriving. (6) William Bendix and Percy Livingstone. (7) John and Mrs. Mills, Billy and Mrs. Butlin. (8) 
Programme sellers get their instructions. They are Yvonne Mitchell, Muriel Paviow, Janette Scott, Virginia Maskell, Peggy Cummings, Yolande Donlan, 
Dorothy Allison, Sheila Sim, with David Tarber and Derek Farr. (9) Janette Scott, Richard and Mrs. Todd. (10) Danny and Mrs. Angel, Susan Angel, 
Jane Angel, Irving Allen, Jimmy and Mrs. Pattinson. (11) The coach arrives at the cinema. (12) Angela Braemar, Sir Tom O’Brien and Jimmy Pattinson 
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HOME BEFORE DARK 


Warner. American (U). Directed by Mervyn 
LeRoy. Featuring Jean Simmons, Rhonda Flem- 


ing and Dan O'Herlihy. 12,284 feet. Release 
February 23, 1959 , we 
PSYCHIATRIC melodrama, delicately over- 
laid by sex. Adapted from Eileen Bassing’s 


book, it concerns a young woman who returns 
home following a year in a mental institution, 
but. owing to her professor husband's lack of 
feeling, finds it hard to live down her past and 
regain her place in society. The pseudo case 
history, bound in best-seller boards, is bril- 
liantly acted by Jean Simmons, ably assisted by a 
hand-picked supporting cast. It also has sensi- 
tive and showmanlike direction, and unfolds 
against appropriate, suitably varied backgrounds. 
By appealing to both the heart and the head, it 
should make a considerable impact on the 
universal box-office, Outstanding general booking. 
Story.—After a year in a mental home, Char- 
lotte, a neurotic young woman, goes back to 
Arnold Bronn, her stuffed-shirt husband, pro- 
fessor at a New land college. Ha agfln, nes 
were T f 

J beautiful step-sister, and her 
hostility to Inez, her domineering stepmother. 
Unfortunately, both are still living in the house, 
actually owned by Charlotte. Arnold's concern 
for Charlotte is false, but Jake Diamond, a new 
recruit to the teaching staff, who had taken over 


Charlotte’s room, shows her s thy. Hamil- 
ton Gregory, a wealthy Boston banker, turned 
down by rlotte in favour of Arnokd, also 
comforts her. Jake's interest in Charlotte 


eventually causes tongues to wag, and Charlotte 
cannot get it out of her mind that Arndld and 
Joan are in love. During a visit to Boston over 
Christmas, Charlotte fears that Arnold is drug- 
ging her food, and Hamilton wisely suggests that 
she consults a psychiatrist. Later, she dyes her 
hair the same colour as Joan's, dresses like Joan 
and disgraces herself at a patty. Arnold loses 
his temper and Charlotte agrees to obtain a 
divorce in circumstances that will not harm his 
future. She then orders Joan, Inez and Arnold 
out of her house and joins Jake, who, mean- 
while, had secured a job in New York. 

Production.—The picture, firmly planted in a 
snobbish American small town, steadily resolves 
into @ poignant battle between Charlotte, acted 
with tremendous skill, insight and conviction by 
Jean Simmons, and Arnold, the smug, pompous, 
any Say grasping ones. er portrayed 
by n O’Herlihy. The two players keep funda- 
mentals in clear perspective and lift the overall 
on to @ high emotional plane. Rhonda Fleming 
is a hard, yet ravishing, Joan, Efrem Zimbalist, 
Jr., pleases as Jake, and Steve Dunne, too, regis- 
ters as the uninhibited Hamilton. Moreover, its 
— are authentic, -, — = 
colour to its “ happy " ing, and the dialogue 
is definitely adult. 

Points of Appeal.—Moving, intriguing and 
thoughtful story, tour de force by Jean Sim- 
mons, impeccable supporting cast, clever direc- 
tion, compelling woman's angle, provocative title 
and U certificate. 


MGM. British (U). Metroscope. Photographed 

in Eastman Color. Featuring Russ Tamblyn, June 

Thorburn and Alan Young. Produced and directed 

by George Pal. Screenplay by Ladislas Fodor. 

Director of photography, Georges Perinal. 

Musical director. Muir Mathieson. 8,300 feet. 
Release December 22, 1958 


ENCHANTING screen “ pantomime”’ with 
music, photographed in Metroscope and Eastman 
Color. Based on the Grimm Brothers’ classic, 
it concerns a lad, only five and a half inches tall, 
who, aided by a good fairy, prevents his foster 
patents from being wrongly punished for theft. 
The acting is highly competent, but its real 
fascination and charm lie mainly in the brilliant 
technical work. A diminutive Tom Thumb, 
effectively created by the camera, animated dolls 
and “standard size” folk commingle in make- 


believe land in circumstances that will captivate 
= classes and ages. Excellent British holiday 
fare. 

Story.—Jonathan, a woodsman, spares a mag- 
nificent tree and the lovely Forest Queen rewards 
Jonathan and his wife, Anna, childless, by giving 
them Tom, a tiny, though muscular, lad, as their 
longed-for son. Tom is only a few inches tall, 
but everybody takes to him, including Woody, 
the village piper, whose idle habits annoy the 
Forest Queen, and the many toys in the middle- 
aged couple’s nursery. During a carnival, Tom 
is dragged skywards by a balloon, and Ivan and 
Tony, robbers, “ shoot” him down. They trick 
Tom into helping them raid the vill treasury. 
A stolen coin is later found in Jonathan's home 
and he and Anna are arrested and sentenced to 
be publicly whipped. Tom seeks Woody's 
assistance in capturing Ivan and Tony, but they 
prove to be slippery customers. Jonathan and 
Anna are, however, absoived in the nick of time, 


Woody and the Forest een marry, and Tom 
and Thumbella, a tiny doll on the wedding cake, 
team up. 


Production.—The picture, disarmingly and 
delightfully simple, brings the famous Grimm 
story to life by enabling human characters and 
puppets convincingly to rub shoulders. Russ 
Tamblyn is cut down to size, yet contributes a 
full-blooded portrayal and sings lustily as Tom, 
June Thorburn and Alan Young also capture the 
spirit of the tale aS the Forest Queem and 
Woody, Jessie Mathews and Bernard Miles, too, 
are well cast as Anna and Jonathan, and Terry- 
Thomas and Peter Sellers score fluently as 
robbers Ivan and Tony. Puppetoons add to the 
fun, and apt domestic, village and forest back- 
grounds complete the happy illusion. It'll amuse 
and warm the hearts of tots and greybeards alike. 

Points of Appeal.—Evergreen fable, u 
and talented Anglo-American cast, brilliant 
direction and photography, wholesome senti- 
ment, grand slapstick, catchy tunes, title, Metro- 
scope, Eastman Color and U certificate. 


FLOODS OF FEAR 
Rank. British (A). Featuring Howard Keel, Anne 
Heywood and Cyril Cusack. Produced by Sydney 
Box. Directed by Charles Crichton. Screenplay 
by Charles Crichton. Director of Photography, 
Christopher Challis. Musical Director, Muir 
Mathieson, 1,578 i December 29, 


POWERFUL * on-the-run ” melodrama, 
clawed from recent headlines. Unfolded in a 
Western town, it’s about a prisoner, wrongly con- 
victed of murder, who escapes during a flood, 
together with a ee 9 a knife-carrying indil- 
vidual, and plans to kill the man responsible for 
framing him, but is finally dissuaded by an attrac- 
tive young woman. Romance blossoms slowly 
and there are no intentional comedy touches, but 
vital acting—Howard Keel scores as the hero and 
Anne Heywood as the heroine—gives it strong 
human interest. The technical work, too, is 
pes my competent and results in flawless atmo- 
sphere, heightened by terrifying flood sequences. 
Very good British booking. 

Story—When the _ rain-swollen Humbolt 
River, Nevada, is about to burst its banks, people 
in the valley are ordered to evacuate. Donavan 
and Peebles, convicts, and Sharkey, a warder, are 
swept away by the swirling waters, but manage to 
grab wreckage. Donavan sees Elizabeth Matthews, 
comely daughter of the local doctor, stranded on 
the roof of her car and helps her to her house, 
partly submerged. Donavan also rescues Peebles 
and Sharkey. Later, Elizabeth learns that Donavan 
was sentenced to life imprisonment for murdering 
the wife of Jack Murphy, his business partner. 
Donavan swears he is innocent, but vows to 
destroy Murphy. Elizabeth tells Sharkey. After 
the house caves in, Donavan secures a boat and 
rows them all to safety. He wants to press on 
alone and “ get” Murphy, but Elizabeth refuses 
to have Peebles, a leering, knife-flashing customer, 
on her hands. Eventually, Donavan and Murphy 
meet and Donovan seizes Murphy's gun, but his 
love for Elizabeth prevents him from pulling the 


trigger. 

Production.—The picture can hardly be 
described as pretty, but contains plenty of punch. 
Its central male characters not only fight against 
each other, but face far more formidable odds in 
the rushing, constantly rising floods. Howard 
Keel, famed as a singer, shows that he is no mean 
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actor as Donavan, and Anne Heywood, eschewing 
lamour, thoro ae as the drenched, 
draggled Eliza , but Cyril Cusack overacts 
as the lecherous, knife-conscious Peebles. lis 
cnagering players cannot be faulted. The most 
thrilling aspect of the film is, however, its spec- 
tacular flood backgrounds. These vividly amplify 
stark salient situations. 
| of Appeal.—Holding story, box-office 
cast, gripping highlights, salutary and exciting 
climax, realistic detail and arresting title. 


GUNSMOKE IN TUCSON 
AB-Pathe. American (U). CinemaScope. Photo 
graphed in Eastman Color. Directed by Thomas 
Carr. Featuring Mark Stevens, Forrest Tucker 
and Gale Robbins. 7,163 og Release December 


OUTDOOR melodrama, finely photographed in 
CinemaScope and Eastman Color, It's about two 
brothers, one a law-breaker and the other a law 
enforcement officer, whose private war is height- 
ened by a battle between cattlemen and farmers 
There’s plenty of shooting and fighting, plus a 
touch of sex, and each vital facet has the benefit 
of sharp characterisation and sweeping back- 
grounds. The overall’s definitely the tack for 
action fans, Good “ horse opera.” 

Story—In their youth, Chip and John, 
brothers, see their father lynched for horse steal- 
ing. Subsequently, Chip becomes an outlaw, and 
John accepts the job of sheriff in a tough town. 
Chip rustles horses for a cattle baron and throws 
his cap at Lou Crenshaw, a saloon . On the 
death of the mighty rancher, Ben een, a cun- 
ning individual, plans to reign over the territory. 
Clem Haney, a righteous chap, is equally deter- 
mined that farmers shall move in. Eventually, 
Chip experiences a change of heart and supports 
the farmers. In the final foray, he saves John's 
life, sees that Bodeen gets his just deserts, and 
makes a permanent date with Lou, now Bodeen’s 
widow. 

Production.—The picture mainly hinges on the 
inhibited Chip and, oddly enough, his hesitancy 
in taking sides leads to considerable penultimate 
suspense, Gale Robbins is quite an eyeful and 
sings one catchy number as Lou, Mark Stevens 
convinces as the mixed-up Chiov, Forrest Tucker 
seizes his slender chances as John, and Vaughn 
Taylor, John Ward, Kevin Hagen and other well- 
known character players do their stuff in direct 
support. Its scraps and chases carry a kick, there 
is just enough romance to satisfy the fair sex, and 
the many vistas are flawlessly composed 

Points of Appeal.—Robust tale, virile team, 
hearty highlights, impressive scenery, Cinema- 
Scope, Eastman Color and U certificate. 


COLE YOUNGER, GUN FIGHTER 
AB-Pathe. American (U). CinemaScope. Photo- 
graphed in Eastman Color. Directed by R. G. 
Springsteen. Featuring Frank Lovejoy, James Best 
and Abby Dalton. 7,018 feet. Release January 19, 

1959 


PART FACTUAL alfresco “ thick ear,”’ pre- 
sented in CinemaScope and Eastman Color. It 
follows the adventures of Cole Younger, a deadly 
gunslinger of the ‘seventies, and the principal 
players vigorously stir and marinate its time- 
honoured ingredients, which, neediess to say, 
include popular romance, Briskly served on the 
wide screen in colour, it compares more than 
favourably with most of its type. Reliable 
“double bill.” 

Story.—On the run from the notorious “ Bluc- 
bellies,” corrupt police of E. J. Davis, ruth!ess 
Governor of early Texas, Kit and Frank, tough 
guys, meet Cole Younger, a powerful gunfighter. 
Frank secretly plans to turn in Younger and not 
only earn clemency, but also claim a big reward 
for Younger’s capture. Later, Kit goes home and 
learns from Lucy, his fiancée, that Follyard, a 
crooked saloon keeper, has killed his father. 
During all this, Frank is still intent upon double- 
crossing his “ pals" and, as a result, Kit gets 
wrongly arrested for murder. Finally, Younger 
storms the court, gaims Kit’s acquittal and then 
moves on. 

Production.—The picture gives a graphic ac- 
count of the skullduggery that went on in Texas 
in the ‘seventies, but, although no punches are 
pulled and no feelings are spared, it never stoops 
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to unnecessary violence. Frank Lovejoy makes a 
forthright Younger, who, apparently, was not as 
black as he is painted, Abby Dalton charms in 
the small role of Lucy, and James Best, Jan 
Merlin and Ainslie Pryor register as Kit, Frank 
and Follyard. Its sentimental asides please, the 
trial climax is a corker, and its exterior settings 
impress. 


Points of Appeal.—Holding story, able and 
ireless cast, straight shooting, wholesome heart 
imterest, CinemaScope. Eastman Color and U 
certificate. 


THE HONG KONG AFFAIR 


1B-Pathe. American (U). Directed by Paul } 
Heard. Featuring Jack Kelly, May Wynn and 
Gerala Young. 7,089 feet. Release November 

17, 1958 

ROMANTIC melodrama, staged in Hong 
Kong. It's about a young fellow who runs into 
skullduggery while claiming his late father’s hold- 
ing in a tea plantation. The tale is a bit ragged 
and far-fetched, but a competent cosmopolitan 
cast and authentic settings, fully exploited, keep 
its end up. Though a trifle on the long side. 
it'll meet most “double bill” needs Useful 
* second. 


Story.-Three years after being reported mis- 
sing during action in Korea, Steve Whalen, an 
agreeable young man, arrives in Hong Kong to 
claim his late father’s share in a once profitable 
tea planiation. Louis Jordan, his attorney, in- 
forms him that the crop has been ruined by 
blight and then arranges for Chu Lan, his attrac- 
live secretary, to accompany Steve on a tour of 
the city. Later, it is revealed that Jordan had 
embezzled Sieve’s profits and that Li Noon, 
an honest partner in the firm, had been forced 
to co-operate with Jordan. Attempts are made 
on Steve's life, but Chu Lan, who had been 
spying on Steve, falls for him. She and Steve 
expose Jordan, also head of an opium smuggling 
ring, and the crook is finally cornered by the 
British police 

Production.—The picture spends much of its 
time in both the side and the main strects of 
Hong Kong and its interesting, constantly chang- 


ing backgrounds take up some story slack. Jack 
Kelly is a likeable and determined Steve, May 
Wynn definitely has poise as Chu Lan, and 


Gerald Young makes a polished villain as "Jordan. 
Lo Lita Shek and Richard Loo are the most 
prominent of the rest. There is feminine appeal, 
and the climax strikes a hectic, as well as happy. 
note. 

Points of Appeal.—Intriguing 


story, new 
players, colourful scenery, title and | 


certificate, 


THE FANTASTIC DISAPPEARING 


MAN 
United Artists. American (X). Directed by Paul 
Landres. Featuring Francis Lederer, Norma 
Eberhardt and Ray Stricklyn. 6,916 feet. Release 


December |, 1958 


SUPERNATURAL melodrama, inspired by the 
Dracula legend. It deals with the activities of a 
vampire who enters an American small town by 
a back door, but uliimately comes to a fitting 
end. The heat is really turned on towards the 
finish, but thanks to sound acting and direction 
the grisly is prefaced by human drama. It should 
hold and imtriguc average, as well as horrific 
fans. Reliable adult “ double bill.” 

Story.—A Dracula-type zombie escapes from 
his tomb in Central Europe, kills Bellac, an artist 
bound for America, and assumes his identity. He 
is accepted by Cora Mayberry, her daughter 
Rachel, and son, Mickey, Bellac’s relatives in the 
States. “ Bellac’s"’ next victim is Jennie, Rachel's 
blind friend. Later. she rises from her coffin, 
changes into a wolf dog and fatally mauls Bryant, 
agent for John Merriman, a European police 
chief. Merriman brings peace to Jennie’s soul by 
driving a stake into her heart, but meanwhile 
“ Bellac” tries to put Rachel under his spell. 
He fails and during his second atiempit Rachel is 


KINEMATOGRAPH WEEKLY: NOVEMBER 13, 


protected by the Cross and Tim, her boy friend. 
Finally, * Bellac ” tumbles into a pit, is impaled 
on a sharp stave and rapidly reduced to a 
skeleton. 

Production. — The picture unfolds against 
homely American backgrounds and its folksy-ness 
gives contrast to the eerie basic theme. Francis 
Lederer acts with considerable restraint as the 
blood-sucking “ Bellac,”” Norma Eberhardt con- 
vinces as the frightened Rachel, and Ray Strick- 
lyn is an eager Tim. Its supporting players also 
look their parts. Nothing is left to chance or the 
imagination in the staging of its climax, but, 
although spine-chilling, it's morally sound. 

Points of Appeal.—Popularity of thrillers, re- 
sourceful cast and director, agreeable light relief, 
gripping finale and provocative title. 


LONE TEXAN 


Twentieth Century-Fox. American (A). 
scope. Directed by Paul Landres. Featuring 
Willard Parker, Grant Williams and Audrey 
Dalton. 6.291 feet. Release November 24, 1958 

LUSTY outdoor melodrama, presented in 
Regalscope. It deals with brothers, opponents 
during the Civil War, who again violently clash 
on their return to “ Civvy Street.” The actual 
plot is transparent, but Willard Parker and Grant 
Williams, evenly matched as the antagonists, see 
that the fight goes the full distance. A popular 
Jove interest punctuates the rounds, and the back- 
grounds convince. Reliable “ second.” 

Story.—Clint Banister, a Texan branded a 
turncoat because he fought for the North in the 
Civil War, arrives home to find that Sheriff Greg, 
his younger brother, formerly a Quantrill raider, 
and his mob are terrorising the town. Philip 
Harvey, an upright attorney, dies trying to save 
a group of Greg’s victims, and Susan, Harvey's 
daughter, accidentally kills a hoodlum in her grief. 
Later, another of Greg's men attacks Susan, but 
is shot. Clint, backed up by law abiding citizens, 
determines to restore peace, but Greg refuses to 
relinquish office. In the final showdown, Greg is 
killed saving Clint’s life, thereby proving that 
blood is thicker than water. 

Preduction.—The picture, which adopis a 
pugilistic approach, quickly gets down to brass 
tacks and plenty of fur flies before virtuc 
triumphs over vice. Audrey Dalton pleases in 
the comparatively small role of Susan, Willard 
Parker makes a forthright Clint, and Grant 
Williams is equally effective as the brutal, 
tyrannical Greg. The shooting is relieved by 
human touches, while the stern climax has a neat 
twist. 

Points of 
rugged and 
Regalscope. 


Regal- 


Appeal.—Straightforward 
attractive casi, meaty action 


yarn, 


and 


MICHAEL STROGOFF 


British Lion. Franco-ltalian-Jugosiav (U). Cine- 

maScope. Photographed in Eastman Color. Dir- 

ected by Carmine Gallone. Featuring Curt 

Jurgens, Genevieve Page and Henri Nassiet. 
8,439 feet. Release not fixed 

NINETEENTH-century adventure melodrama, 
with a Franco-Italian-Jugoslav label and dubbed 
English dialogue. Photographed in CinemaScope 
and Eastman Color and adapted from Jules 
Verne’s famous story, it tells of a Russian Army 
captain who risks his life to prevent rebels from 
annihilating Crown forces, and wins a charming 
bride. The spectacular highlights impress, but 
intermittent action is ponderous and the English 
voices, although skilfully “ grafted” on to its 
Continental players, are somewhat incongruous. 
So-so title and star booking. 

Story.—During a revoli of tribesmen from 
Turkestan and Eastern Mongolia under the com- 
mand of Ivan Ogareff, formerly a colonel of the 
Imperial Russian Army, the Czar sends Michael 
Strogoff, an army officer, to advise his brother, 
the Grand Duke, that reinforcements are on the 
way. To allay suspicion, Strogoff poses as a fur 
dealer and Nadia Fedorovna, an attractive young 
woman, masquerades as his wife in return for 
the freedom of her deported father. Later. 
Ogareff captures Strogoff’s mother and Strogoff 
surrenders to save her from flogging. Ogareff 
orders Strogoff to be blinded and after he is 
tortured Nadia leads him away. Ogareff then 
assumes Strogoff’s identity, but Strogoff, whose 
sight had been protected by a slave girl, gets the 
vital message through on time and defeats Ogareff 


'958 


in a duel. Finally, Ogareff's forces are wiped out 
by Cossacks, and Strogoff and Nadia marry. 

Production. — The picture has mighty mob 
scenes, thrilling cavalry charges and stern fights 
on river rafts, plus a traditional duel climax, but 
its big moments are rather thinly spread over 
not inconsiderable running time. Curt Jurgens 
cuts a commanding figure as Strogoff, Genevieve 
Page is a modest Nadia, and Henn Nassiet looks 
his part as the treacherous Ogareff, but super- 
imposed English dialogue, spoken by obviously 
English voices, robs their performances and those 
of the supporting players of some conviction. Its 
romantic and comedy asides lack sharpness, but 
the staging and photography are first-class. 

Points of Appeal.—Title, casi. incidental spec- 
tacle, CinemaScope, Eastman Color and U certi- 
ficate. 


CALL GIRLS 


Eros—Regal Films International. Danish (X). 

Directed by Arthur Maria Rabenalt. Featuring 

Ingmar Zeisberg, Kai Fischer and Claus Holm. 
8,344 feet. Release December 8, 1958 


SEX MELODRAMA, produced in Denmark 
with French dialogue and English sub-titles. It 
centres On an altractive working girl, victim of 
an ugly environment, who migrates from Ger- 
many to Copenhagen and, after serving a short 
stretch in a luxury brothel. wins a forthright 
husband. The basic theme is pretty near the 
mark, but genuine romance offsets the sensa- 
tional, partly expressed in semi-nudity. without 
robbing the overall of essential punch. It’s com- 
mercial all right. Good X certificate booking. 

Story.—Eva Bernhardt, a comely bookkeeper in 
a North-East German factory, 1s compromised 
by Harileib, her crafty boy friend, and loses her 
job. Her mother lives with a shifty character and 
he and other men make passes at Eva. Fed up, 
Eva decides to join Rita, a childhood friend, in 
Copenhagen. Hendrick Pedersen. a Jorry driver 
for his father’s firm. smuggles her across the 
border and doesn’t ask too many questions. They 
plan to meet again, but untoward circumstances 
prevent Hendrick from keeping the date. Mean- 
while, Eva discovers that the lingerie establish- 
ment where Rita works is a brothel. Eva, penni- 
less, becomes a “ call girl,” but, after many ugly 
experiences, she and Hendrick are brought to- 
gether again and marry. 

.—The picture, which vividly illus- 
trates sacred and profane love, moves in an 
atmosphere of seamy squalor during the first half 
and one of gilded vice in the second, but, al- 
though it runs a complete sex gamut, it has an 
undercurrent of healthy sentiment. Ingmar Zeis- 
berg wins sympathy and shows “ good form ™ as 
Eva, Kai Fischer is quite a “dish” as Rita, 
and Claus Holm makes an impressive Hendrick. 
Its supporting characters, too. are life-like. The 
settings fit every mood, its camera work is effec- 
tive, and lucid English sub-titles strengthen con- 
tinuity. 

Points of Appeal.—Lurid and touching story, 
shrewd direction, first-rate players, authentic de- 
tail and box-office title. 


THE EVIL THAT IS EVE 
Films de France. French (X). English sub-titles. 
Directed by Henri Verneuil. Featuring Mylene 
Demongeot, Henri Widal and Isa Miranda 

9,135 feet ‘ 

FULL-BLOODED eternal triangle murder 
melodrama with a Riviera background and 
founded on a novel by James Hadley Chase. 1: 
concerns a wealthy, middle-aged widow who. 
seeking to recapture romance, marries a lusty 
young bank clerk only to have him snatched 
from under her nose by her predatory secretary. 
The two contrive her murder which is covered 
by an ingenious alibi, but when the husband 
learns that his partner in crime has been using 
him to serve her own purposes, he kills her and 


commits suicide. Worthwhile adult audience 
booking. 
Story.—Wealthy. middle-aged Mrs. Fanwell 


buys Philip Delaroche, a young bank clerk, as her 
second husband. The latter falls in love with 
Eve Dolan, the cold-blooded secretary, who per- 
suades him to murder his wife on the pretext 
that t will then marry and live on the pro- 
ceeds of Mrs. Fanwell’s estate. In fact, Eve 1s 


engaged secretly to Mrs. Fanwell’s son whom she 


cath ng tbh oeitice an wit 
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knows will inherit and of whose existence Philip 
has no knowledge. Having staged an elaboraie 
alibi by use of a dictaphone playback, Philip 
arranges a fake car accident in which his wife 
dies. But when he learns how he has been 
duped, he telephones a confession to his friend, 
Inspector Mallard. who was one of those bluffed 
by the alibi, shoots Eve and then himself, 

Production.—The picture moves smartly in 
lush, colourful settings, and even though there 
is nothing very novel in the idea of this form 
of fake alibi—Sherlock Holmes played much the 
same trick on Colonel Moriarty—there are 
plenty ‘of thrills mixed with uninhibited love- 
making. The acting is of a high order, Mylene 
Demongeot making the most of the role 
of the young secretary whose brain is as cold 
as her blood is hot. Henri Vidal as the bank 
clerk duly registers masculine virility and a most 
sensitive performance comes from that polished 
actress Isa Miranda in the role of the unfor- 
tunate Mrs. Fanwell. There are some fine scenic 
shots taken on the Upper Corniche. 


Points of Appeal.—Fast-moving story, fine 
scenery, talented cast, strong suspense angle, 
feminine appeal. X certificate —B. W. 


Reissue 


THE MOON IS BLUE 


United Artists. American (X). Directed by Otto 

Preminger. Featuring William Holden, David 

Niven and Maggie McNamara. 8,550 feet approx. 
Release December 1, 1958 


SAUCY and appealing sex comedy, revolving 
around the bedroom. Story tells of a wide-eyed 
working girl who is chased by two admirers, a 
young man and the father of his ex-fiancée, but 
luckily secures a wedding ring without risking 
her chastity. When the film was originally re- 
viewed in Kuine.. January 14, 1954, the reviewer 
said it had “a smooth and scintillating box-office 
sheen,” and summed it up as “a capital light 
booking, despite its X certificate.” 


Mazda studio lamps 
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Shorts 


Rank 


THE CORONATION OF POPE JOHN XXill. 
British (U). Executive producer, G. Grafton 
Green. 1,800 feet approximately. Release Imme- 
diately.—Smoothly edited “headline” cameo 
documentary recording the coronation of Pope 
John XXIII. It opens with the arrival in Rome 
of church dignitaries from all over the world, 
then shows the smoke signal announcing the 
election of the new Pontiff, followed by the page- 
antry of the actual enthronement and coronation 
of His Holiness. Interior and crowd scenes 
deeply moving, Eastman Color photography ex- 
cellent and commentary by Father Agnellus 
Andrew easy and informative. Outstanding fea- 
turette. 


New BRealm 


EYE WITNESS No. 54. Canadian (U), 993 
feet.—A trio of topics of wide general interest 
is covered. They comprise shots taken of young- 
sters who star in Vancouver's Little League base- 
ball, modern mass production methods in oper- 
ation in a great automobile works in Ontario, 
and the way rail freight is shipped into barges 
to bridge the 40-mile span between Vancouver 
and Squamish. Good. 


EYE WITNESS No. 56. Canadian (U). 1,006 
feet.-Subjects dealt with are the work done by 
a Scottish shepherd and breeder in building up 
Newfoundland’s wool and mutton trade, a sum- 
mer school, run in Toronto’s Hyde Park, for 
children who have fallen behind in their studies 


and the work being done by Canadian experts 
in helping Arab farmers to develop their land 
by modern methods, Good. 

EYE WITNESS No. 68. Canadian (U). 1,011 


feet —Three 


widely contrasting topics make up 
this edition. 


First comes an intimate study of 
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the Canadian. book publishing trade which is 
followed by studies of surface coal mining by 
Eskimos on Baffin Island. Fiaally, plenty of quick 
action is provided by shots showing a dare-devi! 
motor cycling exhibition by dispatch riders of the 
Royal Canadian Corps of Signals. Good. 


EYE WITNESS No. 76. Canadian (U). 1,019 
feet.—First of the two subjects dealt with deals 
with the contrasts provided by the luxury hoteis 
and giant industries that give variety to the 
Saguenay River Valley in Northern Quebec. The 
second provides many interesting glimpses of the 
work being done by the National Research Coun 
cil in Ottawa to find how noise may be curtailed 
in home and industry. Good. 


EYE WITNESS No. 82. Canadian (U), 976 
feet.—A notably bright edition which opens with 
studies of Canadian artisis who are studying in 
Paris. Notable among them is Paul Beaulicu 
whose work is represented in a church of his 
native Montreal. Vivid contrast is provided by a 
visit to a dude ranch near Pincher Creek in 
Alberta where city slickers can gain first-seat 
experience. Very good.—B, W. 


20th Century-Fox 


THE GOOD SERVANT. 
feet.—An_ informative and interesting study of 
that sturdy breed of horse, the Clydesdale. This 
most reliable and tractable of breeds is seen at 
play as a colt, being broken in to work on farm 
and field, and in the ring at the Royal Highland 
Society’s show. Here is a two-reeler, admirably 
photographed in colour and with an appeal fa: 
wider than that directed to farming folk. Very 
good 


British (U). 1,738 


SNOW FUN IN COLLEGE. American (U). 
804 feet.—A cheerful short in CinemaScope show- 
ing some of the winter sports on ice practised 
by undergraduates at Wisconsin and other North 
American universities. Good times appear to be 
had by all. Good. 


All Mazda studio lamps are 
designed to meet the exacting 
requirements of film production. 
They are silent in operation, with a 
light of definite and constant colour; 
their light sources have high 
intrinsic brilliancy, giving the 
powerful light concentration necessary 
for efficient spotlight work. 

Their absolute reliability has 
resulted in their almost exclusive use 
by the British film industry. 


Mazda Re een 


DD 


A.E.1. LAMP AND LIGHTING COMPANY LTD 
Publicity Department, 18 Bedford Square, London, W.C.1 
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TELEVISIOM OUTLOOK 
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by Tony Gruner 


Here's A Programme Which Really 
Does Help The Film Industry 


IN A FEW weeks’ time one of the | 


most popular film programmes on the lock : 


BBC reaches its 100th broadcast. 
The show, radio's * Movie-Go- 
Round,” which, every Sunday at a 
quarter to three, provides a sound 
montage of activities, news, gossip 
and screenings from the film industry. 

The man responsible for the pro- 
gramme—which is supported by every 
production company in the business 
—is Australian-born Trafford White- 
lock, who thought up the title, pro- 
duced the show for a year and a half, 
and who is still responsible for the 
well-written script—a unique feature 
of this Light Programme entertain- 
ment show. 


Latest Figures 


| any 


i 
According to the latest figures be- | 


tween four and five million people 
regularly switch on the programme 
every Sunday afternoon. And com- 
pere Peter Haigh’s fan mail each week 
is almost equal to the amount he was 
receiving when he was with “ Picture 
Para “ 


In many ways an imaginative pro- | 
ducer can do things on sound radio | 


for the film industry that he cannot | ducer 
do on television, unless he is prepared | Lancelot, 


to spend a lot of money. 
ovie-Go-Round " unlike * Pic- 
ture Parade,’’ manages to be provoca- 


tive without being too critical, 
thoughtful without trying to preach, 
and Fighthearted without being super- 
ficial. 


Careful Planning 


Through careful planning and an 
ingenious use of the sound medium 
listeners are taken to studios through- 
out the country, are given extracts 
from the latest movies with a par- 
ticular emphasis on musicals which 
always lend themselves to sound 
radio. ; 

There is time to edit every inter- 
view before it is recorded and the 
result is an absence of those long and 
embarrassing pauses. Everything 
moves with speed and polish. 

This week I spoke to Whitelock, 
and asked him to explain why 

* Movie- Go-Round " has lasted so 
long. Said he: “I think it is mainly 
because we are people who have 
attempted to interpret with as much 
imagination as possible, the affairs 
of the film industry in radio language. 
Through musical cues and dramatic 
chords an introduction to a film can 
be made more interesting and enter- 
taining. By careful writing we can 
ensure that listeners are given a 
colourful picture of the films we are 
talking about, leaving much to their 
imagination, but giving it the type of 
stimulus that is the essence of sound 


radio.” 
Co-operation 

I said: “ What sort of co-operation 
do you get from the publicity 
directors? ™ 


‘In the main it is good, particu- 
larly as there is no other film pro- 
gramme doing the type of job on a 
weekly basis.” 

*Which company gives you the 


other series called “ Stingaree,” 
the story of the development of Aus- | 


| 
| 


most co-operation? ” 
“Without doubt The Rank 
| Organisation, through Lyn Fairhurst, 
is the company most on the sound 
groove. Rank is constantly coming 
up with interesting ideas for sound 
radio interviews, the use of extracts 
of their films and other suggestions 
to publicise their activities.” 


Changes ? 


“Do you 
changes in 
gramme? 

Whitelock : 
Dunning has not, 
immediate 
* Movie- Go-Round * 

* What of your future? ” 

bg wor ge ‘I would like to try 
my hand at a television version of 

* Movie “Go- Round.” There are lots 
of problems in presenting the film 
indusiry on TV, but it would be a 
fascinating challenge.” 


propose 


i to make any 
the format 


of the pro- 


“Producer Alfred 
I understand, made 
ple ins to change 


+ s + 

I HEAR that Sapphire Films, pro- 
of the “ Robin Hood,” “ Sir 
‘and “ Sword of Freedom ” 
| television series, is to produce an- 
telling 


tralia in the 1860's. 


. j 
This series, to be filmed almost en- 


tirely on location near Sydney, is, in 
effect, a Commonwealth Western. 

Discussions are in progress with a 
leading Australian artist for the title 
Tole. 

Plans are already in hand for con- 
structing, near Sydney, an entire 
bush-town of the period as a per- 
manent set. Mrs. Hannah Fisher, 
Sapphire Films’ executive producer, 
is to visit Australia shortly to select 
suitable location sites. 


“ Stingaree ” has been written by 
“Robin Hood's” Australian script 
editor, Raymond Bowers. 


WAY BACK in 1948 MGM bought 
the film rights of a ‘seafaring yarn 
called ‘“ Glencannon.” Written by 
Guy Gilpatrick with the idea of put- 
ting Wallace Beery in the name 
part as the Scots-born chief engineer 
of the ship “ Inchcliffe Castle.’ 

The writer and the actor died soon 
after. Several years passed before the 
property got into the hands of 
Donald Hyde, executive producer of 
Gross Krasne, who took it to 
Thomas Mitchell to see if he was 
interested in the part. Mitchell liked 
it—and that is why Gross Krasne has 


been making 39 films at Elstree 
Studios this year. oe 
Recently I attended a_ reception 


organised by the production company 
with the officers and crew of the 
“City of London,” the ship which 
was used in the series. 

In company with Ian Warren, the 
British manufacturing director of 
Gross Krasne, Jack Gross, the presi- 
dent, Donald Hyde, director John 
Knight and Howard Connell, asso- 


Replied White- | 


ciate producer, I saw 
“ Glencannon "’ films. 

This is how they struck me: 

“Glencannon,” as played by 
Thomas Mitchell is one of those Tug- 
boat Bill characters, whose adventures 
are intended to provide a 30-minute 
family-type comedy entertainment. 

The scripts are credible and the 
actors do their best with the material. 

“Crocodile Tears” is a comedy- 
adventure story in which, through an 
accident, Mitchell becomes the pos- 
sessor of two crocodile skins and 
manages to sell them for £200, in 
spite of the machinations of the first 
mate, played by Barry Keegan. 

Weak features in the film were the 
unconvincing tropical backgrounds 
and the too-wordy dialogue. 

Although the “ Inchcliffe Castle ” 
travels from Africa to Marseilles and 
then on to London, neither the 
library shots nor the sets seemed 
well-chosen or convincing. 

A plus part of the film was the 
personality of Mitchell, who, if not 
the most perfect “ Glencannon,” por- 
trays a warm, sympathetic character. 

Patrick Allen as * Glencannon’s ” 
sidekick deserves his own series. Un- 
doubtedly he will get one as soon 
as the G. & K. Organisation, who 
have him under long-term contract, 
find the right story line. 


ONE OF THE most illuminating 
Passages in the annual report of the 
Independent Television Authority 
deals with a formal agreement be- 
tween the ITA and the first four pro- 
gramme contractors, entitled “* Op- 
tion Agreement.” 

The report makes it clear that the 

*“ Option Agreement" was made in 
order to allow * full and direct com- 
petition between companies,” which 
could not be achieved * unless there 
were at least two competing with each 
other throughout the week in each 
service area.” That is why Associ- 
ated Rediffusion was given five week- 
days and Associated Television the 
weekends in London; while Granada 
received the five weekdays for the 
north and ABC the weekend of Mid- 
lands and the north, leaving ATV the 
Midland weckdays. 

This ensured that no company 
secured a complete monopoly of one 
service area, Now that there are talks 
of a third network, Sir Robert Fraser 
has, in the words of the a. 

“agreed that on the ne, 
second stations in the London, Mi 
land and northern areas the four 
existing companies serving those areas 
will be given the first Tefusal of 
seven-day contracts there.” 

If this takes place then ITA will 
also have the authority to break up 
the “ present mosaic” allowing the 
four original companies their seven- 
day operation and letting new pro- 
gramme companies have parts of the 
original weekly or weekend operation 
for these three main areas. 


two of the 


THE Raymar cinema, West Mal- 
ling, Kent, has now been equipped to 
show wide-screen films. 
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PRS Dispute: 
Hearing Is 
Adjourned 


THE FIRST dispute to go aes 
the Performing Right Tribuna 


con- 
tinued on Wednesday last — when 
the evidence for the tish Ballroom 


Association was concluded. 


The association a ——— tariff 
changes proposed by the Performing 
Right Soiety--beieiie howd fees should 

paid on a percentage of ball- 
rooms’ gross takings. 

The hearing was adjourned after 
Wednesday's hearing until January 
13, when the PRS case will be put. 

The proceedings are of interest to 
the film industry because they may 
well provide a policy guide for the 
CEA in its negotiations with the PRS 
on proposed changes. 

When the hearing was resumed on 
Wednesday John Francis Stewart, a 
member of the North British Ball- 
room Association Council, told the 
tribunal that modern hit tunes were 
“tripe that people can't dance to.” 


Not Important 


He said ballrooms did not regard 
it as important for bands to play the 
latest hits because they were “ abso- 
lutely useless for a ballroom.” 


Mr. Stewart said ballrooms, like 
the cinema, were suffering from big 
changes in entertainment values in 
Britain. “ We noticed the first big 
drop when television came to East 
Scotland. When ITV came on the 
scene there was an even greater 
drop, and then halls started to close 
down.” 

Among youngsters there was also 
a terrific boom in radiograms and 
records. “They simply roll up the 
carpet and they do the dancing to 
records at home.” 

There was also a large and grow- 
ing number of youth clubs and com- 
munity centres. “| think there are 
over 200 in Edinburgh alone. It is 
very difficult for a commercial hall 
to compete with these clubs because 
of their charges. 

“ There are some of them as low 
as 2s. 6d. a year and they can dance 
two or three times a week for that. 
What chance has anybody got against 
that sort of o ition. They are 
very heavily idised by the govern- 
ment and local authorities.” 

He said that many dance halls were 
putting on programmes of old-time 
and Scottish country dancing for 
some nights in the week and the 
music played on those nights was not 
copyright music. 

“In my own hall we have been 
using the same music for many many 
a. Arrangements that were made 
”"y some band leaders in my father’s 
time who are dead and gone. Yet 
the takings on these nights might be 
taken into account. The charge for 
such nights should be less.” 

James Adams, managing director of 
the Stirling Plaza, - ich runs 
a dance hall in Stirling, said he re- 
garded the Performing ight Society's 
proposal as “monstrous in prin- 
ciple. 

The society was a monopoly seck- 
ing to dictate terms to those who 
made their living running dance halls. 
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"Yes please — 


that’s if theyre Wall's’ 


Two out of three families buy Wall's. So it is 
importont, when people come to your cinema, 
that they should be able to get the ice cream 
they prefer 

If you don’t sell Wall's, you aren't making the 
most of your business. Think about it. And have 
a word with Wall's —they re only a ‘phone call 


away. 


iw 


—T HE LCce CREAM MGS TPA OPTE PREFER 
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SPLICER 


% Design based on 
** PREMIER” De Luxe Model Splicer. 


This Splicer has been designed to give easy and 


perfect splicing for 70 mm. film. It gives a .3,” between 
perforation mask line splice. It is 


REWINDER 


% Ball bearings throughout. 


This Rewinder is supplied with 4” spindles and 2 
take up pins. It takes spools up to 24” in diameter. 
It is specially tilted to prevent any 


precision engineered and incor- 
porates a specially sprung pressure 


pad. EQUIPMENT 


SPOOLS 


% 70 mm. and 35 mm. Models. 


TODD-AO 


possibility of the spool coming off 
the spindle; it also has a locking 
clip on the spindle. The gearing 
is2:1. 


a 


SPOOL 
CABINETS 


The 70 mm. “ PREMIER" Spool has 22” diameter 
Duralumin cheeks, an 8” diameter Aluminium centre 
hub, steel bushed to prevent excessive wear and 
with an enlarged mouth for easy location on the 
projector spindle. It is extremely rigid. 

“PREMIER” 35 mm. Spools have I7” diameter 
ribbed aluminium cheeks, 
and 8” diameter cast 
aluminium hubs, _ steel 
bushed. Cast Aluminium 
spacers, precision mach- 
ined, one fitted on either 
side of the spool cheeks 
allow for automatic lining 
up in the Projector. These 
spools are also extremely 
rigid, and take over 2000’ 
of 35 mm. film. 


%* Models available for spools up to 24” diameter 
and spools up to 18” diameter. 


These ‘* PREMIER " Spool Cabinets have been designed 
along the well known lines of the ‘“ PREMIER” 
Standard Spool Cabinets with sprung doors. They 
come in units of six ways. One Model takes spools up 
to 24” in diameter and the other takes 

spools up to 18” in diameter. 


ROBERT RIGBY LTD. 
PREMIER WORKS - NORTHINGTON STREET - LONDON : W.C.1 


aniline sonar ntti 


deer athifib Teh abet 
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RIT[SH PRODUCTIO 


HORROR MEANS SO 
MUCH TO HERMAN 


ERMAN COHEN, 


haired man in his thirties. 
like Elizabethan _music. 
the horror field * 

se They spoil it for those of us who 
care,” he says indignantly. 

With the easy assurance of a man 
who has successes like 
Teenage Werewolf” and “ Teenage 
Frankenstein ” behind him, he adds: 
“They must be good in their own 
right. And they must keep getting 
better—fresh angles, new gimmicks. 
Cheapness is to be deplored.” 

At the moment Cohen is at Merton 
Park providing the Ler end of 
“Horrors of the Black Museum,” a 
co-production with Anglo Amal- 
gamated. It is a big film, in East- 
man Color and CinemaScope. 

“It has a great story,” says Cohen, 
“TI helped write it myself. It con- 
cerns a crime reporter who sort of 
hypnotises another guy into com- 
mitting murders so he can write about 
them. And there is a little sub-plot 
where he uses the bones for waxwork 
figures, but I won't go into that 
just now. 


Preliminaries 


These artistic preliminaries con- 
cluded, Cohen 
business and says 
already extensively booked in 
America, where many cinemas are 
holding dates for early May. It will 
go out with * The Headless Ghost,” 
which will also be made at Merton 
Park under the same production | set- 
Hd wen” “Black Museum” ts 

she 

7 inquire how long the horror 
trend is likely to continue. He is 
quick to answer, for he has been 
asked that one before. 

“There is no such thing as a 
horror trend. These pictures have 
always been with us, but just because 
a good one suddenly goes to the top 
everyone speaks of a trend. Mind 
you,” he conceded, “the pattern is 
changing. I think monsters will be 
out in the New Year and we shall be 
casting around for something new 
to get the chills.” 

Just what is the appeal of horror 
pictures? 

“T'm glad you asked that.” A 
sheaf of psychiatrists’ reports is pro- 
duced to show not only why people 
like the films, but why they are good 
for people. 

“ And there's one thing I want you 
to get straight. There’s nothing cor- 


the picture is 


who recently 
award as the Hollywood horror producer, 


then gets down to | 


SCRIPTS: 50 copies 5/- a page! 
Includes collating and binding. 
Duplicated print-style by 


SUSAN TULLY 
SECRETARIAL SERVICE 
63 Wigmore St., W.1 + HUN. 9893: 


gained the coveted Louella Parsons 
is a pleasant-faced, curly- 
He speaks learnedly of horror as an art form, 


He is contemptuous ‘of those moguls who enter 
* just to make a few quick bucks. 


rupting in my pictures 


Teenagers 
see those tough juvenile 


delinquent 


“I Was Aj and gangster films and they can go 
| out 
|chain, or fix themselves up with a 


and buy themselves a_ bicycle 
set of knuckle-dusters. 

* But no one can go out and make 
like a monster. No one can 
| really be a werewolf. That's where 
you could say I'm a protector of 
| public welfare. There’s no cruelty 
to children, or anything like that 
| People just couldn't do the things 
they see in my pictures.” 


| Seven Murders 

Exhibitors who were worried about 
| this will be pleased to learn there 
| are only seven murders in * Horrors 
| of the Black Museum.” 
| Arthur Crabtree, who is directing, 
| believes horror is most vivid in an 
| every-day setting. 
| “ Set the scene with 
| and streaks of forked lightning,’ he 
| Said, ‘and everyone expects some- 
thing pretty dreadful to happen. But 
set it in a contemporary every-day 
situation and the shock has double 
the impact. 

Jack Greenwood is producing and 
is bringing to the production that | 
small studio perfection for which 
Merton Park is noted. 

The picture, 
here by 


roaning trees 


Anglo Amalgamated, stars 


| spend more 


jand, probably, Trevor 
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éeiindi together at the Festival Gardens when Anglo’s ** Horrors of the 


Black Museum ”’ 


was on location there. Frank Otley took the picture 


Michael Gough (stabbed), Geoffrey 
Keen, June Cunningham (beheaded). 


Shirley Ann Field (stabbed) and 
Graham Curnow (shot). 
v & . 
RAYMOND STROSS plans to 


than two and a half 
million dollars during the coming 
year On international productions. 
The first, a co-production with 
Robert Mitchum’s company, Mande- 
ville Films SA, is “ The Terrible 
Beauty.” Featuring Robert Mitchum 
Howard, it 


| starts filming in Ireland on May 18, 


| on location and in Ardmore Studios. 


The second is ‘ Passport,” 
on the Elliott West novel 


based 
which 


| Stross bought in America recently. 


It will be made under the same pro- 
duction set-up and will again feature 
Mitchum. Stross is now negotiating 
for Curt Jurgens and a top American 


which will be released | female star 


* Passport" is a romantic drama 


completion at 
the 


Three power conference. Orbit Films’ SUBWAY IN THE SKY is ye 
Shepperton. Here in this picture by Cyril Stanbor 
director Muriel Box, Van Johnson and g 
thr the newly formed Britannia company 


teven Pallos, who is distri fag 


and will be shot in colour on location 
around Madrid, Biarritz and Paris 
by British technicians. Production is 
scheduled to start in October. 

Producer Stross goes to America 
shortly and expects to have details of 
a third project when he returns. 


* A os 
DAVID KOSSOFF has joined the 


cast of Open Road Films’ “ The 
Mouse that Roared,” now filming at 
Professor 


Shepperton. He pre 
Kokintz, a New York scientist whose 
capture by Peter Sellers results in 
the defeat of America by Grand 
Fenwick—the smallest country in the 
world, 

Also signed by executive producer 
Walter Shenson is William Hartnell, 
hard-boiled sergeant in the army of 
Grand Fenwick. 

The picture, which 
Sellers and Jean Seburg, 
by Jack Arnold. 


zo 


stars Peter 
is directed 


1 LABORATORIES 
LONDON W.1) Gears 
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SHUWMANoHIP ; 


ry Frank Hage 
THIS FAIRGROUND BARKER 
TECHNIQUE IS OUTDATED 


MOST PEOPLE realise that the advertising 
of a rat race. The interesting 
post-war development of 
advertising is that its practitioners are fostering 
the belief that it is a scientific rat race. We 
hear more and more about such things as market 
research, consumer ratings and what are called 
* trends.” 

The fact that much of this work does not 
bear much resemblance to the methods employed 
by the true scientific researcher is beside the point 
—which is that the various research methods 
used by the agencies do enable the advertiser 
to get a much more detaiied idea of the market 
for his goods than hitherto. 

Moreover, they also help to tell him what is 
likely to stick in the consumer's throat and what, 
for some unknown reason, he will jump at and 
buy by the million. Practically every commodity 
that’s launched on the market these days, from 
backache lotions to heavy machinery, is 
advertised against a considerable background of 
consumer research and, often, of a pilot cam- 
paign in a specially selected locality. 

We in the film industry still don’t seem to 
have made effective use of these advertising 
techniques. We make use of the usual run of 
lee edvecthine, From time to time this is sup- 
plemented by “ prestige " advertising, urging the 
public to go to the cinema. But in general 
our approach to the subject seems to have 
advanced little from the days of the fairground 
barkers. 

it seems to me that we go on making the 


same “type” of films year after year without 
really having a very clear idea of what our 
patrons want. For make no mistake—aithough 
television and other factors are important, the 
real reason why people are staying away from 
the cinema, and why our theatres are closing 
down, is that the —_— is simply not satisfied 
with what it is offered. 

I fully appreciate that films in general are a 
tricky subject for research. For instance, the 
thing that patrons may like in one film may, for 
some reason, be the same thing that keeps them 
from going to see another. 

In addition we have to face the fact that many 
films, however good they may be, are even in 
the most favourable circumstances only likely to 
attract a certain section of the public. 

But surely, for the very reason that our 
problem is a complicated one, we need to con- 
duct investigations into the needs of consumers? 

At present, campaigns for a given film vary 
tremendously in approach. An initial idea is 
concocted and pushed by the studios; the dis- 
tributors then have other ideas and put these 
into practice; finally, the film arrives on the 
circuits and receives yet another approach. 

The manager is supposed to rationalise these 
often conflicting appeals—and the patrons are 
supposed to be attracted by them! 

It seems to me that if there exist techniques, 
however imperfect, for discovering what our 
customers want and why—we should use them up 
to the hilt. They will save us money in the 
long run. 


THE COMPANY OF SHOWMEN 


His Audience Just Vanished 


WE START this weck with showmanship 
reports from overseas. H. Werrill, of the Vega 
theatre, Bancroft, Northern Rhodesia, describes 
some of the problems he meets in that country. 
First of all, the local mine, contributing most 
of his patrons, has closed for a year, reducing 
the possible audience to around 300. 

He has answered this threat by stepping up 
his showmanship campaigns and extending his 
field of activities outside his local township. 

To a certain extent, of course, he has _ the 
drop on his colleagues over here, in that East 
Africa isn’t yet afflicted with TV 


Mr. Werrill recently celebrated the first 
anniversary of his cinema in good style. Start- 
ing a good eight weeks in advance, he built 


up his publicity and launched a fine contest 
to which virtually every trader in the town 
donated prizes—66 in all. 

Teaser slides and advanced booking facilities 
were started four weeks in advance and during 
this period special throwaways were distributed 
from house to house by hand. The local paper 
gave prominence to the event, while the police 
made special traffic arrangements since most 
the patrons arrived by car 

On opening night soft drinks were provided 


free. Altogether this was a delightful campaign 
with a pleasant, “ family " atmosphere about it, 
due to the fact that such a lot of local people 
joined in to help the cause. 

The programme for the birthday week was a 
double bill featuring “ Peyton Place’ and “A 
Farewell To Arms,” so the patrons can’t com- 
plain they don’t get their money's worth. 

The Cathay organisation in Singapore operates 
over 60 first run theatres in Malaya, Borneo, 
Sarawak and Brunei, and recently they have sent 
me a sheaf of reports. For “The Wind Can- 
not Read” at the Dhoby, Singapore, they held 
three press shows—two for the vernacular press 
and the other for English language papers and 
radio film critics. 

Special previews were also held to which many 
of Singapore's best-known personalities in the 
theatre, cinema and are worlds were invited. 

For “A Certain Smile,” another beauty con- 
test was held on opening night. The press co- 
operated im finding the attractive young 
who were the guests of the management on 
opening night. Prizes for this contest were 
donated by a number of local traders. 


The Johnny Mathis numbers from the film 


Spotlight On 
The Renters 


MGM'S “Cat On A Hot Tin Roof” is 
doing record business at the Empire, Leicester 
Square, and it is interesting to note that it 
has been backed by a big campaign in the 

ress 

The Daily Express had a serialisation of the 
story and followed this with an interview with 
a ty Tennessee Williams. 

he Daily Mirror featured a “ Hot Tin 
Roof " petticoat pattern in their fashion page, 
while Tit-Bits featured it as film of the month 
in their current issue, which coincides with 
the film's general release. 

TV and radio have also chimed in with a 
close-up on Paul Newman on vision, and a 
description of some of the film's highlights on 


und. 

Useful aids to selling the picture include 
two editions of the original stage play. Secker 
and Warburg have produced a film dust 
jacket, while Penguin have sent out over 
10,000 showcards to support sales of their 
edition. 

Sheet music is available with a film cover, 
while MGM is issuing a record. There are 
also a number of fashion tie-ups. With good, 
strong pre-selling, managers have a _ solid 
foundation on which to build up a useful 
campaign. 


music were the subject of special film interludes 
before playdate, and these discs were also 
distributed to all the jukebox centres and were 
featured on a number of disc jockey programmes 
on the radio. At the Odeon in Singapore they 
held a contest for Miss Sari 1958, while mem- 
bers of the Japanese Embassy staff made a 
special flower display and also exhibited a 
display of kimonos. 

The Cathay people also went to town on “A 
Night to Remember ” and contrived an excellent 
form of house display featuring a sinking liner 
and lifeboats. 


A local newspaper featured a contest around 
the “ historic dates ” theme in which contestants 
had to state what happened on such and such 
a day. All in all, it’s clear that the Cathay 
people are showmanship enthusiasts and Lim 
Keng Hor, who sent these reports is to be con 
gratulated, with his staff, on some 
cellent efforts. 


A bit nearer home, we have the reports of 
the AKC men in Germany, who are still com- 
peting in the second leg of the Showmen’s 
Certificate Award. 

For “Witness For The Prosecution,” D. 
Sewell at the Globe, Bunde, made good use of 
the various free material and incorporated this 
in his own design. He produced his own news- 
bills for use in the canteens, where papers are 
obtainable, and also duplicated some useful 
throwaways. A further credit goes to Mr. 
Sewell for his display for “ The Silent Enemy.” 


really ex- 


Home-made 


Another home-made effort was by W. Haines 
at Celle for “A Night To Remember.” A 
painting of the sinking “Titanic” was the 
central feature of the foyer, and this aided by 
special lighting must have made an effective 
display. From the same theatre come pictures 
of the display, again produced at the theatre, 
for “ Fraulein,’ and here good travel posters 
helped to make a colourful and eye-catching 
centrepiece. 

Other fine campaigns for “ A Night to Remem- 
ber” come from the following: R C. Sidney- 
Wilmot at the Odeon, Newcasile, held a special 
“Night To Remember" dance; arranged a 


newspaper contest on “Have You a Night to 
Remember? 


er?” which appears to have been very 
well received and supported. : 


T. Capper, Odeon, Bradford, mounted a 


et Ain" lia ht NA Bi A AIS he 


Kita Seacvelrngiieair sil oy 
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Picture of one of the world’s biggest advertising signs, at the Cathay Organisation’s Odeon cinema in 
Kuala Lumpur, Malaya, where THE TEN COMMANDMENTS is playing. The sign is nearly 
100 


feet wide, not counting the two giant cut-outs at either end 


good foyer display of naval equipment, which 
was a fitting setting for the film's display material. 
F. Reay, at the Odeon, Sunderland, asked for 
souvenirs of the disaster and was surprised at 
the huge response. 

The mementos included memorial leaflets, pic- 
tures of .the ship, postcards—and even a genile- 
man who had worked on the ship’s construction. 
A copy of the London Illustrated and local papers 
which reported the sinking were loaned by the lib- 
rary, and Mr. Reay states that this exhibition 
aroused more interest than others he has mounted. 

Ancther fine foyer display of mode! ships, naval 
equipment and film material was arranged by 
D. P. Fail, Gaumont, North Shields, and once 
again this “dressing” for the fine posters and 
blow-ups available for this film made an ordinary 
film display gain extra life and interest. 


Borrowed Recorder 


T. D. Short, Rialto, Southampton, had sur- 
vivors of the Titanic disaster along to a special 
preview and then recorded their comments on the 
film. This he used in advertising at the theatre 
and also at the shop from which he borrowed the 
tape recorder. 

A series of displays around the two, printed 
bags and carriers and a good front-of-house made 
sure the public knew his theatre had the film, 
which at its previous showing at the major 
theatre in the town had obviously reaped most of 
the press space. 

P. A. Cross, Odeon, Shirley, had his local Sea 
Cadets mounting guard in the front of his 
theatre. They also helped to arrange a seaman- 
ship exhibition in the foyers and in general to add 
the right atmosphere for other events arranged 
for this film. The original newspapers were 
again used to good effect. 

For the same film R. H. Romaine, Riiz, Leeds, 
had a Lambretta rally in which 143 scooters took 
part, each carrying the film title and theatre name 
on its front windscreen. I can well believe Mr. 
Romaine’s statement that this tour made a big 
impact. 

For “Ice Cold in Alex” he had one of the 
military ambulances with a film banner attached 
and a fine gala opening where the guard of hon- 
our comprised not pon 3 men of the RASC but 
also a large contingent of nurses from the local 
hospital. These were inspected by the Lord 


Mayor and helped to give the film the right 
kind of launching ‘oth at the theatre and in the 
press. 

For “ Heaven Fell That Night” he looked for 


the * Brigitte Bardot” of Leeds, offering prizes 
of free hair styling and portraits by the local 
photographer. 

The Royal Army Medical Corps came forward 
at Southampton to help put over “Ice Cold In 
Alex’ at the Broadway. T. C. Buttle, had an 
exhibition in the foyer which included a full field 
operating theatre. Nurses and men were on duty 
all day and a special invitation night was 
arranged for members of the corps and also those 
of the Desert Rats who had answered the personal 
column adverts. 

For “A Cry From The Streets” Mr. Buttle 
had a number of his young ladies going the 
rounds with lettered umbrellas. Not a new idea 

but when five of them go around in a bunch 
it does catch the eye and get the message over. 

Andrew Paxton, Regal, Aberdeen, had some 
RAF Guided Missiles on display to link with 
the showing of “ Battle of the V.1." RAF 
recruiting windows gave full display space, as 
also did the local military outfitters. Good press, 
with pictures of the stunt and better than average 
general film coverage. 

From the same theatre, J. L. Laing had a full 
page of illustrations and copy for * The Golden 
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Age of Screen Comedy " and | am surprised that 
more managers have not made use of the fing 
stills that can be linked with such a subjec 
Credit also for the press on the fashion show 
held at the Regal. Linked with “ Indiscreet ” 
built up the important inches and theatr 
mentions. 

The CD Corps, Fire Service and the RAF a! 
helped P. G. Franklin, Riiz, Barnsley, with pub 
licity for * The Battle of the V.1." and the fire 
service also provided examples of its equip 
ment, plus a member on duty each nignt. 

The RAF recruiting people gave a fine displa 
at their centre, including models of various ai: 
craft and guided missles. V.1. models were give: 
away as throwaways and copies of the bookle 
on the film were on display in doctors’ waiting 
rooms and other places where people gather and 
have time to read. 

G. Williams, Regent, Chatham, had the mayo 
of the Medway towns as special guests for the 
opening night of * Ice Cold In Alex.” This was 
a fine culmination to another comprehensive cam 
paign on this picture. 

A fine campaign for ‘* The Key ” comes from 
R. J. Fontaine at the Odeon, Leicester. Making 
the fullest use of trader co-operation, a special 
shopping guide to Leicester was arranged and was 
entitled “ The Key Shopping Guide.” A full 
composite was arranged and for a follow-through 
the same advertisers had a poster composite at 
the theatre. 


“Key Party" 


At the local dance hali a “ Key Party Nighi 
was arranged. 

Everyone enicring the dance hall was given a 
numbered key and later the draw gave further 
chances to get the title plugged. 

In addition to some very good editorial cover- 
age for “Law and Disorder,” L. Putsman, 
Gaumont, Birmingham, managed to get the title 
plugged in the press, who were running a Tall 
Story contest. Prizes were tickets for the film, so 
each night of the contest the film got its plug 

Two other top campaigns for “A Night To 
Remember " come from J. L. Smith at the Odeon 
Nottingham, and Ermest Rowling, Odeon, Guild- 
ford, both gaining fine coverage and using all 
the angles. The accompanying press stories, 
special opening nights, displays of original news- 
paper reports and pictures were all made to pay 
dividends. 

A grand front-of-house display was arranged 
by manager W. E. Carswell, of he Astra cinema, 
Colerne, for the screening of “ Ten Thousand 
Bedrooms.” 

It consisted of a quad, scene stills, a hardboard 
banner, and a three-wing unit making a display 
which compelled attention. The erection and let- 
tering being carried out by the manager. 

A Lambretta scooter was used to bring the 
film to the notice of potential patrons, and after- 
wards presented both outside and inside the 
theatre tied in with appropriate posters and 
credits. 


The Showman Also Commends... 


Figures in parentheses indicate number of credits 


ABELL, D. G., Odeon, Brighton: Nor the Moon by 
Nighi Adams, D. G., Regal, Kirkcaldy: Children’s 
club. Adams. H. W., Odeon, Godalming: The Key 
Affohter, L. M., Gaumont, Crewe: No Time to Die, 
The Quiet American, Dunkirk, Rooney (4). Alex- 
ander, K. R.. Regal. Coventry A Night to 
Remember. Alan, B., Gaumont, Notting Hill Gate 
The Wind Cannot Read. Femmes De Paris (2). All- 
good, J. V.. Empire, Mansfield: St. Louis Blues 
Allaa, S. G., Avon, Glasgow: Reform School Gir! 
Zarak (2) Amerena, P. €., Odeon, Ramsgaic 
Around the World in 80 Days, The Wind Cannot 
Read, A Night to Remember, Nor The Moon by 
Night (4) Andrews, K., Odeon, Bedminster: A 
Night to Remember. Anderson, P., Odeon, Temple 
Fortune: The Key. Archer, D. J., Empire, Coveniry 
Ice Cold in Alex. Armsworth, P, J., Odeon, Wey- 
mouth: The Bie Money Ashford, P. R., AM. 
Gaumont, Streatham: Blackboard Jungle, The Whole 
Truth (2) 

BAKER, P. H., Gaumont, Nottingham: Public rela- 
tions, Another Time, Another Place, St. Louis Blues 
(3). Baker, R. C., Gaumont, Hanley: St. Louis 


Blues, Dracula (2). Baxter, B. T.. Gaumont, Wim- 
bledon: Fraulein. Law and Disorder, The Wind 
Cannot Read (3). Baxter, F., Picture House, Lei- 
cester: Peyton Place. Barnes, Miss E., A/M, Gau 
mont, Bursiem: Dunkirk Barr, R. E., Asioria 
Glassow: Dracula. Barry, E., Gaumont, Bourne 
mouih: Kings Go Forth, The Wind Cannot Read (2) 
Beacham, V.. Odeon. Herne Bay: Nor the Moon 
By Nighi Beasley. E.. Grange, Dazenham: The 
Key Bedford. H., Gaumom, Derby: A Night t 
Remember, Teacher's Pet, Desire Under the Elms 
(3) Bee. Odeon, Worcester: Hot Spell, Cin 
derella (2). Bell, J. L.. Odeon, Bury: A Night « 
Remember Benactt, G.. Roxy, Grassmoor: Chil 
dren's club. Bennett, R. W. G., Odeon, Derby 
Orders to Kill, Thunder Road, The Bolshoi Balle: 
(3). Bentley, G. R., Odeon, Llandudno: A Night to 
Remember. Bernard, G., Odeon, Luton: Kings go 
Forth. Bigny, E. C., Playhouse, Colchester: Public 
relations, press publicity (2) ood, G., Odeon 
Weston-super-Mare: Cinderella, The Vikings, This 
Happy Feeling (3) i 6 Playhouse 
Guildford: The Wind Cannot Read. Bearer, R., 
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Astra, Volkspark: Up The Creck. Bowen, S. H., 
Odeon, Newport: Raw Wind in Eden. Bradbury, 
A. E.. Odeon, Dagenham: A Night to Remember 
The Key (2). P. 5J., Odeon, Alfreton: Paris 
Holiday, The Lady Takes a Plyer Q). Braithwaite, 
P. H., A M, Odeon, Kemp Town: A Night to 
¢ ber B » 3.. Odeon, Manchester: A 
Night to Remember. Bridger, A. P., Ritz, Maid- 
ae Battle of the V.1 Brissenden, F. E., Grau- 
Dover: Fraulein, The Missouri Traveller, The 
Three Ring Circus, St. Louis Blues, China Doll (5) 
es, H., Odeon, St. Austell: Rooney. Browne, 
5. E.. Odeon, Yeovil: Gunman’s Walk, children’s 
club, The Key (3). Browne, P. G., Odeon, Kenton 
The Key. Bushnell, C. E., Odeon, Bournemouth 
A Night to Remember 

CALCOTT, J. J.. Gaumont, Walham Green. A Time 
to Love and a Time to Die, The Wind Cannot Read 
Run Silent, Run De G) Campbell, Ss 
Odeon, Edgware Road ¢ Vikings. Capper. C. T.. 
Odeon, Bradford: A Night To Remember ‘Car- 

ater, A. M., Odeon, Sutton Coldfield: Gideon's 
ay. Desire Under the Elms, Stage Siruck (3) 
Carter, A.. Odeon, Guernsey: The Silent Enemy, 
Around the World in Eighty Days (2) Cattell, 
G., Regal, Torquay: Carry On Sergeant, A Cry 
From the Streets (2). Chantrey, G. M., Odeon 
Glasgow: The Key, A Night To Remember (2) 
pman, T. F.. New Empress, Nottingham: The 
Sheepman, The Law and Jake Wade, Up The 
Creck (3). Clarke, D. H., Gaumont, Leicester 
Fraulein. Clarke, L. R., Majestic, Staines: The 
Vikings, A Night To Remember (2). Close, C. C., 
Gaumont, Bristol: The Ten Commandments. Col- 
soa, W. D., Odeon, Crewe: A Night To Remember, 
Desire Under the Elms, Peyton Place, Teacher's 
Pet, Jailhouse Rock (5). Connett, F. A.., Gaumont, 
Weymouth: Next To No Time, Ice Cold in Alex 
A Night To Remember. The Wind Cannot Read. 
Around the World in Eighty Days (5). Conway, 
C. D., Odeon, Hereford: The Big Money, theatre 
Publicity (2). Cooper, A., Ritz, Hyde: The Camp 
on Blood Island. Cooke, W., Odeon, Kettering: A 
Night To Remember. Court, H. J.. Odeon, South- 
sea: Nor the Moon By Night. Crabb, R. J., Lyric. 

Wellingborough: The Battle of the V.1., theatre 
wblicity (2) Craig, B. 1., Odeon, Cardiff: The 
and Unknown, The Bridges at Toko-Ri, A Nicht 

To Remember, 20,000 Leagues Under the Sea, The 

Sea Wall (5). Crawley, V. A. H., Odeon, Seven- 

oaks: The Key, A Night To Remember, The Wind 

Cannot Read, Rooney (4). Crawshaw, R., Odeon. 

Taunton: Hot Spell, Rear Window, Law and Dis- 

order, The Vikings, Raw Wind in Eden (5). Crisp, 
° +, Odeon, Southend-on-Sea: A Night to 

Crombie, J., Palace. Aberdeen: The 

Key. Crook, T, W., Casino, Fairfield: The Big 

Money Cullimore, A. L., Broadway, Eccles: Ice 
c Currey, J. H.. yd Warley: 

Gideon's Day, Peyton Place (2) Currie, A. F., 
A/M., Odeon, Canterbury: The Wind Ponned Read, 
Kings Go Forth, Neat to No Time (3) 

DARRAGH, D., Odeon, Deptford: A Night to 
Remember Davaney, J.. Palace. Burnley: Harry 
Black. Dawson, G. V.. Odeon. Worthing: Nor the 
Moon By Night, Kings Go Forth (2) Deacon, 

- H., Gaumont, Coventry. Teacher's Pet. Dean, 
D. F., Gaumont, Smethwick; Bonjour Tristesse 
Dene, T., Hippodrome, Puiney: The Key, A Night 
To Remember (2). Dickinson, J. F. C., Rialto. 
Rochdale: This _ py Pawar Ditcham, C. T., 
ye +_) To Remember 
yond ot l, oar 

to Kill, Vertigo, The Key (4). Doran, 1 WA . 
Ritz, Barnsley: The Camp on Blood Island, Public 
relations, press publicity (3). Downes, R. H. + Gau- 
mont, Birkenhead: The Whole Truth. The Wind 
Cannot Read (2) Downton, C., Odeon, Whitton 

Key, The Vikings, A Night To Remember (3) 
Dunbar, R. A.. R/M.. Gaamont, Southampton: The 
Vikings, A Time to Love, and a Time to Die (2) 

EDMONDSON, K. D., Gaumont, Chester: The Whole 
Truth. Eleock, G. P., Odeon, Deal: 6.5 Special, 
Nor the Moon by Night, Rooney, The Wind Cannot 
Read (4). Evans, R. T., Gaumont, Shepherds Bush 
A Night To Remember 

FAIL, D. P., Gaumont, North Shields: Dracula, A 
Night To Remember (2) Fairs, H. R., Empire, 
Aldershot: The Vikings. Nor the Moon by Night 
Q). Farmer,, P. G. D., Odeon, Sidcup: A Night 
To Remember. Farrell, H.. Empire, Burnley 
Fraulein. Finnis, H., Gaumont, Liverpool: The Big 
Money Fletcher, K. C.. Heart of a Child, The 
Vikings. A Night To Remember (3). Franklin, 
P. G., Ritz, Barnsley: Press publicity. Too Much, Too 
Soon (2). Fray, R, W., Gaumoni, Hinckley: Bon- 
jour Tristesse, Through Hell to Glory (2). Frear, 
0., A/M., Cavendish, Derby: Innocent Sinners 
Freedman, L., Odeon, Perry Barr: Thunder Road, 
Desire Under the Elms (2). Frewin, G. D., Gau- 
mont, Rochester: Smiley Gets a Gun, The Whole 
Truth, Sierra Baron, Run Silent, Run Deep, Law 
and Disorder (5) 

GASPER, K. 3., Gaumont, Upminster: Law and Dis- 
order, The Whole Truth, A Cry From the Sireets, 
The Missouri Traveller, The Wind Cannot Read (5) 

«+ Hippodrome. Liverpool: The Wind 
Cannot Read Ghistetta, E., Odeon, Well Hall 
The Big Money, Birthday celebrations, A Night To 
Remember (3). Gilbert, H. J5., Savoy, Enfield 
The Camp on Blood Island, The Snorkel, Marjorie 
Morningstar, Up The Creek (4) Girdler, R. C., 
Dominion, Hounslow The Caine Mutiny, Black- 
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board Jungle, Nor the Moon by Night (3). Gisling- 
ham, E. A., Gaumont, Cheltenham: Law and Dis- 
order Gom F. H., Odeon, Chichester: 
Around the orld in Eighty Days, Nor the Moon 
by Night, Gunman's Walk, The Big Money (4). 
Goodwin, W. M., Odeon, Erith: A Night To 
Remember, Dracula (2). Gordon, R. E., Odeon, 
Lianelly: This Happy Feeling, The Key, The Big 
Money (3). Goulding, J., Odeon, Southall: A Night 
To Remember. Graham, C., Odeon, Woolwich: 
A Night To Remember, theatre publicity, public 
relations (3). Graves, L. W., Odeon, Lowestoft: 
Around the World in Eighty Days, The Vikings (2). 
ray, A., Ritz, Chatham: Kings Go Forth, public 
relations, The Key (3). Gray, K. J., Ritz, Alder- 
shot: Perri, The Moonraker, Heaven Fell That 
Night (3). Gray, L., Picturedrome, Sleaford: Press 
publicity. Grazier, T. F., Odeon, Hanley: The Key. 
ress publicity, theatre publicity (3). Greaves, 
Ww. L., Gaumont, Dudley: Dracula, The Sea Wall 
(2). Green, J. A., West End, Birmingham: Chil- 
dren's club. Gresty, H., Plaza, Camden Town: The 
Vikings. 


HALL, H., Cavendish, Derby: Orders to Kill. Hall, 


J., Gaumont, Gainsborough: Law and Disorder, 
Fraulein (2). Hardie, W. W., Gaumont, Stoke: 
The Duke Wore Jeans, Chase a Crooked Shadow, 
No Time to Die (3). Hardy, D., Odeon, Lincoln: 
The Big Beat, public relations, No Time to Die (3). 
Harman, L. H., Gaumont, Weston-super-Mare: 
Law and Disorder. Harris, A. H., Pavilion, Wylde 
Green: Battle of the V.1., Perri, press publicity (3). 
Harrower, W., A/M, Regal, Kirkcaldy: Children’s 
club, newsreel publicity, Up The Creek (3). Hart, 
J. M., by Bridgeton: Up The Creek. Hawk- 
yard. rimsby: Femmes De Paris. 
Helley. R., Regal. Wakefield: Perri, Battle of the 
V.1. (2). Henderson, W., Gaumont, Ashton-under- 
Lyne: Untamed Frontier, Fraulein (2). Herbert, E., 
Gaumont, Chadwell Heath: St. Louis _ Blues. 
A., Odeon, Morden: Intent to Kill, A 
Night To Remember, This Happy Feeling, Hot 
Spell (4). Higgins, H. R., Gaumont, Burton-on- 
Trent: Through Hell to Glory, Up The Creek (2). 
Hobart, 8. J., Odeon, Greenwich: The Vikings, Hot 
Spell, The Key, (3). Hocking, K. J.. A/M, Gau- 
mont, Cheltenham: How to Rob a Bank. Hole- 
Gale, J. D., Gaumont, Leicester: China Doll, The 
Wind Cannot Read (2) Holroyd-Doveton, J., 
Gaumont, Swindon: Law and Disorder. Horne, 
H, C., Odeon, Balham: A Night To Remember. 
Houlihan, J. H., Gaumont, New Cross: Law and 
Disorder. Howes, G., Gaumont, Salisbury: The 
Young Lions, A Night To Remember, Law and 
Disorder G). Humphries, W., Odeon, Sitting- 
bourne: The Wind Cannot Read, The Key, Peyton 
Place (3). Hunt, H., Odeon, Coventry: Gideon's 
Day, The Sea Wall Q). Herst, D. J., Plaza, Fitz- 
william: Children’s club, theatre publicity, public 
relaiions (3). 


JENKINS, J. R., Odeon, Blackheath: The Big Beat. 


Johnson, E. H., Palace. Ashion: Up The Creek. 
Jones, D. E., Palace, Swindon: China Doll, The 
Bridge on the River Kwai (2). Jones, H. R. W., 
Odeon, Bloxwich: The Careless Years, Rooney (2). 
Jones, W. T., Odeon, Newport: Around the World 
in Eighty Days, The Big Money, Going Steady, 
Taming Sutton’s Girl (4) 


KANE, R. J., A/M., Oly ia, Bridgeton: Hell Bent 


for Glory, The Key (2). Kay, J., Gaumont, 
Streatham: Law and Disorder, Fraulein, Run Silent, 
Run Deep (G). Kay. S.. Gaumont, Rushey Green: 
Law and Disorder. Kennedy, P., Roxy, Sowerby 
Bridge: Dracula. Kershaw, L. J., Astoria, Old Kent 
Road: The Key, A Night to Remember (2). 


LAKE, J. E., Savoy, Luton: Public relations, theatre 


publicity, The Left Handed Gun, The Bravados, Ice 
Cold in Alex (5). Lane. R. W., Gaumont, Acton: 
Run Silent, Run Deep, The Missouri Traveller, The 
Wind Cannot Read (3). Lang, O. H., Odeon, Cos- 
ham: The Key. Larrosa, E.. Gaumont, Bootle: Sierra 
Baron. Laybourne, H., Odeon, § a: 

Inside, Learmonth, W., Gaumont, Alloa: Dracula 
Lee, N.. A/M, Super, Stamford Hill: Ki Creole, 
King’s Go Forth, A Farewell To Arms (3). Lege. 
A. J.. Odeon, Wealdstone: The Big Money. Lester. 
R., Villa Cross, Handsworth: Rooney. Lewis, J. D., 
Gaumont, Wednesbury: Rooney, Don’t Go Near The 
Water, Children’s club (3). Liddle, J., Astra, Geilen- 
kirchen: Public relations. Lieyd-Davies, C., Odeon, 
Dunstall: Blue Murder at St. Trinian’s, Carve Her 
Name with Pride, Innocent Sinners (3). Lockyer, G., 
Odeon, Stafford: Bonjour Tristesse, Desire Under 
the Elms, Peyton Place, 6.5 Special, Thunder Road 
(5). Lemas. G. S., Odeon, Gloucester: The Key, 
Cinderella (2). Longley, N. C., j 
Peckham: Law and Disorder, Run Silent, Run Deep 
Q) Lea . J. N.. Empress, Sutton Coldfield: Harry 
Black, “Long, Hot Summer (2) ~——— 4 R., 
Bedford, Walton: The Cruel Se. x D. a 
Gaumont, Ipswich: Run Silent, 

H. A., Odeon, New Malden: Ho “Spell a he heer Key, 
A Night To Remember (3) 


MAJOR, R., Rex, Farnborough: Peyton Place. Makin, 


J. F., Odeon, Leigh: Raw Wind in Eden, Marks, J. K.. 
M., Odeon, Marsh, F. R., A/M.. 


, * 
Odeon, Falmouth: Blue Murder at — Trinian 
Around the World in Eighty Days, 
by N Night (3). Melver, R. C., Odeon, 
ight to Remember, The Wind Cannot Read, 


NEGUS, R. D., 


WAIN, T. S., G t, South t 


YATES, R., Rex, Hull. Old Yeller. 


pe (3). McLaughlin, T. F.. Walpole, Ealing: 
Law and Disorder, A Night to Remember (2). 
1 3. Meo met, Wavertree: Peyton Place. 


» K., Odeon, Croydon: This Ha: Feel- 
Mills, P. J., Gaumont, Liverpool: The Mi i 
Traveller. Moar, S., Odeon, Liverpool: A Night to 


Remember. Moffat, W. T., Gaumont, Sout A 
Time to Love and a Time to Dte. . R., 
Gaumont, Chelsea: The Wind Cannot Read . 
D., Odeon, Bridgwater: Treasure Island em 


Deo Dracula (2). 


Odeon, Henley-on-Thames: YY 
Doll, The Sea Wall, Raw Wind in Eden, A King 
in New York (4). Newman, G., Coes, Leith: The 
Wind Cannot Read, The Whole Truth (2). a 
F. W., Gaumont, Cardiff: Fraulein, Dracula 
and Disorder, ‘Sierra Baron (4). Nield, i. 0. 


Gun Runners (2). Noreliffe, T., Essokio, Wakefield 
Gulliver's Travels. Norrie, M. N.. A/M., Odeon. 
Whalley Range: A Night to Remember. 


"FARRELL, B. A., A/M., Astoria, Old Kent Road 
Raw Wind in Eden. 


VERE, F. R., Carlton, Boscombe: Ice Cold io Als. 


A Cry From the Streets (2). Vernal, R 
Gaumont, Barnet: Run Silent, Run Deep, The Wind 
Cannot Read, The Quiet American, conve Tristesse. 
A Time To Love and a Time To Die (5). 


r : Run =. 
Run Deep. Wakeham, A. R., Regal, Abingd 
The BE om Lions. Walker, J., Odeon, Hove: od 
ve Forth, The Wind Cannot Read, Nor the Moon 
By iy ty A Night to Remember, The Key (5). 
all, F., Gaumont, Falkirk: The Silent Enemy, 
The Wind Cannot Read, Rooney, Fraulein S. 
Wallace, N., Odeon, Rotherham: Cinderella. W, 
Culpeck, H., Odeon, Brierley Hill: The Parson and 
the Outlaw, Paris Holiday, Rooney, Son of Sinbad 
(4). Wallworth, H. L., Essoldo, Hanley: Isle of 
Walshaw, H. P., Odeon, Plymouth: The 


Moon 
Forth, Hot Spell, Teacher’s Pet (5). Walton, E., 
aren, Hounslow West: Gunman's Walk, The Key 
Ward, H., Picture House, Holbeck: Theatre 
publicity Wa Ward, s re Crown, Ladywood: The 
ey arrilow, C. J , Odeon, Wolverhamp- 
ton: The Big Money, The | Key (2). Washford, F. A., 
Broadway. Peterborough: Public relations. Watson 
G. A., Gaumont, Guernsey: The Wind Cannot Read. 
A Night to Remember, Run silent, Run » 
Battle of the V.1, Bonjour Tristesse (5). atson, 
H., Odeon, Peterborough: Cinderella, public rela- 
tions (2). ‘Webb, A. C., Odeon, Canterbury: 
Ten Commandments, A Night to Remember 
Key, A Touch of Evil, No Time to Die (5). Webber, 
A. C., A/M, Odeon, Muswell Hill: A Night to 
Remember. Webley, N. J., Regal, Coventry: 
Teacher's Pet, Pal Joey, Silent Enemy, Rooney, Stage 
Struck (5). Weller, A. C., oa msford: 
A Night to Remember. A. A., Odeon, South 
Norwood: A Night to Remember. Vertigo (2). 
Wheeler, A. D., Odeon, Hornchurch: Gunman’s 
Walk. Whittaker, T., Savoy, Wolverhampton: 
Heaven Fell That Night. Whitworth, G. G., New 
cane Canning Town: A Night to Remember. 
+» Carlton, Norwich: Vikings, press 
publics Q). Wicks, E.. Whitehall, Rotherham: 
arjorie Morningstar, Old Yeller (2). Witkins, L, A., 
Gaumont, Islington: Blackboard Jungle, A Time to 
Love and a Time to Die (2). Wilkins, T., 
Kensington: Nor the Moon by Night. This Happy 
Feeling, A Night to Remember (3). Williams, A. E., 
Odeon, Northfields: Children’s club, Nor the Moon 
by Night, Gunman’s Walk, A Night to Remember 
(. Williams, E. M., Gaumont, Barnstaple: Around 
the World in Eighty Days. -» Regent. 
Chatham: Perri, Time for Sergeants. A Cry 
From the Streets (3). Wills, C. B., Odeon, Cam- 
berwell: Intent to Kill, Gunman’s Walk, This Happy 
Feeling. The Big Money, Raw Wind in Eden (5) 
Wilmot, G. A., Qdeon. Southampton: A Night to 
Remember, Stage Struck, Touch of Evil, The Key, 
press publicity (5). Wilmot, R. C. S., Odeon, New- 
castle: A Night to Remember, The Key (2). Wilmott, 
D., Gaumont, Southampton: Dracula. Wilton, N.. 
Odeon, Winchester: noeney, Innocent Sinners, A 
Night to Remember, Raw ind in Eden, The Big 
Money (5). Witts, F., Hippodrome, Gloucester: 
Law and Disorder, No Time to Die, The Sea Wall, 
Dracula (4). Wood, D. G. L., Odeon, Welling: 
The Big Money. Wood, W. R., Gaumont, ey: 
Dracula, The Key (2). Wright, D., Odeon, ‘rah, 
The Big Money. A Night to Remember (2). 
F. A., Regent, Great Yarmouth: Ice Cold pag 
Key, Indiscreet, A Cry From the Streets (4). Wi 
R. J., Playh 1 Colchester: Heaven Fell t 
Night. Wrigley, H., A/M, The Ten Commandments. 
Wyeth, E. P., Odeon, Reading: The Vikings. 


c Yates, R. E., 
Gaumont, Redditch: Gulliver's Travels. The Sea Wall, 
No Time to Die . Yeoman, B. T., Odeon. 
Twickenham: Vertigo, A Night to Remember, The 
Wind Cannot Read (3) 


Nor the Moon ZAGURY, M. J. aie, North Harrow: A C 
Ashford: From the Streets, press publicity, chnuidrcn’s ia: 
The Left Handed Gun (4) 
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‘Kine.’-MGM £600 Showmanship Contest 


THERE'S PLENTY OF MEAT 
IN ‘THE SHEEPMAN’ 


MGM's “The Sheepman” still seems to be 
providing plenty of meat for campaigns. 

R. J. Crabb, manager of the Lyric, Welling- 
borough, sent his own town crier around the 
town to help publicise the film. In a full 
costume the theatre doorman caused quite a 
stir in the market place and new town. 

Sheep pens in the market place had posters 
fixed to them, reading: “We are only sheep, 
but smart enough to know that, etc., etc.” 
Window tic-ups were secured, tied-in with men’s 
wear, woollen goods, toys, etc. In the theatre 
foyer there was a display of cowboy toys. 

“Ladies Only” teaser envelopes were 
distributed, and teaser ads were inserted in the 
press. There was a fancy dress competition, 
too, which went down well. Prizes included toy 
guns, Western outfits, annuals and construction 
outfits. 

P. H. Gaston, of the Ritz, Keighley, arranged 
a tie-up with the manufacturers of “ Lamtex ” 
rugs to help publicise “ The Sheepman.” The 
trade-mark of these rugs is a lamb—and displays 
were arranged using the tie-in caption: “* Every 
Sheepman knows that only the best work goes 
ees 

A competition, supported by the distribution 
of several thousand leaflets, was arranged in 
which contestants were invited to ascertain the 
weight of wool contained in every “ Lamtex” 
tug. Winners were awarded rugs as prizes. 

Several localised ideas were used in the cam- 
paign. Council workmen started digging the 
road outside the theatre during the playdate. A 
poster was quickly put up near them. It read: 
“They'll do anything to get in to see ‘The 
Sheepman.” ” 


“Ladies Only” 


A local farmer who transports sheep agreed 
to publicity on the side of his vehicle reading: 
* We're only sheep, but we know that * The 
Sheepman’ is good entertainment, etc.” — 

Teaser envelopes marked “ Ladies Only” were 
left in buses, cafes and places of entertainment. 

A first-class vestibule display was arranged by 
manager D. M. Campbell, of the Regal, Stirling. 
This was part of his campaign for “ Dunkirk,” 
and featured various items of equipment being 
demonstrated by Servicemen. 

The highlight of this presentation was 4 
replica of the evacuation scene. ye 

An Army recruiting unit comprising an 
armoured vehicle, mobile recruiting van, and a 
jeep, toured neighbouring villages during the 
week prior to playdate. Afterwards i was 
stationed outside of the theatre until the last day 
of screening. ee 

Each vehicle used carried a “ Dunkirk 
begee. si re d sh 

© opening ni was a gala occasion Wi 
the theatre decorated. Local VIPs attended 
and there was a parade of men from the Argyll 
and Sutherland Highlanders. 

A thousand replicas of the German surrender 
leaflets used during the evacuation were 
distributed away from the theatre. 

Manager Campbell's campaign — secured a 
photograph and editorial in the Stirling Observer 
—the first time for five years. ; 

Manager D. J. Potter, of the Globe, Birgelen, 
writes that four days before the screening of 
“ Dunkirk ” the payoet was turned into a gun 
emplacement. The surround to the paybox was 
covered with large sections of camouflage 
netting. : - 

Poster signs warned patrons of “ mines’ and 
gave information about playdate, etc. In 
addition wireless equipment was displayed. 

For the opening night, the staff wore Army 
battledress, complete with steel helmets and 
webbing. 

Assisiant manager B. S. Tooke went to town 


—— JUNE AWARDS —— 


FIRST PRIZE (engraved Silver Lion and £10): 
R. L. Cook, Savoy, Swindon (** Dunkirk *’) 


SECOND PRIZE (engraved Bronze Lion): J. L. 
Laing, Regal, Aberdeen (‘* Dunkirk "’) 


SPECIALLY COMMENDED (certificates): 
P. J. Graves, Picture House, Govanhill (** Barnacle 
Bill’). C. A. Paice, A/M, Ritz, Woking (‘* Dun- 
kirk’). L. W. Stone, Albert Hall, Swansea 
(* Dunkirk *’). 


HIGHLY COMMENDED (certificates): H 
Brown, A/M, Savoy, Enfield (*‘ Dunkirk ""). E. H. 
Anthony, Dom.nion, Harrow (‘‘ Dunkirk "’). G. S. 
Newton, Rex, Consett (‘* Barnacle Bill’’). W. 
Walton, Trafford, Manchester (** The Little Hut *’) 
R. V. Saffin, A/M, Ritz, Aldershot (** The Safe- 
cracker '*) H. EE. Benzeval, Regal, Derby 
(“* Seven Hills of Rome "’). D. G. Adams, Regal, 
Kirkcaldy (** Don’t Go Near The Water ’’). L. G. 
Brown. Rex, Leytonstone (‘* Seven Hills of 
Rome *’) L. H. Pigg, A/M, Savoy, South 
Shields (*‘ Don’t Go Near the Water’’). J. W. 
Doran, A/M, Ritz, Barnsley (** The Safecracker *’). 
J. L. Smith, Ritz, Edinburgh (**‘ Dunkirk *"). R. H. 
Romaine. Ritz, Leeds (** Dunkirk *’) i 3 
Doran, A/M, Ritz, Barnsley (‘‘ The Sheepman "’). 
E. C. Bigny, Playhouse, Colchester (*‘ Seven Hills 
of Rome "’). R Helley, Regal, Wakefield 
(* Seven Hills of Rome "’). 


on the Bamsbury Puppet tie-up in his campaign 
for “Merry Andrew,” at the Regent, Great 
Yarmouth. 


A complete window in a toy shop was devoted 
to the film and puppets. The foyer display was 
a mock-up of a circus ring, a puppet ringmaster, 
along with balloons, streamers, ¢ehimp puppets, 
etc 


A novel stunt, consisted of a 4ft. 6in. diameter 
balloon painted like a clown’s body, above 
which was the head and dunce’s cap. The figure 
was fixed to the roof of a car, which toured 
the town. 


Balloons were also flown from the canopy 
along with complete credits and an attendant 
dressed like a clown stood at the theatre-front 
handing out overprinted “Merry Andrew” 
balloons to children. 
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MANAGEMENT 


Showmanship 
Fakers! 


HERE IS a ketter from a_ ocorresponden 
which raises a topic of vital importance to us all ; 

“ Chatting the other day with one of my 
manager friends, I received confirmation (without 
asking for it) of something I’ve suspected for a 
long time. The circuits, it is clear, are putting 
strong pressure on managers to put still greater 
efforts into their showmanship. 

“From the periodic sales drive of forme: 
years, they have advanced relentlessly to the all- 
the-year-round sales drive. 

_“ This would be fine if the managers were 
given the facilities for super-salesmanship- 
but in fact they have fewer chances to undertake 
it than they ever had. The present manager is so 
hard pressed with paper work, confectionery 
sales, record sales and all the other sidelines (and, 
moreover, is deprived of so much of the assist- 
ance he used to have) that something has to 
suffer. 

“ And generally, except im the case of the few 
born showman-zealots, it is showmanship that 
suffers. 

“Yet head offices demand evidence of show- 
manship. So what does the desperate manager 
do? He fakes it. My friend assured me that a 
colleague running a theatre not a mile from his 
own keeps up the flow week after week. 

** Says my friend: * He puts in a lot of work— 
all credit to him for that—yet I know for a fact 
that about one in every nine campaigns he sub- 
mits is pure paper. 

*And who can blame him? No manager these 
days has the time for a stream of campaigns like 
that. Bull and a good deal of embroidery is 
unavoidable under the circumstances.’ 

“ This was spoken by an honest manager who 

has never been in trouble and who in earlier days 
was quite a good showman. If this thing is 
allowed to continue in the face of shrinking 
facilities it will eventually kill showmanship. 
_ “ Those who direct the destinies of the exhibit- 
ing end of the industry can’t have it both ways. 
If they want high-powered showmanship they 
must give managers more scope and make it 
worth while.” 

_ The point is, every cinema in the country plays 
(in a year) a few films which are good and a lot 

ims which are, ce nge very poor. If you 
try to convince the public that the latter are every 
bit as wonderfully good as the former you will 
end up with a disillusioned public that, rightly, 
doesn’t trust you an inch. t way lies dwindling 
audiences—and closed cinemas. 


Here's A Disc 


IT IS IMPOSSIBLE to think of a Christmas 
without music, and cinema managers will realise 
the importance of carols played during the festive 
season. ; 

1 can particularly recommend ing i new LP 
“ Christmastide With Father Sydney cEwan ™ 
(SBL 5232). AM the old favourites are there, and 
magnificently recorded too. : 

The remainder of this week’s discs are on 78 
or 45 rpm, and should therefore help those on 
a small budget. ; : 

No one can dispute how suitable Mantovani 
records are for use in the cinema. Listenable, 
pleasing, and with a soothing touch, he puts over 
a romantic atmosphere. ; ba 

On Decca 11068 he plays “* Under Paris Skies 
and “Only Yesterday,” memorable and well 
suited to the Mantovani treatment. Decca 6481 
is another Mantovani recording that should be 
popular—* 1 Could Have Danced All Night, 
“This Nearly Was Mine,” “Hey There” and 
~ True Love.” : ; 

Lawrence Whelk and his Champagne Music 
plays two numbers from the show Li'l Abner on 


For Christmas 


Coral 72339; “ Namely You” and “ Love In A 
Home.” 

Ted Heath is a top favourite, and he plays 
typically well on Decca F11063 *“* More Than 

ver” and “ Volare March.” 

Now some vocals. Old groaner Bing comes 
up with a winner on Brunswick 05760, when he 
sings “ Love In A Home” and “In The Good 
Old Summertime.” 

Another current favourite is Tab Hunter, On 
London D1134 he sings four numbers (“ Young 
Love,” ** Ninety-nine Ways,” “ Don’t Let It Get 
Around " and “ I'm Alone Because I Love You "’). 

Dickie Valentine’s full voice comes over well 
on Decca F11066, singi “Take Me In Youj 
Arms” and “ An Old-Fashioned Song.” 

Mario Lanza has a large cinema following, so 
you might invest in RCA 1080 on which he sings 
“Do You Wonder” and “ Love In A Home.” 

The youngsters of today like rhythm, and the 
Knott Sisters on London HL X8713 provide it 


with “* Undivided Attention " and “ Sun Glasses.” 
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IMPORTANT 


front of house 


PUBLICITY 


* 


Phone or write to: 


GIROSIGN LTD 


86-88 Wardour Street, W.1 
GERrard 3526-3527 -2336 


FOR SALE 
35mm Morigraf hand camera, turret, 
3 lenses, 6 magazines, 200’. 
£175.0.0 
HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 


423 GREEN LANES, N.4 MOU 5241/2 


BARGAIN of the WEEK 
A very, large selection in stock of the famous 
“Nn” . 
— hh. portable Bann Be are 

including every requirement from £180. 


C.W.0. only, relunded if goods returned within 14 

days of receipt. 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
Tel.: Atherstone 3210/3202 


IMPORTANT 


When replying to small Ads. do 
not enclose original references 
or documents. SEND COPIES 
ONLY in the first instance. When 
addressing Box Numbers be sure 
you quote the correct number. 


| that 
| can make the most fearful mistakes if we 
book blindly.” 
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W. Lancs. CEA—contd. 


lot of harm to Manchester and Liverpool 
cinemas, but the use of a small private 
theatre by trade film viewers would over- 
come that problem 

J. E. Barker: *‘ Now that we have to 
go out and shop for films we should have 
the right to see before we hire.’ 

E. Pendlebury: “It is most important 
films should be trade shown. We 


J. F. Dobson supported the plea that 
exhibitors should have the right to see 
pictures and judge for themselves the suit- 
ability of films for their particular areas 
and their particular theatres. That could 
only be done by having trade shows. 

The chairman remarked that renters 
contended they complied with the law 
which said that films must be trade shown 
and that a trade show in London sufficed 
for the purpose. Personally, he con- 
sidered it to the advantage of renters to 
trade show good films. 

The meeting expressed itself in favour 
of trade shows 

Apprenticeship.—C. O. Revis gave a re- 
port of a recent meeting of the joint 
apprenticeship council which is composed 
of representatives of the three Lancashire 
CEA branches and of the NATKE. 

West Lancashire branch had approved 
the correspondence course because of the 
lack of classes for imparting technical 
knowledge. In the zonal area, there were 
about 80 boys who could take advtantage 
of the course Fees for the first year 
and books would cost about £4, and it was 
recommended that half of this sum should 
be paid by the student and the other 
half by the employer 

ABC would pay the whole of the fees 
of their apprentices. A probationer who 


wanted to take the course must be an 
apprentice, but there should not be any- 
thing to prevent older boys, of 18 or 


19, doing likewise 

Mr. Revis said he was impressed by the 
possibilities of the scheme to produce com- 
petent proiectionists All that was now 
needed was a_ sufficient number of 
enrolments 

These would have to be advised to the 
ecretary of the apprenticeship 
‘ommittee, S. Dallow (secretary, 
Western branch), Liverpool 

PRS Fees. The meeting was told 
that the PRS seemed to be forcing the 
issue for increased fees with benefits for 
their members out of all proportion to 
the status of exhibitors 

Composers and artists were entitled to 
reasonable recompense for their work but 
not on the scale that was demanded. The 
result of the hearing of the case now hefore 
the tribunal would be carefully studied. 

Rank Reorganisation. The secre- 
tary said the recent policy statement was 
not ‘‘ anti’? anyone. The reorevanisation 
was intended as a measure designed for 
‘he preservation of the company’s 
interests 

The chairman said that executives of 
The Rank Organisation had been most 
frank and open in their statements 


LATE EXTRAS 


| Friday. November 14. 


Mon., Nov.17 10.30 Celluloid 
Wed., ., 19 10.30 Studio One 
a 19 2.30 Own... 
Thur., ., 20 10.30 Studio One 
S me 2.30 Own 
| Fri, 4 21 10.30 Own 
Tues., ., 18 10.15 Cinephone vig 
a » 18 10.30 Oxford Street ... 
Wed., ., 19 10.45 Theatre Royal 
Thur., ,, 20 10.45 Theatre Royal 
Fri., » 21 10.45 Theatre Royal 


10.30 = a.m.. 
Junele ** (Eros) 
10.30 a.m., Studio One. 
** (British Lion) 
and 2.30 
Only Arsked! ** 


Hammer. 
~** Sallv’s Irish 


".m., 
(Co!umbia) 


zonal | 
North- | 


| going to the 
| that films 
** Juvenile | 


Own.—" 1 | 
' must 
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THESE FILMS SHOULD BE 
SOLD ON OPEN MARKET 


THE AIC is to urge that all films 
which draw from the British Produc- 
tion Fund should be sold in am open 
market. And the association is to 
ask producers to join them in talks 
over the idea with a view to making 
up a joint deputation to the Board 
of Trade to request that it be brought 
into operation. 


This was decided at last week's 
AIC’s council of management meet- 
in London, when members con- 
sidered possible moves to safeguard 
the independent cinema against diffi- 
culties they believe will be introduced 
by the Rank rationalisation plan. 

It was agreed that this suggestion 
should be given priority over pro- 
posals of forming a third circuit. 

Vice-president H. Orr, explaining the 
idea, said the proposal was that all films 
which accept a levy contribution should 
be available for the independent exhibitor 


‘on the basis of his standing in_ the 
particular town in which he operates 

’ 
Example 

As an example, he said that where 
there was an excellent first-run indepen- 
dent house in a town where there were 


ABC and CMA theatres, the independent 
should be able to run concurrently with 


films he has contributed to through the 
production fund. 
This system, he added, had operated 


successfully during the war years and there 
was no reason why it should not be effec- 
tive now 

It would, said Mr. Orr, also give the 
British independent producer the impetus 
he required, and at the same time the 
independent exhibitor would be able to 
fulfil his quota and play British films. 

There were many anomalies to be deak 
with but during their interviews with the 
Board of Trade they had been told that 
the open market idea was ** excellent.’ 

In addition, Concurrent runs in towns 
would have a good psychological effect on 
the cinema-going public, he said—** They 


will say ‘ this must be a picture out of the | 
ordinary’.”" 

President Harry Mears declared that 
anyone refusing to allow concurrent 
release for a particular film should be 
barred from receiving benefit from the 


levy. 


* Let everyone get it out of their minds | 


that 


the AIC is against British produc- 
tion,”” 


said Alderman Mears e are 
all for it, and as we are paying towards it 
we must have some benefit.’’ He believed 
that British producers *‘ would join us in 
Board of Trade and saying 
made with the benefit of the 
levy must be opened up for independent 
cinemas.”’ 

The idea, said Dennis Walls, was to ask 
the Board of Trade and Films Council to 
change the barring practice, but there 
be a rider stipulating that terms 


should be no higher than are established 
in the industry. 


Dealing with the possibilities of the 
formation of a third circuit, it was 
decided that a cial sub-committee 


should be set up to investigate the matter, 

Mr. Orr said that the ** open market ’ 
was the AIC primary scheme—"* that must 
go through at all costs "’—but the asso- 
ciation was prepared to go ahead with a 
third circuit as well, 


Wide Release 


The idea, he explained, was that a com- 
mittee should be formed including repre- 
sentatives of three or four of the major 
independent circuits—one in Scotland, one 
in the North, another in Wales and one 
in the London area—which would give 
producers assurance of a wide release of 
their pictures. 

Producers would give 

they planned to make, covering the title, 
stars, script and other information, which 
would enable the committee to arrange a 
list of perhaps 700 or 800 bookings, This, 
said Mr. Orr, would be a great help to 
producers in their negotiations for a 
distributor. 
Dennis Walls disagreed with a suggest- 
|tion that many exhibitors would be 
unwilling to surrender their booking rights 
to a booking committee, *‘A lot of exhibi- 
tors are in a desperate situation today and 
are prepared to do almost anything to 
remain in business,’’ he said 

It was Mr. Walls who suggested the 
formation of a sub-committee to * * explore 
the possibility of setting up or creating a 
| third independent circuit.” 

He added ;*‘And let it be known that we 
are interested to hear from anyone who 
would be interested in joining us.” 

The meeting issued a call for 
** reaction ’’ from ‘‘ members and others’’ 
over the idea. 


details of films 


Opposition 

Television,—Calling for the ** strongest 
possible "" opposition to the proposed 
third television channel, Dennis Walls 
commented 


‘In particular it must not go to ITV 
If that happened then I think the industry 
is doomed as far as cinemas are con. 
cerned.”’ ; 

In a letter he had drafted for the AIC 


|} to send out generally, he maintained 
| although he did not want to see another 
| channel, if there was to be one it must be 


for cultural purposes only 

He thought the letter should go to the 

rime Minister, Members of Parliament. 
the Minister of Education, religious 
leaders and the sporting world. The 
AITC and FIDO should also be included, 
other members said. 

AITC.—Alderman Mears was nominated 
to represent the association on the All- 
Industry Tax Committee. Accepting, he 
| Said no time must be lost in pressing for 
| the total abolition of eniertainments tax, 


and that the association welcomed the 
chance to help 


LONDON AND PROVINCIAL TRADE SCREENINGS 


raauangcnd 
One short ... 
The Sign of Zorro... 
Voice in the Mirror. 
The Light in the Forest 
Love Slaves of the Amazons 
Hold Back Tomorrow 


> ngaamaameedl 
Femme Fatale 
In Love and War 


The Thing That Couldn't Die 
Wink of An Eye oe 
Girls on the Loose 


Data ... —-- U 
Walt Disney Guy Williams U 
Rank Richard Egan A 
Walt Disney Fess Parker U 
Rank Don Taylor A 
Rank John Agar x 
Gala Marta Toren... A 
= Century- Robert Wagner... A 
Ox 
Rank William Reynolds X 
United Artists Jonathan Kidd A 
Rank Mara Corday x 
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THE COMPLETE 
PROJECTION 


and 


SOUND EQUIPMENT 


at the 


) 
) 
) 
RITZ - GOSPORT 
) 
) 
) 
) 


was supplied by 


Westrox 


The best Sound System in the world 


OOS, GO: Pn: Pe Fn af a A ‘\ 


QO. £2 SSAA 
O5} ; 
gy DEPEND ON THE 


INDEPENDENT 
SPECIALISTS 


Cinema and Theatre owners all over the country 
have realised that for price, quality and service, 
we are more than competitive—and they're buying 
more and more seats, carpets, curtains, 
and stage equipment from us. We are 
specialists in on-the-spot reconditioning of seats 
and in general maintenance 


Saaaa NNN 


Where comfort joins excellence... 


We are proud to have been 
associated with the furnish- 
ing of the new Ritz Cinema. 
Gosport, and offer our sincere 
congratulations and best 
wishes to the directors of 
Portsmouth Town Cinemas 
Ltd., their architects, and 
all whose efforts have 
made possible this most 
beautiful of modern cinemas. 


Ask our representative 
to call 


AUDITORIUM 
SEATING BY 


*, A tp Oe en aa ae ye 
2 Sraitcce>s sa, : a aes ie 


GENERAL BUILDING & THEATRE 5QUIPMENT IID. i 


STOLL OFFICES * LONDON COLISEUM * WC.2 
General Manager: Charles Pickett * TEMple Bar 1500 (6 lines) 
Scottish Representative 
THE HOUSE OF BAKER 


130 Renfield Street, Glasgow, C.2 Phone: Douglas 7508 
CARDIFF Reoresentative: H. PHILLIPS, 99 Cathedral Road. Phone: 31609 


Neckart LONDON, N.16 


UQUIPMERT & FuRErsMiecs ire CLIssold 6617/8 
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The IDEAL KINEMA 


Supplement to 
Kinematograph Weekly 


Lightly 
Modern 


THE RITZ, GOSPORT 


OME unusual but attractive decorative ideas 

have been incorporated in the Ritz, Gosport, 
which was burnt out during an air raid in 
January, 1941, and has been almost completely 
rebuilt, with a seating capacity of 1,400. It is 
owned by Portsmouth Town Cinemas. 

The cinema is now faced in rustic brick above 
ihe canopy, but this large, flat area is broken by 
vertical strips and the name “ Ritz” in red. Both 
the name and the strips are illuminated with red 
fluorescent light at night. There is a car-park at 
the rear and a covered queueing area down one 
side of the building. 

Nine glass doors, framed im light oak and 
flanked by black pillars, lead into the main foyer, 
which stretches the full width of the cinema. 
Here the accent is on colour and light. The 
rubber flooring is patterned with tiles in red, 
green, fawn and off-white, whilst the ceiling is 
panelled in red and yellow mottled squares, 
framed in white and having an over-all blue 
surround, 


Down-lighters 


All the illumination in the foyer is of the 
down-lighter type, semi-recessed in the ceiling. 

A central position is occupied by an octagonal 
pay-box in dark wood on a black base, and 
immediately behind the pay-box is the sales 
kiosk. This is situated between the twin 
entrances to the stalls, and is unusual in design, 
having a frontage in the form of a gentle double 
curve. Kt, again, is of wood, with an ivory 
Formica counter, and has two serving hatches. 

An interesting feature of the auditorium is 
that no lamps at all are visible, the whole of the 
illumination, with the exception of the secondary 
lighting, being concealed fluorescent units, in- 
cluding three-colour lamps on the foots. The 
whole of the fluorescent system is linked to a 
dimmer, controlled from the projection box. 

The walls of the stalls are in pink, shading 
upwards to grey, the expanse of simple colour 
being relieved by large perforated brass panels 
that conceal the heating units. 

Seating, supplied by Kinechairs, is identical 
throughout. It is upholstered in green moquette 
to tone with the deep, rose-coloured carpet, 
which has a leaf pattern. The rose motif is 
continued in the proscenium curtains which, set 
in a fluted proscenium arch, are of pale rose 
velour. The screen tabs are of gold satin, with 
legs im green satin. 

The proscenium thas a 60-ft. wide opening, and 
the Harkness screen is 45 ft. wide by 20 ft. and 
incorporates electrically operated masking gear. 

From the main foyer, the approach to the 
circle is by a staircase at each end: these are 
decorated with star portraits. The circle foyer 
is exceptionally airy and light, almost the whole 
of one side being of windows that are covered 
after dark with yellow silk embroidered curtains. 

The rubber flooring here is in large squares, 
alternating in red, mottled pale green; yellow, 


The view of the foyer from one of the staircases leading to the circle 


mottled fawn; and fawn, mottled cream. The 
walls are in pastel pink, cut into panels by strips 
of very pale, shadow pink. As contrast, the 
almost bell-shaped vomitory to the circle is in 
pale green and shadow pink. The ceiling over 
the vomitory is in yellow, and this colour is 
carried across the central part of the foyer ceil- 
ing, where there is a large white dome recess 
carrying concealed fluorescent lighting. 

The ends of the foyer ceiling are in off-white, 
surrounded by a shadow pink fluted frieze. Each 
of the end panels carries five circular, recessed 
down-lights, similar to those in the main foyer. 
At one end is another staircase that serves as an 
additional exit for the rear circle, and at the 
other end is a break from the general lighting 
plan in the form of a five-light, contemporary, 
pendant fitting over the stairs. 

Seating in the circle, like that in the stalls, 
has been set at comfortable distances, so that 
adequate leg-room is provided even for excep- 
tionally tall patrons. 

The walls on this level are of alternate broad 


panels of pale blue-grey and cream acoustic 
tiles, the utilitarian appearance of the latter being 
attractively softened by a design of blue sea- 
horses, and, once again, the use of perforated 
brass heating grilles. 

A panelled effect has also been used in the 
ceiling, where blue-grey, pink and blue panels 
akernate, each outlined in shadow pink. The 
pink panels contain the ventilation grilles, and 
the blue panels have each a square, white recess 
that carries the concealed lighting. 

A special feature of the auditorium decor is 
that over the two exit doors each side of the 
stage is an intricate musical instruments motif 
in a bas-relief. _ 

he projection suite has also been entirely 
rebuilt. It is equipped with the Wesirex 3W 
30 system, Weston projectors, Peerless Magnarc 
lamps, Ecwelite rectifier, Hilux lenses, and 
auxiliary equipment supplied by Westrex. 

The cinema has a thermostatically controlled 
heating and ventilation system. 

Manager of the Ritz is Philip Lennon 


The auditorium, looking up at the wide swéep of the circle 
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a step towards 
automation 


the BTH 


XENON-LAMP 
PROJECTION LANTERN 
for 35 mm films 


* ONSISTENT light on screen—no 
need for adjustment. 
. EGLIGIBLE maintenance — no 
These uasgee : features * N moving parts, no dirt or fumes to 
add up to improved discolour the mirror. 
projection with reduced + | Bene lamp-life — guaranteed 1,000 
running costs. hours. 


ORIZONTAL lamp with highly- 
efficient single - mirror optical 
system. 


* 


Write for further details to:— 


BTH SOUND EQUIPMENT LTD. 


REYNOLDS HOUSE, 5, GREAT NEWPORT STREET, LONDON, W.C.2. 
an A.E.1. Company A 5293 
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Talking 
TECHNICALLY 


AST month were published regulations 
covering automatic control devices, instal- 
lation of which permits the projectionist to leave 
the projection room for periods of up to a 
quarter of an hour. These regulations were pre- 
pared after three years’ study by the Home Office 
of the working a Projectomatic installations. 

Quick off the mark, GB-Kalee has already pre- 
pared a new version of the Projectomatic which 
complies with these regulations. The circuitry 
was explained ‘o me by its inventor, T. Robinson. 

Besides complying with the regulations, in that 
if anything goes wrong an alarm is sounded and 
everything is shut down, the new Projectomatic is 
more flexible than the original type. The circuits 
which control the projectors and operate change- 
overs are separate from those controlling the ex- 
ternal circuits—lights, tabs, etc.—and the control 
system complying with the regulations can be 
installed without the drum system for the externa! 
circuits. 

Besides former accounts in THe [peat KineMa, 
a very complete description of the original system 
appeared in the January, 1957, issue of British 
Kinematography. The mechanical arrangements 
on the projectors are unchanged: first a roller 
with an insulated flange which is short-circuited 
by the patch of metallic paint on the film to 
operate the change-overs; secondly, a device con- 
sisting of a film-driven roller having inside it four 

balls which normally fly outwards by centrifugal 
force, but which in the event of a film break or a 
drop in projector speed fall inwards and make 
contact. 

The new equipment takes the form of a number 
of compact units. First is the main control unit 
which virtually takes the place of the auto circuits 
in the original unit. There is a control box for 
each projector, which controls the arc and motor 
circuits, and two units which sound alarm bells 
in the event of a film break, the projector stopping 
or slowing down, failure of the arc or motor 
circuits or of the mains supply. The arc circuits 
can be modified to cope with an xenon lamp. 

There is also a fire alarm, consisting of a 
thermistor (a device whose resistance varies 
according to temperature) by means of which any 
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Above: the film pulse circuit; and, right, 

the basic alarm circuit of the new Projecto- 

matic modification to comply with the 
revised Home Office safety rules 
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The Ernemann VIIIB projector with remote 
focus control. Right, the projector; and, 
above, the remote control panel, which can 
be placed anywhere in the auditorium 


undue change in temperature which might be 
due to a fire also shuts down the projectors and 
sounds the alarm. 

The new circuits operating the alarm are repro- 
duced. Relay A relates to the main alarm system, 
relay B to the centrifugal roller on the projector. 
Relays K and I relate to the arc and motor re- 
spectively. 

Obviously the alarm must not sound when the 
eure is first switched on, and therefore a 24V 

supply — from a mains transformer holds 
of relay A; if the mains should fail, this relay 
closes and through A, sounds the alarm. Assum- 
ing the mains are in order, the projector may now 
be threaded; a switch is then moved from 
* Manual” to “ Auto,” when the running of the 
poupnetat is transferred to the automatic con- 
trols. 

Should the film break or the projector slow 
down, a signal will be received from the céntri- 
fugal roller which will excite replay B. B, holds 
the relay on, B, removes the positive supply 
from the primary relays which control the arc 
and motor, B, rings the alarms, energised by a 
4.5V battery. 

Each of the relays K and I has two windings. 
One is fed from the 24V supply; the arc voltage 
is applied to the second winding of K and the 
motor voltage, rectified, to the second winding of 

If the arc gap should get too long or too 
short, or a carbon should break, relay K being 
out of balance will operate; if the motor voltage 
should be incorrect relay I will operate. In either 
case, through K, or I, relay A is energised, pulls 
off the primary relays, and through A, sounds 
the alarm. 

There is one respect in which Mr. Robinson 
very reasonably disagrees with the new regula- 


tions, Obviously it is quite right that the projector 
should be shut down and the alarm should ring 
if the film breaks, the projector slows down, or 1 
there should be an electrical failure. But if the 
arc should go out—due for instance to a broken 
carbon—it might be misleading if everything were 
to shut down; he would prefer that the alarm 
should ring only. A very minor modification 
enables the alteration to be made if it should be 
permissible. 

The ration of change-over is exactly the 
same as before. The film has three cues of con- 
ductive paint. The first sounds a warning buzzer, 
and also causes a condenser to charge; until this 
condenser is charged nothing more can happen- 
this is a safeguard against contact being made 
accidentally. The second cue switches on the 
arc and motor of the incoming projector, and 
the third cue operates the actual chang ic. 

Mr. Robinson emphasises that exiting Pro- 
jectomatic installations are by no means obsolete ; 
they can be converted to the new system at very 
small cost. In regard to new installations. the 
provision of the drum circuit controlling lights, 
tabs and non-sync is optional. 

Studying the new regulations, I notice one 
point which should be clarified. The projectionist 
is required to stay either in the projection room 
or in a “room, lobby or place in the vicinity 


continued on page 42 
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HERMESEAL ACOUSTICS LTD. 
4 PARK LANE, LONDON, W.1. 


Telephone: GROsvenor 4324 (5 lines) 
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NEW model of the popular Stel- 

mar spotlight has recently been 
introduced by J. Frank Brockliss, 
Ltd. It has already been installed in 
a number of leading theatres and 
cinemas in this country and on the 
Continent. Its ease of control helps 
towards exceptional precision of pin- 
spotting. 

The arc lamp and Stelmar unit 
remain unchanged, except that the 
reflectors are now of anodised 
aluminium, giving a whiter light than 
the previously used chromium plat- 
ing. All controls, other than the arc 
feed, have been brought round to 
the right-hand side, so that the 
operator has every control within 
immediate reach. Maximum efficiency 
at spot and flood is assured by the 
fact that the are does not move in 
relation to the optical system, so 
maintaining a constant angle of light 
collection. Instead, the iris or masks 
travel along the emergent cone of 
light, so that the whole of the lig 
output is utilised. 

Separate controls ate provided for 
adjusting the rear sliding carriage, 
carrying the iris, barn-door shutter 
and masks, and the front unit carry- 
ing the spotting and flooding lenses 
and the colours. Six-colour media 
are provided, controlled by means 
of knobs, also within easy reach of 


} the operating position. 


At extra cost, provision can be 
made for showing lantern slides or 


moving effects; although projection | 


is by a single condenser lens, letter- 


ing and details are quite well repro- | 


duced. But the Sitelmar unit is 
unsuitable for projecting slides, 
therefore an interchangeable con- 
denser unit is provided, which in a 
few minutes can be inserted in place 


|of the Stelmar unit. The spotlight is 
{thus completely universal. 


Notwithstanding its weight, the 
whole of the spotlight is well 
balanced, and can be swung easily 
in any direction. It is capable of 
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‘NEW STELMAR SPOTLIGHT 


The new Stelmar lamp 


| projecting an intense beam of light 
| to considerable distances, and on 
| one occasion was actually used to 
| spotlight a half-crown on the stage. 


| 
| Prices Reduced 
| ALL OSRAM guaranteed tubes in 
j all colours will be supplied, with 
| immediate effect, at the same list 
price as that now being charged for 
tubes for switch start circuits. 

| This announcement follows the 
| introduction on November 1 of a 
| new Universal Start Osram 5 ft. 80W 
| tube at 13s. (list) for use with switch 
and switchless start circuits. 

The abolition of the extra charges 
for all Osram tubes for switchless 
start circuits will mean a saving of 
ls. on the price of metal striped 
tubes and 6d. on every silicone- 
| treated tube. 
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The newly decorated Classic, Chelsea, London, has been faced with 

Glamorock, a new product composed of natural-coloured crushed rock 

mixed with clear-setting plastic cement. The manufacturer claims that 
it is resistant to dirt and smog 


pina tle I te Soe panacea ela aii 
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THE IDEAL KINEMA 
PML 


PROJECTIONISTS’ 
SCHOOL 


By R. H. CRICKS, FBKS, FRPS 


4 From the earliest days of the 
Projection cinema the picture on the 


screen has generally been surrounded by a black 
mask. It is a matter of taste whether the corners 
are square or rounded; quite illogically, British 
Standard 677 shows round corners for the camera 
mask (which ‘means that the frame on the film 
has rounded corners) but square corners for the 
projector aperture. 

There was a time a few years ago when illumin- 
ated picture surrounds were in vogue; the dimly 
tit border seemed to enhance the photographic 
quality of the picture; but today a black surround 
is once more universal; because of the various 
aspect ratios in use, this surround is generally 
arranged to be adjustable. 

In other parts of the world, fixed masking is often 
provided, with the result that, since the screen has 
to be of 2.55 or 2.35 to 1 ratio for CinemaScope, 
white margins are left at either side of the picture 
in wide-screen projection—the antithesis of show- 
manship. 

The masking consists, of course, of black felt 
Strained on wires. In the majority of cases the side 
masking only moves, the top and bottom remaining 
fixed; but this is a matter of the design of the 
theatre and notably of the proscenium, and in a few 
theatres the top and bottom masking closes in as 
the side masking opens out, in order to achieve 
the desired aspect ratio within the limitations of 
the proscenium. Often the full CinemaScope ratio 
is not achieved, part of the picture being masked 
off either side. 

Occasionally the adjustment of the masking is 
effected manually from the stage, but more often 
there is motor drive just like that for the stage 
curtains, The motor is controlled through con- 
tactors from the press-buttons in the projection 
room. Sometimes there may be two or three 
buttons for different aspect ratios, while in other 
cases the limits of travel of the masking are fixed 
by adjustable stops on the tracker wires. The latter 
system means that the ratio has to be adjusted from 
the stage, and only two screen sizes can be obtained 
during the one performance; on the other hand, any 
desired ratio within the limitations of the screen 
size can be obtained. 


oO oO o 


y sen Neon tubes were in use on the 
Electricity Continent long before they 
were allowed in this country, because the authorities 
were fearful of the risks inherent in the high- 
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voltage supply. Section 8 of the IEE regulations 
deals with 4 ott aspects. 

Wherever such an installation is accessible to 
unauthorised persons, all the high-voltage con- 
ductors and terminals must be shielded in an 
insulated or earthed housing, and marked 
* DANGER—High Voltage.” A leak resistance 
must be provided so that when the supply is 
switched off the high-voltage circuit will imme- 
diately return to earth potential. 

The secondary circuit must be earthed at the 
transformer, and the core of every transformer must 
be earthed. The main switch must be of the key 
type, and the switch must be off and the key 
removed when electricians are working on the 
tubes. Outdoor installations must have a fireman’s 
switch fixed in a conspicuous and accessible 
position. Open high-voltage cables must be 
adequately supported. 

High-voltage cables must be identified by tabs 
marked “ Danger.” Detailed requirements are 
laid down for several other aspects of the installa- 
tion, dependent upon voltage. 

Portable discharge-tube signs may be used only 
indoors, and their high-voltage circuits must be 
screened from mains-voltage circuits. 

Section 9 of the IFE regulations deals with mains- 
operated sound, radio and television equipment— 
that is to say, it covers the sound installations of 
the cinema, but not the chief's battery portable; 
it also covers television installations. 

So far as sound equipment is concerned, the 
requirements are no different from those of other 
types of equipment; indeed, other considerations, 
such as the need to avoid pick-up impose far higher 
standards of wiring than are demanded by the 
safety regulations. In the case of television projec- 
tors, it should be noted that any conductor in which 
the voltage exceeds 1,000V. rms or 1,400V. peak 
must be enclosed in strong metal casing, heavy- 
gauge screwed conduit or armouring, in any case 
electrically continuous and earthed. 
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Ps ‘ A magnetic sound 
Magnetic Sound track differs from 
any other type of recording in that it is not per- 
manent. True, a magnetic track cannot be damaged 
by scratching, and the recording will last as long 
as the film, provided it is not erased; but any 
magnetic field may affect the recording, which can 
be completely erased simply by putting it in an 
alternating magnetic field which is gradually 
reduced to zero. This is the principle of the bulk 
eraser. 

Fortunately these factors have caused far less 
trouble in practice than was feared, but there is the 
classic story of the BBC engineer who lost an 
irreplaceable recording by putting the roll of tape 
on top‘of a speaker magnet. CinemaScope magnetic 
prints must be kept away from any magnetic fields, 
in particular those of motors, choke and trans- 
formers. , 

Any steel object gradually acquires a weak 
magnetic field, possibly from adjacent electrical 
circuits, and anyway from the earth's natural 
magnetism. The film path of your projector, your 
rewinder, your splicer must all be de-gaussed 
(which simply means de-magnetised) at regular 
intervals. This is effected in the same way that a 
magnetic recording is erased—by subjecting the 


metal to an alternating field which is gradually 
reduced to zero. Some tape splicers are made of 
nylon to avoid any risk. 

Some difficulty was experienced in the early days 
of magnetic sound in the splicing of CinemaScope 
prints. To prevent a click in the sound it is essentia 
that an accurately adjusted splicer should be used 
which will cut and scrape the film in such a way 
there will be no perceptible gap in the magnet 
stripe. The minimum of cement must be used 
because film cement is a solvent of the magnetic 
emulsion. 

The magnetic material is abrasive, and gradual! 
wears the magnet heads. The effect of such wear } 
to widen the gap and thus lower the HF response 
After a year or two of use, the magnet heads should 
be replaced. 
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Answers to Last Month's 


Homework 


1. In wide-screen projection part of the frame 
is masked off, therefore picture brightness must be 
assessed not on the actual area of the screen, but 
on the square of the width: 
100 

Incident light at centre of old screen =14 x 

17.5 foot-candles. 80 
Width of new screen 1S x 1.75 = 26} ft. 

(20 


) 
yx I7.5x1.5 
264) 


154 foot-lamberts. 


Centre brightness of new screen =( 


20 1.3010 
26.25 1.4191 
1.8819 
2 
1.7638 
17.5 1.2430 
1.5 .1761 
15.24 1.1829 
2. Cross-sectional area of 3/.036 cable =37r* 
3m (.018)* 
.003054 
Current density 10 = .003054 =3274 amps per 
sq. in. 
3 4771 
" .4972 
018 2.2553 
2.2553 
3.0078 
10 l. 
3.5151 


3. Over the central part of the frequency range the 
frequency would rise by 6db. per octave. The sound 
would appear hopelessly “ toppy.” 


For “ Homework ”’ see page 42 
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“$i didn’t notice 


the seating 
during the 
performance 

it was so 
comfortable !’’ 
SEATS 
CARPETS 
DRAPERIES 
AND STAGE 


EQUIPMENT 


’ 
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Recovering of existing seating 
Detailed estimates without obligation 


BECK & WINDIBANK LTD 
Clement Street, Birmingham, | 
Telephone: CENtral 3834 


Telegrams: * Carpets,’ Birmingham 

Newcastle ; 52 Stowell St. Tel.; 25539 

Cardiff, 99 Cathedral Ad Tel 11609 
Glasgow: 130 Henfield St. Tel.. 7508/9 Douglas 


MODERNISATION L'°: 


SPECIALIST CONTRACTORS 
@ TECHNICAL 


29 Hanover St 
Batley, York 
Tel.: 754 
@ sales 
Whirlow Lane, 
Sheffield, 11 
Tel.: 72892 
DECORATIONS Fibrous Lighting, 
———————————————— Joinery, Furnishings 
London Midlands 
23 Fir Grove, 16 Phipson Ad., 


New Malden, Surrey Birmingham, 11 
Tel.: Malden 0369 Tel.: South 0465 


A few shillings spent on a 


CLASSIFIED ADVERTISEMENT 


in the KINE. will pay 
handsome dividends 
* 


Send your “Smalls” today! 


—and remember, to save delay it is advisable 
to send a remittance with your announcement 
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FLOODS 
ATTRACT 
CUSTOM 


Sodium floodlighting 
is helping to draw 
audiences to CMA's 
Gau- 
Holloway 
North Lon- 
GEC supplied 
floodlights, and its 
101 range of fluores- 
cent units provides 
the 


redesigned 
mont, 
Road, 
don 


under-canopy 
lighting 


Talking Technically— 
continued 


thereof... The obvious iniention is that he shail 
be in the rest-room, 

But, to me, the most important advantage of 
installing an automatic control system is that it 
would permit the projectionist to sit at a console 
in the auditorium in order to effect remote control 
of focus and sound. Could such a console be con- 
sidered as being in the vicinity of the projection 
suite? 

WHEN I saw Bob Collins, on the RCA Great 
Pritain Ltd. stand at Photokina, he was enthu- 
siastic regarding inquiries he was receiving for 
the new range of 16-mm. projectors. 

He now tells me that he received a large num- 
ber of orders on the stand from Continental 
dealers, and now holds orders for no fewer than 
forty countries. 

He is able to sell everywhere in the world 
exeept the United States of America (where the 
American company operates) and the Iron Cur- 
tain countries, for obvious reasons. 


1 HAVE received from Zeiss-Ikon (whose agent 
in this country is of course, Walturdaw) photo- 


ae 
FRANK WOOD 
DECORATIONS 


LTD. 


26A WATER STREET 
HUDDERSFIELD 


Phone: Hudd. 2844 + Brighouse 1690 


CINEMA SPECIALISTS 
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giaphs of the Ernemann VIIIB with remote focus 
control which I saw at Photokina. The housing 
attached to the lens mount contains a small 
motor with reduction gearing: the knob is for 
manual focusing. 

The remote-control panel, which can be placed 
anywhere in the auditorium, has a switch for 
cutting out the manual control, a knob and a 
pilot lamp for each projector. Only the projec- 
tor which is running is energised for remote focus, 
so there is no risk of upsetting the focus on the 
idle projector. 

Zeiss-ikon also sends details of a transistorised 
amplifier for playing stereophonic discs. Is there 
an idea here for Dan Fish, who is selling records 
via the cinema? 

MANY people who handle and install fluores- 
cent tubes do not, I am sure, realise the import- 
ance of having an electrode at earth potential 
running the whole length of the tube, and close 
to it. Such an electrode assists the ionisation of 
the vapour, and therefore ensures the tube striking 
immediately on switching on. 

GEC has overcome this shortcoming by a very 
simple device. In manufacture, a thin metallic 
stripe is bonded to the outside of the tube—just 
like the magnetic stripe on a film. This applies to 
every 5 ft. 80-watt tube, and can be supplied as 
an extra on other tubes. 

Recent developments have led to an increase of 
1S per cent. in light output. Every tube is now 
guaranteed for a life of 3,000 hours or one year. 


Projectionist School 
Homework 


1. A cinema screen measures 40 ft. wide by 20 ft. 
high. What will be the dimensions of the largest 
pictures of 1.33, 1.75 and 2.55 to 1 aspect ratio 
than can be projected, assuming the top and bottom 
masking does not move? 


2. A luminous sign installation running at 1,000V. 
has a total capacitance, including phase-correction 
condensers, of 20mF. What value of leak resistor 
will be required to discharge the circuit in one-fifth 
of a second? 


3. In one method of reproducing CinemaScope 
rints over a single-speaker channel, the outputs 
rom tracks 1, 2 and 3 are combined. Explain why 
this is undesirable. 
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The Projector which{will be installed 
in every Key Theatre: the 


MULTI-PURPOSE “en 
70/35mm. PROJECTOR 


—— 
ert Bare 
Te 


Installations so far completed : 


Belfast Ritz London Dominion, 
Birmingham West End Tottenham 
Brighton Astoria Court Road 
Dublin Adelphi Newcastle Queen's 
Glasgow Gaumont Plymouth Drake (with 
Leeds Majestic Philips 
Manchester Gaumont Sound) 


Many other installations in hand. 


Sole Distributors for Great Britain and Eire for Philips Electrical Limited: 


J. FRANK BROCKLISS LIMITED 


g 

e 167-169 WARDOUR ST., LONDON, W.!. GER 2911 
mm Branches : Birmingham « Leeds - Glasgow » Manchester 

~ ' — Agents for Eire: Associated Cinema Equipments Ltd., Dublin 
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i wondertul 
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individual remo control unit phase of 10 98 amp 
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Ask for Publication R.213. 


v. Invite a TURNER CURTAINS restyled — —_ 
| Hewittic Rectifiers | 


6s Survey and Tender CARPETS replaced 


fth 4 
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pe STATION ROAD, NORTHFIELD eee ae HACKBRIDGE AND HEWITTIC ELECTRIC CO., LIMITED 
ut ae eyelet canta. al WALTON-ON-THAMES - SURREY - ENGLAND 
y B | NG V 3 LUN / bas” : Telephone : Walton-on-Thomes 760 (8 lines) Telegrams: ~ Electric, Wolton-on- Thames” 


Telephone PRiory 1171 wiseun 


STARRING stareinc CLAUS HOLM - INGMAR ZEISBERG 
FORREST TUCKER e JANET MUNRO A Regal Films International Ltd. Release * Distributed with Eros Films Ltd. 
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